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INTRODUCTION. 



The mass of litoratui'e of wliicli Pope and liis writings 
have boon tlio subject might seem at fii*8t sight to render 
further critical examination unnecessary. So far as the purely 
literaiy quality of liis work is concerned, criticism lias 
notliing left to do except to compare the judgments already 
pronoimced, and to select those most in hannony with tho 
standards of our century. To acid to tho number of these 
aesthetic and necessarily subjective opinions is not our pur- 
pose. Literary estimates must deal with the contents and 
the geneml spirit of the poet's work: pur sole study is that 
of form. 

It is evident that a popular biography or liistory of lite- 
rature can present but a supeificial account of the peculiarities 
of a poet's vei'sification; and even the most extensive surveys 
of the history of English vei*so are compelled to dismiss indi- 
vidual poets ^) with a necessarily incomplete examination.*) 
But the conclusions reached in these works afford abundant 
material for investigation and even disagreement, and enable 
us sharply to define the questions which will' occupy us in 
this discussion. 

1. Most critics, eVen those who hardly consent to call 
Pope a poet, have agi-eed that his verse is a model of regu- 

*) Lack of space compels the omission of much material illustrative 
of the usage of the minor «evonteoiith contuiy poets, though 1 have incor- 
porated the conclusions reached. 

*) For example, Schipper dismisses Pope's veree of five accents in a 
single section. Englische Metrik 11. pp. 216—217; Diyden receives about 
three pages (212—215); AVallcr and Denham, eleven lines (p. 211). 
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larit}" and correctness.*) That lio bestowed endless pains upon 
his poems, and made tlio theoretically "coiTcet" verse his ideal 
is perhaps the most striking fact of his biography.*). Tlio 
numerous passages in liis works that expressly speak of his 
art") show to wliat extent the theory of vemfieation had taken 
possession of liis thinking. 

The first question then before us is this: How closely 
does Pope follow the laws of a theoretically perfect vei-se and 
rhyme system? 

2. Critics are agreed that although Pope had studied 
with cai*o the earlier English poets, such as Chaucer and 
Spenser, he fomiod liis vei*silicatioH upon tlie poets of the 
sevcMitcenth century. Except for an occasional refei*ence we 
shall, therefore, take no account of the poets who lived before 
the year IGOO, and shall concentmto our attention upon those 
writei's* who were his acknowledged models.*) The chief 
names ai*o Waller, Denham, Drydcn, Garth. Less important 
for oiu" purpose are Rochester, Cowley, AValsh, Addision. Study 
of these writei's leads to the second topic of oiu* investigation: 
— In wliat respects does Pope's versification follow that of his 



>) Schipper, Englisclie Metrik U., \u 210; A. W. Waid, Poite (Globe 
ed.) p. 100; S. Johnson, Life of Pope; Engel, Oesch. d. engl. Lit. 286—288; 
FJlon, llistoivo di? la Lit. Anj,d. j». Slf); Bloibtrou, Geseh. d. ongl. Lit. L 
19:^; Pnttisou, in AVard's English Toots UL r>7, 07; Ooloridge, Biog. Litor. 
p. 10 (note); p. 272; Jlottnor, Lit. d. 18. Jahrli. L 214, 210; JainO, Hist, 
of Eng. Lit. 1). J II. Ohai». VIL 2—4; A. AV. Ward; Pvoface to Pope's 
AVorLs, Memoir XJL; Gumnicre, Handhook of Poetics pp. 210— 211; Gosso, 
Fiom Shak. to Pope 204. 

«) A. AV. AVard, Pope (Globe ed.) p. 274 note; Stephen, Life of Pope 
pp» 17—10, 24—26, 35, 70, 75, 102, 188, lO.j— 108; Spence, Anecdotes. 

•) Disooui-ho on Pastoral Poetiy; E. C. 143—145, 253—254, 337—338, 
344—303, 000—070, 081—082; Preface to AA^orks (1716); Ep. A. 125—130, 
M7—H8, 185-188; llor. Sat. B. L S. L 23-26; llor. Ep. B. IL E. L 
97—100, 263—275. 

*) A. AV. AVard, Pojte (Globe ed.) p. 176; Stephen, Life of Pope p. 0; 
llettner, Gesch. d. IJt. d. 18. Jalirh. I., 230; Saintsbiuy in AVanl's Eng. 
Poets m. 13; Gosse in AVftrd's Emj. Poets IE. 0—7, 271. 
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seventeentli cehtury models, and in what respects is his v< 
an advance*) upon thoii-s? 
i The pages that follow are an attempt to answer these 

. questions. 

List of Authorities. 

f I. TcxtuaU 

i Chaucer. The Prologue, Knightes Tale, Noinie Prestos T 

I Ed. by Rev. Richard Morris. Oxford, 1875. 

j ^ Poetical "Works of Geoflrey Chaucer. Ed. by Tyrwl 

I * London 1877. [Orig. 1778]. 

Denham. Poems and Translations bv Sir John Denh; 
London, 1719. 

Unfortunately the vci'ses are not numbered, so that 
references are to the poem or to the page. 
Dry den. Select Poems by Dryden. Ed. by W. D. Chris 
Oxford, 1874. 
. Gartli. Poetical AVorks of Sir Samuel Garth. Loudon 18 
Jlilton. English Poems by J(»hn Milton. Ed. by K. C. Brow 

Oxford; 2 vols. 1877—78. 
Longfellow, H. AV. Poetical AVorks. Boston, 1880. 
Pope Poetical AVorks of Alexander Pope 2) edited with Xo 
and Introductory Memoir by Adolphus AVilliam AVa 
Loiulon, 1809. 
Tennyson. Complete AA'^orks of Alfred Teimyson. Londo 

2 vols, 1877. 
AValler. Poetical AVorks of Edmund AValler . . . fn 
Mr. Eenton's 4® Ed., 1729. Bolfs 2d Ed.; Edinbui^j 

2 vols, 1784. 
AVard, T. H. The English Poets: Selections with critical 1 
troductions bv various writci*s and a General Introducti 
by Matthew Arnold. Ed. by Thos. H. AVard. Lond 
and New-York; 4 vols; 1881. 



*) S. Johnson ill his Life of Pope si.eaks of the voi-sifioatioii of 
Pastoi'als as without precedent. 

*) All references are to this edition. 
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II. Philological. 

Anglia, Zeitsehrift fttr engUscho Philologio. Bd. IV, VH, VUI. 
♦Bailoy, N. Aii Universal Etymological Eng. Dictionaiy. 
London, 1753. [Ist. ed. 1728]. 

♦Buchanan, J. Essay on rronunciation. London, 1766. 

♦Bullokar. William BuUokar's Booko at Large for the Amend- 
ment of Orthographic for English Speech, 1580. 

♦Butler, Charles. The English Grammar, or the Institution of 
Lettei-s, Syllables and Words in the English Tongue 
. . . Oxford, 1633. 

♦Clieke. Joannis Cheki Angli de Pronunviatione Oraecae 
potissimiim linguae dlsputationcs etc. Basle, 1555. 

♦Cooper, C. Oramniatica Linguae Anglicanae. Loiulon, 1685. 

Dryden, J. Preface, to Tlte Rival Ladies and other plays. 

♦Dyche, Th. Guide to the English Tongue. London, 1710. 

EJMs, Alex. J. On Early English Pronunciation with Especial 
Reference to Shakspere and Chaucer. Parts I — IV. Lon- 
don, 1869—1874. E. E. Text Soc. 

Elze, K. Grundriss der engl. Phiiologie. Halle, 1888. 

♦The Expert Orthographist, 1704. 

♦Franklin, B. Phonetic transcription of a letter to Miss Ste- 
phenson, 1768. 

♦Gill, ^lex. Logonomia Anglira. 1st. Ed. 1619: 2d Ed. 1621. 

Guest, E. A History of English Rhythms. Xew Ed. Ed. by 
Rev. W. AV. Skeat. Loiulon, 1882. 

Gummere, F. B. Handbook of Poetics. Boston, 1885. 

♦Hart, J. An Orthographic etc., 2d Ed. London, 1569. 

♦Hodges, R. A special help to Orthographic. London 1643. 

♦Jones, J. Practical Phonography. London, 1701. 

♦ Authorities mnrkcd ♦ are submitted to criticol examination t)y Ellis 
(Earhj Emj. Pion. J. p. 31 IT.). The great vnUie of Ellis's work is that 
lie has abstracted all that is impoitant in these rare and in most cases 
inaccessible books, and thus vepublislied a sort of libraiy of original sources 
His plan "imhai>i)ily compels endless lal>or to one who combines the scattered 
material. 

A critical examination of Ellis's conclusions is given by llolthaus. 
Bcitnlgo zur (lesch. d. engl. Vocale, Anfflia, Vlll. h. 2. h, Oft— V\\. 
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Koch, C. P. Hist. Gi-amm. d. engl. Spracho. 2to Aufl,; Kas 

Bd. I. 1882; Bd. n. 1878. 
Korting, G. Encyclopadio d. engl. Philologie. Heilbronn, 18 
♦Ledianl, Oramniatiea Aiiglicaiia Critica' by Thos. Lodiani 

Hamburg, 1725. 
Mai*sh, G. P. Lectures on the Eng. Language. Now York a 

London, 18C0. , 

Origin and Hist, of the Engl. LanguagQ, New York, 18 

(Fii-st ed. 1862). 
Mayor, J. B. Dr. Guest and Dr. Abbott on English Meti 

Phil. Soc. Trans. 1873—74. 
*Miege, G. The Great French Dictionary. London, 1688. 
Morris, E. Elementary Lessons in Hist. Engl. Gnun. Noav Yo 

1886. 
* Palsgrave. Les clarci.ssement de la Languo Francoyse 

par John Palsgrave, 1530. 
*Price, 0. English Orthographic. Oxford, 1668. 
*Salesbury. A Dictionary in Englyshe & AVelslio . 

London, 1547 : 1567. 
\^ Schipper,J. Englische Metrik Bd.Ln.Hoftl. Bonn, 1881.1 

♦Sheridan, T. General Diet, of the Engl. Lang. 1780. 
Sicvers, E. Angelsachsische Gramniatik.*) Halle, 1882. 

Same. Trans, and ed. by Albert S. Couk. Boston, 18 
Skeat, W. AV. Concise tltymological Diet, of the Eng. U 

New York, 1882. 

Pi'inciples of Engl. Etymology. Fii-st Series . . 

OAfiird, 1887. 
Sweet, H. Handbook of Phonetics. Oxford, 1877. 
History of English Sounds. Oxford 



)xford, 1888. J 

A\M*skunst. Leipzig, IS 



ten Brink, B. Chaucer's Sprache und ^'^ ' " r. .•„_.._ < 
Tynvhitt, Th. On the A'^ersitication of Chaucer (see Ed. 

Teats). 
AValker, J. A Critical Pronouncing Diet. London, 1817. 



') liOdiaixl ti-anscribcs numerous English words in OiMinnn lettef 
iiulieato tho pronuucintion. 

*) I have not liad access to tho second Oennan edition. 
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♦TVallis. Joannis Wallisii Gramniatica Lingua} Anglicanae 
. . ; l8t Ed. 1663; 2d 1664; 6th 1699. 

Wliitnoy, W. D. Language and the Study of Langimge. 5 th 
ed. New York. *(No. date). 

♦TVilkins, J. An Essay towards a Real Character and a 
Philosophical Language. 1669. 

III. Bloscraphteal and ntstorlcal. 

Adams, W. D. Dictionary of Eng. Lit. London, Paris and 

New York. (No. date). 
Allibone, S. A. Critical Dictionary of Eng. Literature. 3 vols. 

London, 1881. 
Bleibtreu, K. Gesch. d. eiigl. Lit. Leipzig, Bd. I. IL (No. date). 
Can'uthei's, R. Life and Letters of Pope. London, 1858. 
Coleridge, S. T. Biographia Literaria. London (Bolni's Ed.). 

No. date. 
Courthope, AV. J. Addison (Eng. Men of Lettei*s). 
Dectz, Alexander Pope. Leipzig, 1876. 
Dowden, E. Primer of Sliakspere. New York, 1878. 
^ Filoii, A. Histoire de la Litt6rature Anglaise . . . . 

Paris, 1883. 
Oosse, E. From Sliakespeare to Pope. Cambridge, 1885. 

A Hist, of Eighteenth Centuiy literature. London, 1889. 
Hettner, H.- Gesch. d. engl. Literatur . . . von 1660 — 

1770. 3te Aufl. Braunschweig, Bd. L, 1871. 
Johnson, S. Lives of Walie. , Dry den, Pope. [Lives of the 

Pciets]. 
Koiting, G. Grundriss d. Gesch. d. engl. Lit. Minister i. W., 

1887. 
^^ Morley, H. A Fii-st Sketcli of Eng. Lit. Fourth ed. (No. 

date). Lomlon, Paris, New York. 
Saintsbury, G. Dryden. [Eng. Men of Letter]. 
Stephen, L. Pope. [Eng. Men of Letters]. 
Taine, Aug. Hyp. Histoire de la Lit. Anglaise. Translated by 

H. Van T^un (1871). 
^ New York, 2 vols in 1; 1879. 
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Abbreviations. 



Tlie few instances in which the same lettoi-s denote dif- 
ferent works will cause no confusion, as in each case the 
names of tlie authors — Waller, Dryden, Pope — acconipjuiy 
the abbreviation. 





A. A. 


Absalom and Acliitophol (Dryilcn). 




A. M. 


Annus Mirabilis*) (Drydon). 




■ A. R, 


Astraca Redux (Dryden). ' 




C. 


Pi-ologue to Cato. 




Chor, 


Chorus to Brutus. 




• D. 


Dunoiad. 




D. C. 


Dying Christian. ' ' ■ 


• 


El. A. 


Eloisa to Abelanl. ' , 




E. C. 


Essay on Criticism. 




E. M. 


Es.sav on Man. 

• 




Ep. 


Epistle. 




Epit. 


Epitaph. 




E. S. 


Epilogue to Satires. 




_ Eu^A. 


Epistio to Arbuthnot. 


• 


Fab. Dry. 


Fable of Dryope. 




Frag. 


Fi'apnents (AValler). 




Hor. Ep, 


Epistles of Horace. 




llor. Sat. 


Satires of Horace. 




J. M. 


January aiul May. 




H. r. 


Hind and Panther (Dryden). 




J. S. 


Epilogue to Jane Shorn 




L. F. S. 


To Li\(ly Francis Shirley. 




M. or Misc. 


iliscellanios (Waller). 




M. 


Messiah (l\)pc). 




M. E. 


Moral Essays. 




0. C. 


Stanzas on Oliver Cromwell (Dryden). 




0. S. 


Ode on Solitude. 




Pas. or P. 


Fastorals. 



>) References to A. M. ami 0. C. give tho number of the stanza. 
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Prol. Prologue. 

R. L. Roligio Lnici (Diydon). 

R. L. L etc. Rape of tho Lock (Popo). 

S. D. Satu-os of Donno. 

S. P. Sappho to Pliaoii. 

St. C. Ode for Music on St. Cecilia's Day. 

T. F. Tenipio of Fame. 

T. S. Thebais of Statius B. I. 

U. L. Elegy to an Unfortunate Lady. 

Univ. Pr. Tlic Univei'sal Prayer. 

y. and P. A^ertumnus and Pomona. 

^V. B. AVife of Bath. 

AV. F. AViudsor Forest. 
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^, / Verse - Structure. 

Tn our oxamination of Pope's vei-so we shall not conside 

the translations of the Iliad or the Odyssey. Of the voi'so tlm 

remains after this exclusion tlioi-e are in all 15851 -lines 

Of these all but 1468 are written in the iambic i>entamete 

measure, as Pope would have called it. For the subject o 

the fii-st half of our discussion we have, then; the 14383 vei-se: 

of ten syllables and five accents. This discussion will consi?« 

of an analysis of Pope's system of vei-sitication and a com 

V parison of his verse -forms with those of his acknowlcd^^e< 

jv models of the seventeenth century.^) Tlie examinatiou of hi 

' rhymes will form the subject of the second division. 

We may now proceed directly to the examination of Pope* 
p;eneral vei-se-scheme, but with some preliminary observation^ 

To call Pope's vei-se iambic pentameter is another wa; 
of calling it vei*se of ten syllables. Yet a large pr()poi*tii>i 
of the verses would contain more than ten syllables if ever; 
w^ord were pronounced in full. Of these verses some can l>< 
reduced to the regular form by contraction, elision, and slui 

ring.*) 
^ 1. Contraction or syncopation. 

f Numerous examples occur on every page. Popo write 

suhdtCd, onlnin'df er'rij, o'er, heav'n, grn'ral, infrcst^ sov^ 

•i ') For earlier use of Pope's favorite measure see Sc-liipiwr, Eiigliscli 

Metrik I. 434—539; 11. 193. 

•) Guinmero, IInnd1x>ok of Poetics p. 104 ;• Schippor, Kiiglischo Metr J 
* .. II. pp. 05—115. 
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reigrif yen'rous, eW, avarice, n^W, flatfry^ flawYd, CoVnd, 
difference, ven'son, DevH, des'prate, playVs, 'Sdeath etc^ 

2. Elision. 

AVhen a filial and initial vowel come together, the final 
vowel is fi*equently dropped, and the omission indicated by 
an apostrophe. Examples are: th 'aerial P. I. 16; th'approach 
P. in. 97; tli'industrioiis IV. 51; Hretenial M. 48. In 
some cases the final vowel is retained: — to aid E. M. III. 
151; to each E. 31. III. 71; to all P. I. 10; to ease Ep. 
A. 131. 

Pope was fond of writing: — thro' ti*enibling P. I. 5; 
thro' rocks P. III. 49 ; thro* the P. IV. 3 ; tho' long Ep. A. 
402; tho' ho lives Ep. A. 183; tho' my name Ep. A. 215; 
tho' it Hor. Sat. B. II. S. 11. 59 — all cases in which the 
scansion of the vei*se remains xminttuenced. 

Yon^ fi»r yonder occui's in: — yon' slow oxen P. I. 
30; yon' lamb P. I. 33 etc. 

Snch forms as 'Iwilly 'twas, ^tis, Uwere are found even 
'when no vowel occui's at the end of the precedii^^ word. 
In Poi)e's day prose writing as well as poetiy was lull of 
such elisions. 

The elided and contracted fonns: — Td, ril, you'd, 
you'll, he'll, they'll are conunon in all of Pope s satirical 
vei*se. 

3. ShuTiny, 

This diffei's from contraction and elision in that no 
lettei-s are cut out, but two or more syllables are so drawn 
together by rapid proniuiciation as to presence the accent 
of the vei-se. This has always been an admitted license of 
the poets. Chaucer uses it fi'eely.^) The 17 th century poets 
furnish nimierous examples, though they are not eonmion 
in Waller's vei-se. Denham and especially Diyden*) use 
this license more fi*eely. ''His genuine and less guilty 

*) Ciiunmere, Ilandljook of Poetics p. 189. 

*) Schii)[»er l^'lnn^ks that slun-ing in Diyden's vei-se is mostly of 
the oi-dinaiy soil Enj^lisoho Mctrik 11. i». 21*2. 






• 
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Wealtli t'exploi-e." Doiiliam, Cooper's Hill v. 167; wliicli 
shows shining ami elision. 

"Or doviato from undoubted doctrine thei^e." Dry den, 
H. and P. //. 179. 

''Full many a year liis hateful head had been." JK and 

r. I 170. 

. ''Revolving many, a melancholy thought." Kami P. I. 512. 
In Pope examples are numerous: — 
'Tlien Nature deviates, and can man do less?" E.3I. 1. 150. 
' ^TTi'iinn hymning TibuMi' i i olf^iaii linuu/^ 1), h 11 .:^ ' ^ 
Oh spread thy Influence, but restrain thy Eage. D. III. 122. 
'*Thinc is the genuine head of many a house". D. IV. 243. 
''The world had wanted many an idle song." Ep. A. 28. 



/ 
« I 



Some lines can not be reduced by contiaction or elision 
or slurring to ten syllables. Such are: First, the hues con- 
taining feminine or double rhyme. The propoition of such 
vei'ses is not large. In some poems, as for example, the 
Pastorals, and Wmdsor Forest they are entirely lacking. 
Waller and Deidiam used them very sparingly. Drydcn was 
not so careful. The discussion of rhymes does iu)t belong 
here, and we may reserve further discussion till we come 
to treat of rhymes proi)er. 

Secondly, vei-ses of twelve syllables, or Alexaiulrincs. 

The propoition of Alexaiulrines in Pope's vei-se is very 
small, and the vei-se is expressly condemned in the Essay 
on Criticism.^) Its absence is hardly to be regretted, for 
with Pope's almost univei-sally end-stopt couplet the Alex- 
andrine is a most monotonous vei*se, broken by a middle 
caesura and only modilied by a slight variation of the 
accents. The vei*se is very rare-) in Pope's later works 
and infrequent in all. He seems to have borrowed it 
from Dryden, with whom the Alexandrine is not luicom- 
mon.3) ' A. A. 851; H. P. I. 145. H. and P. I. 266). 



\} 



') V. 356. «) AVnrdV Pope, p. 50, note 4. 

•') Sdupi»er, Eiiglisehe Mctrik II. 213; (Sosso, FiT)in SImk. to Pope, -23.^. 
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Waller and Denham make little or no use of it Examplen 
from Pope occur as follows: — M. 8, 108; T. P. 269, 441, 
472, 488, 496, Hor. Ep. B. 11. E. I. 269. 



n. 

Verse elements. 

A perfectly regular verse should contain ten syllables. 
Theoretically a vei*se can thereforo contain i(i\\ monosyllables, 
five dissyllables, and conceivably perhaps even two words of 
five syllables each. In practice, however, monosyllabic lines 
form but a small percentage of the whole. In E. C. 347 
vPopo says: ''And ten low words oft creep in one dull line". 
He hero condemns the earlier seventeentli century poets — as 
for instance Donne ^) — wliose accents are so miUtiplied by 
the use of unimpoi'tant monosyllables tliat almost all progi*es- 
sive "iambic" movement is lost. Waller introduced more dis- 
syllables and trisyllables," ^ougli he made sparing u.se of the 
longer words. Examination of the poets yields the following 

percentage of monosyllabic lines. 

, No of lines % 

1. AValler Misc. 1: 170 1.76 

Misc. 66: 310 4.19 

2. Denham Cooper's Hill 358 7.00 

3. Dryden A. A, 1031 2.62 

J?. L. 456 3.8 

4. Pope Diinciad 7. 330 0.99 

Ep. A. 419 7.9 

E. C. 744 3.091. 

When the monosyllables are skilfullv chosen, the verse 
is as strong and euphonious as when longer woi'ds are intro- 
duced. For strength obsci-ve this lino of Dryden's (A. A. 646): 
''Sunk were his eyes, his voice was hai*sh and loiul"; and for 
euphony this of Pope's: (R. L. I. 30). "Of all the" Niu-se and 
all the Priest have taught". 



") Proface to AN'nllor's Pooms, lOrto. 
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Taken as a whole Pope's Tcrse did not cxclndo inon(>- 
syllables more than did Waller's and Denham's and Dryden's, 
but Pope was careful to avoid the eiH)wding of poly8yllables 
into tlio verso. Such vei'ses as Drydon's: — 
• '^Though Huguenots contemn our oitlination, 
. Succession, ministerial Avocation" HP. H. 139 — 140| which 
aix) not uncommon in tho work of the seventeenth century 
poet, arc not to be found in Pojmj's works. 

• The theoi*etically possible tivo dissyllables aix) seldom 
found, perhaps never. I have observed no example in Poik\ 
though an occasional vei*se with four dissyllables occurs* Words 
of tlnce syllables are not scrupulously avoided, for on an ave- 
rage every third or fouitli vei-se contains a trisyllable, but 
tho pcix,*entago of verses contiiining two ti'isyllables is ^ery 
small. Pope's ideal, as deduced fi*om his practice, ap|)eai's' to 
have been to alternate as skilfully as possible woiils of one, 
two, and thi*ee syllables. Words like nnsftccesuful, elasticUy^ 
conflayratiou y impenetmhhjy everlasting , diseinboyttiug^ flagel- 
lation , hereditary y intricaeieSy are indeed to be found, but 
seldom so as to be obtrusive. 

Accent. 

By accent we mean either the stress given to a syllable 
of a word or the stress given to a syllable of the verse. ^) It 
is of coui'so the primary law of Cernmnic vei'se that '*tho 
word-acrcnt and the vei'se-accent nnist fall on one and tho 
same syllable, and this common accent consists in stress of 
toner's). 

1. Word-accent. 

A'iolations of this law were not infi-equont in the 
sixteenth and seventeenth centuries, but som6 appai*ently 
faultv accents are in harmony with the usage of two hun- 

>) Guest, Hist, of Eiigl. Rhythms, p. 71. 
^ . «) Gummere, Poetics, p. 141. Of. Schiiiper, Englische Motrik I., p]). 
15—21. Of. Koi-tiiig, Eiicyc. d. cMigl. Philologio, S. :38'i. Cf. Elzo, Oniiicl- 
riss d. ongl. Phiiologio 8. 36'i; 37H ff. 
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dred and fifty yoara ago. Justifiable ^) therefore are Waller*» 
dntifjue (M. 1, 1. 134; M. 52, 1. 134) asp^t (M. 8) easdif, 
(Divine Love III. 18); Drydcn's triumplis (R. L 56); and 
Popo'H satf'llitds (E. JI. I. 42) as a tetrasyllablo. At fii-st 
siglit less defensible*) seem Waller's virtuously (Ep. 38, 1. 8), 
vnifl (Divine Love H. 13) and Dryden's ini6 (HP. L 127). 
but older poets aftbrd mmiberiess examples. Waller's slips 
are due to an apparent inability at times to find a word 
suited to the thou;;ht, while Dryden's are the result of care- 
lessness. Examples are rare in both p(»ets; anil in i*upe 
they are almost unknown. A possible instance oc<'urs in 
Hor. Ep. U. IL Ep. IL 112. or in 291. 

Of coui'se as long as the verse is entirely monosyllabic, 
word-accent may be altogether disregarded. ]Jut on the other 

hand the svntactical or rhetorical accent nuist be earefullv 

. * 

observed, or words of no especial importance will receive 
the chief sti*esses of tlie verse. The discussion of this a(v 
cent belongs, however, to the following sections. 

2. Verse-acccnt, 

A vei*se-accent is direct when it falls upon a single 
syllable. It is divided or hovering^) when the sti*ess be- 
longs e([ually to two or more syllables. It is regular, in 
the strictest sense, when it follows without deviation the 
ideal scheme which tlie vei-se in general represents. 

Pope's verse ought, therefore, to present, if perfectly 
regular, an alternation of light and heavy syllables — the 
tii*st, third, fifth, seventh, and ninth being light or unaccen- 
ted ; the second, fourth, sixth, eighth, and tenth being heavy 
or accented. In practice, however, the residt is very diffe- 
rent. 3Iany vei*ses closely approximate this ideal, and the 
scheme as a whole is unquestionably iambic; but in spite 
of the rigidity of his couplets Pope allows himself great 
freedom both in the number and the position of the accents. 

») Kocli, Hist. Gi-aiii. d. engl. Spraclie I., 178—179. Eaiio, Philol. of 
tho EiikI. Tongue, p. 151—15(5. Schippor, Engl. Metrik U., p. 125—138. 
•) But conii>are Schipper, Englisolie Motrik T. 528—5:^0; II. 138. 
'•) SehipptM', Knglisdic Metrik 11., ]». 38. 
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ot cftft follow 

*- «^"t":o Xt *'* » ^■^'•^^' : ; Us .«ul I -lore" 

'^U'. R"«^^ ^*'''' ' ..^u, clement, 

^- ^^^- '^''- • duo to the "cccntod numo. .^^ ^^,.,i, 

s,n «nvai>'»" , vo-sc, 01 

to bo fouiul lu U.V^ 

sors') 01 '" T)c«Uam, 1" 

b) Po.-*.- «r «-- ;, ,,, ve.0 otJ:^7;„!;s Uas pla. 

den, .^«<1 ^'"^'^1;; to the uVcal ^^^^^ and 
. Stin. tUc accent o « .^ ^^.^,,, ,.0.1. 

— ' . VnirliscUo aeiuK. 
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We shall now examine in detail variations from the 
ideal verse-scheme in the works of the four poets just 
named. 

I. Accented first, third, fifth, seventh and ninth syllables. 
II. Unaccented second, foui-th, sixth, eighth, and tenth 
syllables. 

I. Aecentcd first syllaMe. 

This is 80 common i) that quotation is linrdly . necessary. 
Examples may bo found as follows: 

1. TFflffe/-. Misc. 1. 1.»).10, 42, 63, 155. M. 3. 1. 27. M. 66. 
1. 61, 181, 201, 204, 214, 225, 236, 243, 244, 263, 264, 
285, 287; Divine Love I. 10, 14; II. 2; III. 9; IV. 3, 36; 
V. 9, 27, 29, 34, 37. 

2. Deuham (Cooper's Hill), has lines beginning with under, 
Windsor, beautij, foUij, whether, soldier, etc. 

3. Drijdeu. 

A. A. 19, 23, 154, 515, 555, 561, 585, 864, 882, 893. 
R. L. 134, 145, 413. 

4. Pope. 

Pas. I.. 68, 70 ; Pas. III. 2 ; Pas. IV. 1, 76, 92. W. F. 
49, 109, 114, 237 ;.E. C. 17, 123, 135, 163, 286, 380, 393, 
398, 653, 682, .683, 695, 724; R. L. 11. 11^ 68, 142; III." 
116, 117; IV. 33, 115. E. M. I. 238, 252; E. M. II. 13,. 
74, 75; E. 3iL III. 143; E. JI. IV. 49, 195, 359; M. E. I. 
132, 180, 183, 208, 209; M. E. II. 1, 3, 21, 78, 148, 179; 
Ep. A. 23, 117, 143, 144, 203, 234, 245, 306, 401 ; Hor. 
Ep. B. II. Ep. I. 69, 149, 230, 311, 316; D. I. 11, 12, 61, 
94, 111, 115, 118, 161, 311; D. II. 2, 33, 47, 122, 352-; 
D. III. 27, 309; D. IV. 47, 107, 112, 206, 209, 215, 371, 
374, 603. 



') Tho snmo usngo is frcfiuoiit in the Oonnan ioinbio vereo of five 
accents. 

*) 1 ■- line: so that 1. 1. 10 •» the tenth line of the First Misc. etc. 
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Accented third syllable. 

Ill the majority of cases whoro the third syllable is ac- 
cented the accent hovei*s between the third and fourth, but 
the third receives as much stress as the fourth. 

\. Waller. Misc. 1. 1. 13. 'W the Fourth Edward was liis 
n<»blo song". 

1. 33. ''With the sweet souml of this harmonious lav". 

5[. 5. 1. 57. "What vast hopes may these ishiiids ontoi^ 
tain".. 

Otiier examples occur as follows; 

Misc. 1. I. 42, G2, 65, 86, 90, 94, 152; M. 2 I. 10, 15, 
24; M. 3. 1. 14, 32; M. 5. 1. 46, 68, 69; M. 10. 1. 12; M. 
21. 1. 41, 46; il. 43. 1. 13; M. 46. 1. 2, 5, 50, 68; M. 50. 
I. 16; M. 66. 1.5, 200, 206. 

2. Dcnham, 

From Cooi)cr\^ Hill 1 have twenty-six examples, most of 

them as distinctly marked as the following: 
"And as Courts make not Kings, but Kings the Courts".' 
'*Were these their crimes? They were liis (nvn much 

more". 

In his poem Of Justice we find : — 

*'Next to Wives, Parents, Children, fit respect". 

3. Dnjilen, 

Examples are common. I will cite but a few: — 

A. A. 217. ''Tread the same crack". 

A; A. 248. "Till thy fresh glories". 

A. A. 414. "In its own wrong". 

A. A. 416. "Jk^ttor one sufVcr than a nntion grieve". 

A. A. 441. "Then the next heir". 

A. A. 520. "From the ark, which in the Judges' davH 
they. bore". 

4. Pope, 

Pope's practice docs not differ from that of his predecess- 
ors. Of numerous examples the following may be noted : -r 

W. F. 105. "Thus, if small things we may with grad 
compare". 



— 18 — 

W. F. 108. "Near, aiid more near", 

W. F. 148. 'T'lio youth iiish ea(jer'\ 

E. C. 91. ''By the same latos whicli fiwt heraelf oi-daiiiod". 

Other examples occur: — M. 87; W. F. 25, 49, 96, 254, 
322, 424, 428; E. C. 45, 74, 75, 81, 92, 185, 203, 219, 
367, 368, 369, 397 etc. 

Accented fifth syllable. 

The stabilitv of the accent on the fourth svllablo is verv 
mai'ked, and the tendency to divide an accent bet>veen the 
third and fourth syllables has just been noted. But three ac- 
cented syllables in juxtaposition would hiiuler the movement 
' i>f the* vei*se. In most cases we find, therefore, the fifth syll- 
able uiuurented, and in so far in harmony with the i<leal 
voi'se- scheme. Occasionally, however, a hovering accent is 
found betwegn the fourth and fifth syllables. In cases where 
the fifth syllable has an accent the sixth may be also lightly 
accented. Yet examples are not connnon, and they may be 
regarded as exceptional. 

1. Waller. 

31. 1. 1. 39. **Those mighty peei-s plac'd in the. gilded 
b«rge'\ 

1. 115. '-Among the bright nymphs of the Gallick court". 
1. 117. '-They roses seem, which in their early pride". 
31. 4. 1. 36. "To frame no new church, but the old i-efine". 
M. 54. I. 8. '-The Muses' frieiul, tea does our fancy aid". 

2. Dcfiiham, 

*-This scene had some bold Greek, or British bard". (Cooi)- 
erV Hill). 

'-Fnuul in the Fox, Force in . the Lion dwells". (Of 
Justice). 

3. Dryileu, 

H. and P. 1. 10. "Wiis hero's make, half human, half divine". 
55. *'AVas chased from Nice, then by Socinus niu-sed". 
107. '-By miracles, which are appeals to sense". 
505. -'Big with the beams which from her mother flow". 
530. *'Nor dui-st approach; till with an awful roar". 



( 
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E. C. 474. "Be thou the first tnie merit to befriend". 
E. C. 649. "Poets, a mee long unconfin'd and free". 
Hor. Ep. B. II. Ep. I. 337. "Gate's long wig, flowrV 
gown, and Iacquer*d chair". 

Ep. A. 76. rd never name Queens, Ministei-s or Kings" 
D. I. 190. "7%/5 prose on stilts, that poetiy falTn lame" 

Accented seventh sylluhle. 

When the seventh syllable is accented at all, the stress 
is usually between the seventh and the eighth syllables. In 
Waller, Denham and Dryden satisfactory examples are ram 
Pope's examples are more unmistakable because fixed in most 
cases by the antithesis. 

1. Mealier. 

M. 11. 1. 1. "Such was Philoclea, and such Uonis' flame.*' 
M. 51. 1. 6. "Of Eden*s garden, here flows in the tide.'* 
1. 45. "All with a border of rich fruit-trees crown'd." 
1. 49. "Yonder the harvest of cold months laid up." 
1. 56. "High on the Alps, or in deep caves below." 

I. 57. "Heix) a well-polislfd Mall gives us the joy.'' 
LorcVs Praijer, 8, "Deny requests which his own hand 

did pen." 

2. Denham. 

Examples are veiy rare. 

Cooper's Hill: "But whosoe'er it was Nature designed." 

Of Justice: "Ti'uth above all things a just Man reveres." 

3. Di'iiden, 

H. and P. I. 103. "Can make one body in moi*e places 

dwell." 

H. and P. II. 28. You kept, and stood in the main 

question dumb." 

II. 316. "Some difference would arise, some doubts 

remain." 
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4. Pope. 

Ep. A. 101. ''Hold!^ for God's 'sake you'll offend." 
142. "With o|fen rCrms recav'd one poet ratJre." 
182. "And strains from hard-bound brains eight lines 
a year." 

185. "And he who now to sense, now nonsense leaning." 

194. "And fair Fame inspires." 

195. "And each ai-t to please." 

249. ''May some choice patron bless each gray goose-quill." 

252. "Or Envv holds a whole week's war witli sense.'* 

273. "Has Life no joys for mo? or, (to be grave)," 

274. "Have I no friend to serve, no soul to save?" 
305. "What? that tiling of silk." 

329. "Now trips a Lady, and now struts a Lord." 
3G5. "Kniglit of the post corrupt, or of the shire." 

Accented ninth syllable. 

As the tenth syllable must regularly be accented^ the 
nintli syllable can at most have an accent divided with that 
on the eighth or on the tenth syllable. Examples are common,, 
and it is necessary only to give a few references. 

1. Waller. 

M. 1. 1. 19; 152; M. 2. 1. 1, 7; M. 3. 1. 15; M. 12. 1. 22; 
M. 18. 1. 15, 21; M. 21. 1. 3; M. 66. 1. 141; M. 67. 1. 29. 

2. Denham. 

Cooper*s Hilly p. 3; p. 7; p. 9; p. 10. 
DestnicUon of Troy, p. 18. 

3. Dnjdcn. 

H. and P. I 182; HL 296. 

4. Pope. 

Ep. A. 3, 40, 43, 48, 172, 233, 249. 

Hor. Sat. B. IL S. L 46; D. L 37; 57, 105, 114, 190, 270. 

II. Unaccented second syllable. 

Examples may be found under accented first syllable. 
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Unaeeented fotirth ayUable, 

As already remarked, tliis is seldom found. A considerabi 
number of examples occur, it is hue, in "Waller and Donliani 
but the growing tendency was to preserve the accent on th 
fourth syllable. As will be noted, the earlier i)oet8 often allo\ 
a preposition of, for^ from^ in^ fo, on; a ccmjunction nml^ that 
or the inflexional syllable of a trisyllabic wdrd to stand a 
this point in the verse. 

1. Waller. 

M. 1. 1. 93. "In honourable light our hero set" 
104. "That sprung out of his present foe, the sea." 
147. "New courage from reviving hope they take." 
^I. 3. 1. 21. "One squadron of our winged castles sent' 
M. 5. 1. 40. "Her bounty and compassion to mankind.* 
M. G. 1. 15. "Or place her in Olympus* top, a guest." 
M. 13. 1. G. "Wiso Somuus to that paradise repaii-s." 
Otiier examples: — M. 18. 1. 30; M. 21. 1. 7; M. 21 

1. 37; M. 21. 1. 44; M. 21. 1. 59; M. 21. 1. 74; M. 43. 1. 19; 

M. 49. 1. 75; M. 49. 1. 80; M. 49. 1. 102; M. 50: 1. 8; 

M. G9. Ill, 1. 63; Divine Love VI. 11; Fear of God I. 41. 

2. Deithcun, 

As might be expected, Denham's usage agrees in all essen- 
tials with Waller's. Of twenty-one examples collected from 
Cooper^s Hill' I select the fotlowing: — 

**\Vhile luxury etc." p. 2. 

"Or victory etc." p. 4. 

"Than led by a false guide." p. 6. . 

"What barbarous etc." p. 6. 

"His genuine etc." p. 7. 

"And popular sway etc." p. 13. 

3. DnjdciL 

Examples from Dry den are not very common, but he 

appears to have practiced no rigid exclusion of the license 

H. and P. I. G8. "0 teach me to believe etc." 

483. ^*Even those wiiom for rebellion etc." 
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490. "lis only for transgressing etc** 

II. 43. ''And that we in the sacrament believe." 

136. "In virtue of his holier etc.'' 
4, Pope. 

This license is rarely found in Pope's verso; at least not 
80 strongly marked as in Waller and Denhani. Yet an occasion- 
al line presents much the same form as in the earlier poets. 

Ep. A. 4. ''All Bedlam or Parnassus etc." 

80. ''That seei'et to each fool etc." 

1)2. "The creature's at his dirty work etc." 

115. **Thero are, who to my person etc." 

166. "Each word-catcher, that lives etc." 

235. "His Libn\ry (where busts etc.)." 

302: "Make Satire a Lampoon etc." 

314. "In mumbling of the game etc." 

Hor. Ep. B. II. E. I. 

173.. ''Or virtue or Religion etc." 

382. "And great Nassai'i to Kneller's hand decreed." 

Unaccented sixth ayllahle. 

The peculiar character of the iambic verse of five accents 
makes a frequent license in the accent of the sixth syllable 
almost a necessity. The usage of all the poets under exami- 
nation is essentially the same. In the position which tiiei>- 
retically demands an accent wo find propositions in^ of^ frotti;- 
the relative pronoun that; conjunctions and^ or^ than, that; 
tOy the sign of the infinitive; and occasionally an inflexional 
syllable -/y -/^, -able, -nte^ which can be adapted to the rigid 
verse-scheme only by wrenching the accent. 

Examples are so common that a few references will suffice. 

1. Waller. 

M. 1. 1. 6, 8, 9, 39, 40, 71, 80, 88, 101, 115, 122, 123, 
124, 135, 156, 159, 160, 168. 

M. 2. 1. 10; M. 4. 1. 10, 12, 18, 29, 34, 35, 55, 63. 

M. 5. I. 3, 9, 17, 23, 25, 31, 32, 36, 50, 52, 55, 56, 
59, 65. 
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2. Denham. Cooper's Hill. 

Eacli page furnishes sevetal examples. 

3. Drf/deti. 

H. and P. I. 2, 4, 17, 20, 22, 27, 2ff, 50, 09, 82, 85 
103, 108, 117. 

4. Pope. 

Ep. A. 7, 10, 10, 21, 30, 34, 38, 44; 56, 71, 87, 93, 90 

107, 110, 128, 129, 133, 140, 149, 150, 105, 168, 169 

178, 192, 194, 195, 206, 210, 219, 231, 250, 290, 294 
295, 308, 311, 321, 323, 327, 334, 353, 355, 357, 304 
300, 400, 401, 403, 409. 

Unaccented eighth syllable. 

This syllable is treated almost as freely as t!ie sixth. Tho 
same prepositions, coujimctions, and inflexional syllables already 
noted recur in the place of the fourth accent. The explanation 
is easy from the fact that tlie final syllable of the vei'sc d(v 
mands tlie accent mc^re imperatively than any other, and tliat 
a connective word forming part of a pluase often strongly 
antithetical naturally occupies the place of the eighth syllable. 

1. Wailcr. 

Examples everywhere. Especially in 31isc. 60. 

2. Denham. 

Numerous examples in Coopcr\s Hill and DestnwHon 
of Trail. 

3. Drijdeii. 

Very common. 

H. and P. I. 71, 75, 92, 98, 118, 128, 148, 155, ICJ), 
187, 205, 238, 2G0, 407, 500. 

4. Pope. 

Ep. A; 4, 5, 26. 35, 47, 48, 50, 58, GO, 64, 70, 74, 76, 
83, 84, 91, 102, 121, 126, 135, 146, 152, 156, 162, 170. 

179, 181, 204, 205, 207, 214, 220, 228, 229, 263, 260. 
269, 273, 279, 29.3, 296, 313, 328, 345, 348, 363, 36.^ 
378, 382, 385, 386, 387, 391, 397, 399, 413, 416. 
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Unancoented tenth syllable. 

Most of tho variations in accent that wo have considered 
add to tho melody and luovenient of tho vei*so by breaking; 
the monotony of a yx^uX and impracticable vei'se - scheme. 
But an unaccented tenth syHable produces a contrary effect. 
In one sense the accent is unavoidably given to the last 
syllable, but if tills is an inflexional syllable, the effect is 
either that of no accent at all, or the accent is disagreeably 
wrenched. Waller was especially caa^ful to place an emphatic 
syllable at the end of the line. Dcnhani is 2)erhaps even more 
careful. Tope's freedom at this point is not great when con- 
sidered in connexion with the extent of his work. Dryden, 
on the other hand, indulges in great license. Most connnonly 
we find in such cases a nu»nosvllable rhvming with a word 
of three or tour syllables. Examples may be found in class Yl. 
of the rhvmes discussed in Part 11. 



III. 
Pau8e8. 

The character of the verse depends materially upon the 
position of the vei-se-pauses. An excessive^ us e of the, end- 
pause dei)rives the vei*so of nearly all freedom of movem<»nt, 
while the unvarying eacfswa at one point in the vei"se tends 
no less to moiu^tony aiul machine-like forms. We will exa- 
mine, in the fii'st place, the usage of the poets in placing the 
caesura, and, secondly, the (levclcjpment (»f the couplet under 
the influence of the final pause. 
A. Tlic Caesura. 

At the outset, it must ho frankly confessed that a sub- 
jective element more or less strong has to be dealt with any 
estimate of the caesura! pauses. Only tlu>se pei'sons who have 
not attempted to see how poets write will believe it possible 
accurately to weigh and measure vei-se. In most cases there 
can be but one opinion: in othei's the pauses are so weakly 
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marked tliat they can hardly bo said to exist. As tar as tho 
very slender data funiislied by Scliipper's examination of E. 
L. I. (148 lines) make comparison possible, the i*esuUs I have 
obtained show considerable variation from his, though the dif- 
ference mav consist more in difference of name thnn of thinir. 
Taken. brcmdly, however, thecloubtful cases are not so numercuis 
as materially to influence the result. Tl.e comparative tables 
given below show that from Chaucer t(» Pope the most com- 
mon caesuras have been after the fourth, fifth, and sixth syl- 
lables. Tho caesura after the fourth syllable vairies in fre- 
(juency frun one third to one half of the whole. Host striking 
in Pope's work — after his very earliest attempts — is his 
gi'owing fondness for the double caesura, which makes in 
some poems about one tenth of the whole number. 

Chaucer, The four principal caesuras which ten Brink ^) 
'\l finds in Chaucer have always been most connnon in the verso 

1^ of five accents.-) 

1. '*Aftcr the fourth accented syllable." 

2. *•* After tlie fifth syllable, the accent falling on fourth.'* 

i 3. "After the sixth accented svllable.'* ) 

4. "After the seventh, accent falling on sixth.*' Of these, 2 
and 4 are "feminine": 1 and 3 are "masculine." 
Double caesura often occujs. 

In the tables which follow, the figures 1, 2, 3, 4, 5, G, 
7, 8, 9 at the head of the columns indicate the syllable after 
which the pause.occui-s. The double pauses, when sufficiently 
frequent to form an appreciable fraction of the whole, are 
expressed by (2 — 5) (4—7) etc. A pause nniy oivur after 
.any syllable in the vei*se, even after the first,^) though Poih» 
does not furnish above a half doxon examples in the poems we 
have examined. Uryden has three examples in the 1487 linos 
Of Absalom and Arhitophcl and IMiyio Laid. In Wallor 
and Denham such a pause is nearly if not quite unknown. 



r 



') C'lmucoi's Spraeho u. Vcrskunst S. 178. 

*) Si»o also Ounmunv, Handbook of Poetics p. UK J. 

=') (luinmero, Handbook of Tootles p. i:»0. 
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All these examples show no second pause Inter in the verse. 
Such double pauses as (1—4), (1—5), (1—6), (1—7) are, 
liowever, not infi*equent. 

We sliall rousider separately the simple pauses and the 
(compound pauses. 

I. Simple Pauses ur Caesuras.*) 



Milton 

Vacation 
Exercise 

Wallet* 



jiNo. 

j: Of 

'linos 



100 



1 



8 



Slisc. I ji 170 

Misc. GG ..." 310 

Divine Love.'! 292 

Of Fear of God i; 118 



Deiiham 

Cwper's Hill . ! 358 

Dri/den^) 

Absal.&Achit,1031 
Hcligio Laici.:' 45G 

JPope 

Pas. I.— I v.. I* 38G 

W. F 1; 434 

E. C i! 744 

R. L. I. II. IILjl 4G8 
Temple of i| 

Fame '! 524 

Ep. A ; 419 

Hor. Ep. :' 

B. II. E. I...:| 419 

a I.— IV. ..;1763 



36 



2.94 41.8 
1.93511.29 '47.09 

1.027i51.37 
4.237 55 1 



3.07 38.93 



.4 3.07 



5.237 
i 3.28 



2.3 
.73 

1.4 
.9 

3.24 

I 6. 



4.\G 



4.752 



37.24 



3.07 34.307 



60.8 
.95 !48. 
1.76 J43.14 
2 I45.24 



1.1- 
3. 



145.23 
35.8 

44.4 
3G.G8 



27 



37.65 
31.61 
27.97 
22.9 



22 



22.69 
26. 



33. 
31.1 
25. 
31.19 

30. 
30. 

31.74 
28.98 



21 


3 


1 


7.65 


2.94 


4.11 


9.355 


4.19 


1. 


7.2 


4.45 




7.6 


2.7 




20.6 


44 


1.4 


17.26 


6.8 


1.84 


19.17 


8.3 


2.8 


4.1 


.7 




7.627 


.95 


.95 


9. 


5.24 


1.4 


8.9 


4. 




11.06 


2.67 


.55 


12.65 


6. 


2. 


9.07 5. 




11.63 


6.704 


2. 



The further discussion of the i)auses after the tii'st and 
ninth syllables belongs to the section on double pauses. 

^) Tho percoiitagcH of thin ta1)le arc more aitproximations. It is quito 
luilikely that nlHy other investigator would obtain precisely tho same rcsultn. 
•) Cf. Schiiiper. Englisclio Metrik J J, p. 212. 
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\ 
\ 



I 



*v 



II. Double Pau808.*) 

\ Comparative study of the verse writteu between 1620 and 

1740 reveals a progi^essive tendency to increase the number 
of pauses. We will as usual examine tlie poets in their onler. 

1. Waller. 
The vei*se- structure is usually simple. Isolated examples 

occur where a well marked pause after the fii'st syllable is 
balanced by a second pause after the fouith, the sixth, the 
seventh, or the ninth syllable. Somewhat more conunun is 
a pause after the sec(»nd syllable, followed by air pause in 
the iifth, seventh, eif;;hth, and ninth. The following fonus 
also occur, adthough no single form is represented by more 
than five or six examples: (3—5), (3—7), (3—8), (4— G), 
(4-7), (4-8), (4-9), (5-8). 

2. IJenham, 
U\ Cooper's hill we tind (1—4), (2— G), (2— 8), (2—9), 

(3—8), (4—8), (5—8), (5—9). Of these (2-8) occurs four 
times,, and (4 — 8) ten times. 

3. VnjdcH, 
Drvden essentuallv agrees with Uenham and Waller. The 

forms- (1—4), (1— G), (2— G), (2—7) make about two percent 
of the whole mmiber of pauses in A; A. An additional 
percent is furnished by the other double pauses. 

• 

4. Pope, 
.JyiJhoJinal pause plays so^ great a part in l*ope's vei-se, 

the c*oupie,t_.woul(l become intolerably monotoiums were it 
not for tho-varietv introduced bv the shifting of the a^cuts^ 
and by the double pauses. These are much more, frequent 
than in the'^sevontecnth century poems. Kvcn in the Pas- 
torals the double pauses reach seven percent: in Windsor 
Forest 7.83 f^; in E. C. 9.5%; in K L.') 7. //. III. 1%\ 
in Ilor. Ep. B. 11. Ep. I. 10 %\ m the Dinieiad 8%. 



') Schippor, Eiiglisdio Metiik II, -iH-Sl. 
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The most common foniis are (1 — 4), (1 — 5), (1 — 6), (2—4), 
(2-5), (2-6), (2-7), (2-8). 

In all the poems have exaii^ined it is foimd that a pause 
very early in the vei'se almost necessarily compels a later 
compensating pause, and vice versa. Hence the variety of 
the simple pause after the fii*st .and second and the eighth 
and ninth syllables. 

Variety due to Verae-^pauses. 

• To attempt to record every minute variation would hardly 
bo ^vorth the pains, for it is rare to find two vei-ses in a 
poem of fifty or hundred lines which are exactly similar. ''The 
possible varieties of the vei-se with five accents is (sic) 1296".*) 
Of these many have never been \isod. But this estimate does 
not include the numberless variations due to emphasis, choice 
of words, and the crowding of syllables which must be slurred; 
to say nothing of the increase or diminution of the nujnber 
of accents, while still holding to the general scheme ol five 
acccjits. 

The variety introduced by Pope even into his earliest 
work may be best illnstrated by an analysis of '*The Temple 
of Fame," The poem contains 524 lines, or, 259 couplets and 
two triplets. The analysis shows the position of the pauses, 
and the whole is classified according to couplets. 

The parenthesis indicates that whatever is included belongs 
to the same couplet. The letter a indicates an initial accented 
syllable; //, a syllable which divides the accent with the follow- 
ing syllable; / stands for an initial unaccented syllable. 

For example, (a 1 — 4) — 5 1 indicates a couplet with a 
d(mblo ca'sura in the iii-st line, viz, after the first and the 
fourth syllables: the a indicating an initial accented syllable. 
The second line has the pause after the fifth syllable. The 1 
in the last column shows that but one such example occui's. 

*) Scliipper finds only two double caesuras in 11. L. 1. Seo Kng. 
-Motrik 11., !». 217. 

*) (Juost, Hist, of Eng. Khythms, p. 160—101. Of. Elze, Gnmdriss d. 
. <Mig. riiilologie, S. 382. 
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'# 



a f - 
(al- 
(a 1- 



Xo.or 

oxamplei 

4 1 

4) — 5 1 
5)— 4 1 



(h l_7)-5 1 



2 
2 

2 
2 
o 



4 
5 
7 

119 
a 6 



1 
3 
1 
1 
1 



a 2 — 5 2 

(ft 2 — 8) — hO 1 

(2 — 6) — a4 1 

(2 — 6) — 5 1 

(2 — 7) — 4 1 

(2 — 8) — 6 1 

3 — 2 1 

3 — 3 1 

3 — a5 1 

(3_6) — 115 1 

(h3-9)— (a2— 7)1 



4 — 2 

4_(2 — C) 

4 — 4 
4 — a4 
4 — h4 

4 — 5 
4 — a5 
4 — 115 
4 — h 5 

4 — G 
4 — G — 4 



3 
1 

25 
4 
1 

28 
1 
2 

1 

6 
1 



4 — 
(4- 

(4-8) 
4 — 
a4 — 
a4 — 
a4 — 
a4 — 
a4 — 
a4 — 
a4 — 
a4 — 
a4 — 
n4 — 
ti4 — 

(aA — 

h4- 
h4- 
h4- 
h4- 
h4- 
h4- 



Ko.of 
examplM 



7 

7)-5 

-(3-5) 

8 

al 

3 

4 

a4 

114 

o 

6 

7 

01 1 - 5) 

(2 - 8) 

(4-6) 

8) — 5 

-h2 

-4 

-a4 

-5 

-Ii5 

-115 

-7 



5 
5 
5 
5 



— 2 

— 3 
-(3 

— 4 

(4) 



! (5) - (4) - 

i 5 — 11 4 
5 5 

(5) _ (5) - (6) 
5 — a 5 
5 — h 5 
5 — G 
5 — 7 



1 
1 
1 
1 
1 
2 

12 
4 
1 

12 

2 

1 
1 
1 
1 
1 



1 
1 
2 
5 

1 
1 
1 



2 
1 

7) 1 
1« 
(4) 1 



2 

13 

1 

9 



f) 



5 
5 



a 7 
8 



No. of 
exainploii 

1 



a 5 
a 5 
a 5 
a 5 



4 
a 4 



5 



3 
1 
2 



4 
a 4 



h 5- 
h 5- 
h 5- 
h 5 — h5 



5 



6 
6 
(J 
6 
G 
6 
6 



4 

a4 

h4 

ab 
6 

7 



2 

1 
1 
1 

G 
4 
1 
3 
1 
3 
3 



6-.(al-7) 1 



a6 — 4 
a 6 — a 4 
a6 — li4 
aG — 5 



G 
1 
1 
4 



hG — 4 


3 


hG — 5 


2 


hG — G 


1 


7 — 4 


3 


7 — a 4 


1 


a 7 — 4 


2 



1 



8 — 6 
a8 — 5 



1 
1 
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The above analysis is far from comploto, as no account 
is made of variety in placing of accents within the vei-se. 

As the Temple of Fame is one of the simplest in metrical 
»tnicturo of Pope's works, one can appreciate by conti-ast the 
variety of the more complicated poems. 

13. Final pauses. 

The most striking charactej'istic of Pope's verse, and that 
Avliich sharply distinguishes it from most of the 17 th century 
vei-se of Hvc accents is the excessive use of the final pause. 
Most of Pope's critics*) have noted the fact in genend terms, 
liut an exact statement of the case has jiever been made. The 
comparative tables given below show the percentages of end- 
stopt to unstopt lines in the woi'ks of lepresentative p4jets from 
Chaucer t(» Pope. Singularly enough, Chaucer's vei-sc, though 
very free in its movement, shows a lower percentage of un- 
stopt lines than some of Waller's, which has ahnost no move- 
i ment at all.- But although Waller can hardly be said to have 
invented the end-stopt vei'se, it was without question he who, 
in Dryden's words ^*lii*st made writing easily an art; fiixt 
showed us to conclude the sense most commonly in distichs, 
which in the vei'se of those before him rinis on for so many 
lines together that the reader is out of breath to overtake it"*). 
The same defect in former poets is condennied in the pre- 
face to the edition of Waller's poems, published in 1690: 

'^Besides, their vei'ses ran all into one another, and hiuig 
t(»gether throughout a whole copy like the hooked atoms that 
compose a body in Des Cartes. There was no distinction of 
parts, no regular stops, nothing for the ear to rest upon; but 
as soon as the copy began, d(»wn it went like a larum, ; in- 
cessantly, ami the reader was sure. to be out of breath before 
lie got to the end of it". After this exaggerated picture, one 
is hardly piepared for so high a percentage of unstopt lines 

') Gue.st, Hist, of Eng. Rhythms, \u 152. Bloibtrou, Oesch. d. eng. 
Lit. I. 192; Engel, Gescli. d. ong. Lit. 289; Coloridgo, Biog. Lit. 8; Taiue, 
Hist, do la Lit. Angl. • • ^ 

•) Preface to "Rival Ladies", quoted by (Josso in AVard's Eng. Poets. 
HI. 271. 



-r 
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ill Wallor'n verao as tlie tablcti bIiow. Tot we miwt ndiiiit 
the goiioial tnitli of Die nitipism, and agi-w with Oorho that 
'Wallei-'s poem "Of the Danger His llnjestv- Escnped rit St. Aii- 
dero" lias tlio '^iill cliaracter of Aiif>;iistaii vci-so" anil is tiro 
''tiret note of ctassioisnt in Eiiglisli [wetiy". 

In. the lists given below the porcentnges from S1iaksi>ero - 
and from Milton's Pfiradise Lost show tlicir usage in bluiik- 
vofse. 



Prologue 

K night' a Tale. 



Shiikspcre ') 
Love's Labour': 

Lost 

Comedy of Er- 



Nn. I 



858 
2250 



Two Gent of 
Veroiin 

TIio Tempest. . 

Cyinbolino . . . 

Tho Winter's 
Tale 

MiHan 

Piiradise Lost 

B. II 

'acation Ex- 
ercise 

'salm 114 . . . 

iSliakaspear . . . 

lUniv, Carrier I 

■' .. ,. n 

Arcades 25-83 



» of 
uistoi.t 


Waller 


No. 


unstu|it liiR-s. 


10.7 






"» 




Dedication 


120 


13.3 


Uo g( iin- 


Misc. I 


170 


25.3 




„ IV 


04 


25 




,. T. 


70 


17.1 


:18.H 


„ XXXVL 


SO 


12 




„ XLVI... 


134 


111 


10.7 


„ XLIX... 


UO 


l.-).45 




„ LI 


i;tii 


14.7 


10 


„ LII.... 


71! 


14.4 


3.02 


„ LXVL,. 


310 


13..-. 


2.52 


„ LXIX. . . 


220 


20 


2.12 


Epistle XXVII. 


28 


28.1! 




„ XXXI. 


1HH 


11.7 










'" 


Epistle XXXII. 


120 


20.8 


63.1 


„ XXXVL 


12 


50 (No un- 
atopt coup- 
lets} 


25 

22.2 

31.25 


Scattered verses 


liiti 


13.2 


Of Divino Uve 


21)2 


M.l 


Of fbe Fear of 






God 


UB 


G.8 


17.G 

40 


OfDivinel'iiesy 


130 


11.5 


MisceU 


80 


13.4 



') F. .1, FurtiivnU in Dowdeii's I'ri 
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Of Waller we note further that Epistle XXXI. is divid- 
ed into four-line strophes with tAvo couplets in each. This 
fact will in pail; account for the low percentage of unstopt 
lines. Oi cotqylets entirely uitstopt there are but two out of 
94, though several arc stopt only by a comma.. 

But Waller does not shoAv the same care as Pope to 
make the limits of the couplet and of the thought coextensive. 

Most of Waller's poems ai-e short, very fcAV of tliem con- 
taining a hundred lines. Excluding those poems of tlie Mis- 
cellanies having more than a hundred lines, we have remain- 
ing 1302 lines, in which the percentage of unstopt lines 
is 19.8. 

The Epistles — exclusive of Ep. XXXI. and XXXII. — 
contain 566 lines: average, 35.3 lines: percentage of unstopt 
lines, 26. 3. 



No. linei. 


7. 


358 


24.2 


549 


38.6 


258 


28 


262 


10.3 


120 


3.33 


222 


13.5 


952 


12.8 



Denham, 

Cooper's Hill 

Destruction of Troy . 

The Passion of Dido [ 

for Aeneas j 

Of Prudence 

Of Justice 

Progi*ess of Learning 

Cato Major of Old Ago 
The remarkably low percentages of the later poems are 
probably duo to the influence of Waller, though they merely 
show the general direction which 17 th century poetry was 
taking. Dcnham's other poems are insignificant in quantity 
and in quality. They comprise about one thousand verses, 
mostly of three and four accents. 
Dnjden *). 

No. Jinet % of vnstopt lines 

Rcligio Laici 456 20 

Absal. and Achit. 1031 18.63 



') In Aurenge-Zobo, Act I., from 10 — 12 per cent. Cf. Schippor, 
Englischo Metrik ]I. 214. 



1 



Oarth. 
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No. linos % of nnttopt linos 

Hind and Panther I. 672 18.3 

?? yy ,, n. 722 13.57 

yj M „ HI. 1298 14.5 



Pojje. 



Dispensary Cantos I- 


-VI. 1848 


9.85 


Claremont 




329 


8.2 


MiscelK 

• 




270 


10.7 


Pastorals 1 — ^IV. 




380 


2.83 


Messiah 




108 


0.48 


■\Viiulsor Forest 




434 


0. 


Essay on Ciit. 




744 


5.914 


Rape of tho Look. 




794 . 


_('5.41 •) 


Ep, to Arbutlmot 




419 


3.818 


Hor. Ep. B. II. Kp. 


I. 


419 


7.9 


„ „ B. 11. Ep. 


II. 


327 


0.72 


Uuiuriad I. 




;t.30 


5.4.0 


„ 11. 




428 


9.4 


„ 111. 




340 


8.82 


„ IV. 




050 


0.09 



Tlio loAv pcrcontages of iinstopt lines in i\»po's veiso is - 

in part explicabJc by the opig^i-ammatic, antithetical character 

•of the thought, Avhieh rarely demands wider limits than tho 

couplet for its complete expression. But the vei-se is not a - 

. ways epigi-amniatic ; and the lowest porcentaf^c of unstopt lines 

appears in the Pastorals. 

Unstopt couplets are very rare, thou/i:h Gummere*) goes 
too far in saying that they do not exist. Examples occur in 
K. L. ir. 20; 9G; Hor. Ep. 13. II. Ep. I. 410; D. I. 158; 
. 1). IV. 388; Gulliver II. 12. 

A succession of several lines in which the thought is 
continued and the vei-sc stopt by commas only is not infre- 
quent. R. L. III. 1—4; III. 81— 8G; 141—144; 1G3— 170; 



*) Handbook of Poetics p. 211. 
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IV. 3—10; 12—16; 31—36; 71—76; V. 117—122; Ep. A. 
408—413; Hon Ep. B. II. Ep. I. 7—12; D. II. 247—250; 
337—344; D. III. 219—222. 



Following the example of Pope, the poets of the 18th 
century eonstruoted their vei*so on the same model Gold- 
smith's Deserted Village (1770) does not contain a single un- 
stopt couplet. Most of CoAvpcr's earlier work shoAvs the same ' \ 
influence. 

• 

IV. 

Alliteration.^) 

No account of Tope's voi'sification would be complete 
which failed to treat of alliteration. But I have no space for 
developing the subject. Condensing the I'esults of a proti*acte<l 
examination I obseiTo: 

1. Waller and Denham use alliteration with considerable free- 
dom, especially the simpler forms, but they show no such 
mastery of the art of alliterative decoration as appears in 
Dryden and Pope. Waller rarely uses the more complicated 
foi'nis^ such as recur constantly in the tAvo later poets. His 
most striking examples are probably the folIoAving; but they 
arc hardly woj'th quoting. — Dedication 65 — 66, 80, 82; 
M. 1. I. 43, 1. 46; M. 11. I. 3; M. 36. 1. 5; M. 43. I. 40; 
M. 50. I. 32. 

DcnIiam's examples are still less striking, and are such 
as may be found in any poet. 

2. With Drydcn the case is different. It is true he Avrites 
sometimes twenty-five lines together without making the 
alliteration very conspicucms, but nearly all the passages 
where the expression rises above the ordinary level are 
strongly alliterative. 



J 



') I have plneccl this Hoctioii in Part J., although allitomtioii is no- 
thing but a form of rhyme. Pope uses allitomtion imroly as an oinamen- 
tal feature, and treats it more as an accidental then as an essential element 
of his voi*se. 



\ 
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He is fond of the eompinind foiiiis abac be; aba 
b; etc., and carries the allitei-ation easily through devend 
linos. Examples ai^e so numerous tliat I'ofoi'enco is ahiiost 
iuineces8ar>\ The following passages are especially notable: 
— R. L. 1—2; H. and P. II. 559—560; 563; 573; 569 
—570; 630-631; 650-651: III. 1-2; A. A. 575—576. 
3. Pope. 

Almost every variety of use to which alliteration can bo 
put is to bo found in Pope's vei*se. Most commonly it 
serves to strengthen the antithesis. In the imitative effects 
of which Pope was so fomM) the woitls are chosen acconl- 
ing to the principles of alliteration. The Pastorals are full 
of such "Avord-painting". The beginning of the Fouith 
Pastoral is a scries of complicated alliterations contiiiucMl 
throughout seven lines. 

lloit? striking still is the imitative passage in E. C. 
3GG— 381. 

In many cases where alliteration occui-s it must bo the 
result of unconscious habit, but all the moi'O striking pas- 
sagos Avere the outgroAvth of conscious eftort. This is espe- 
cially evident in the satires, where in some cases almost 
every word is subordinated to the alliteration. 
'^Puff's, powdei*s, patches, bibles, billet-doux". 

K. L. I. 138. \i 

''Men, monkeys, lajMlogs, pari'ots, perish all". I; 

K. L. IV. 120. i! 

Reference to the following passages will show to what 
extent Pope had studied the words which he used, and the 
skill with which he contrasted different sounds in the same 
line: - Ep. A. 8; W. P. 25; E. C. 50, 53; D. I. 6; D. II. 
5, 18; D. III. 143—144. 
One of the most complicated examples is the following: — 
"And Noise and Norton, Brangling and Breval, 
Dennis and Dissonance, and cai)tious Art, 
And Snii>-snap short, and inteniiption smart. 



*) Cf. Pope, Preface to Homer: "I have oiulcnvourocl n* this l)oauty*\ 
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And Demonstration thin, and Theses thick 
And Major, Elinor, and Conclusion quick". 

D. 11. 238—242. 
This may be compared with the ahnost equally striking 
passage in D. III. 114 — 115. 

• 

JExpletlves. 

One improvement which we OAve to Pope is the avoid- 
ance of the expletives do, does^ doth, did, didst. Waller used 
them to excess in onler to fill out the line. Denham and 
Dryden do the same. Pope, on the other hand, finished 
liis verse so eai^efully that he had no room for useless words. 
Whenever his ten syllables were hard to find he resorted to 
other devices. Of course in questions and emphatic expi-essions 
aK well as in the inverted conditional present forms he uses 
did, because there is nothing else to use. R. L. I. 98; III. 8. 
Ep. A. 27; 111; 125; 151; 153; 157; 190. An example of 
such forms as does appear; do stand; do tear would be difficult 
to find in Pope's verso. 

In Waller we find numerous examples as follows. — 

Misc. LVI. (310 lines) v. 54; 106; 131; 134; 182; 216; 
225; 227; 267; 290. 

Misc. TAX. (220 lines) Canto I. v. 4; 7; 13; 21; 38; 65; 
61; 72: Canto II. none: Canto III. 51. 

Of Divine Love (292 lines) has eleven examples. 

Of Fear of God (118 lines) „ thiiieen „ 

Of Divine Poestj (130 lines) „ nine „ 



Denham^s Coojier's Hill (358 lines) furnishes twenty ex- 
amples. 

In Dry den's Absal. and Achit. are twelve examples, as 
follows: V. 8; 11; 15; 69; 116; 164; 171; 324; 643; 737; 
740; 942. 

In justice to Waller, Denham and Dryden it must be 
noted that the expletive is equally common in seventeenth cen- 
tury prose, but in both prose and poetiy the effect is weakening. 
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Unfinished lines. 

An oocasional verse is found in Denham and Dryden itith 
no more than six or eight syllables. Not a single example of 
this sort occurs in Waller or Pope. 

1. Denham. . . 

« 

Destmctian of Troy pp. 19, 25, 29, 33. » 
Dido arid Aeneas pp. 82, 85. 

2. Dryden. 

A. A. 87; R. L. 84. 



V. 

Smnmary. 

Gathering together the i^esults of our examination we may 
record the following conclusions: — 

The first question is that of regularity and conformity to 
the laws of a rigid verse- system. As regards tlie placing of 
the accents Pope shows unusual care in making the verse- 
accent and the word -accent coincide. In this particular he is 
not inferior to the best of the English poets. Waller and 
Denhum and Dryden were at least not so uniformly careful. 
In other resjx^cts the diflferenco between these four poets as 
regards accent is very slight Pope may at least set up the 
claim that he moved moi*e freely than his pi'cdecessors in the 
narroAv limits which he marked out for himself, but statistical 
examination yields much the same results for them all. There 
are regularly the same licenses, and those inhere in the very 
nature of the verse itself. Minor diftereuces have already been 
pointed out. 

In the matter of pauses the contrast is more striking. 
The final pause as employed by Pope, reduces a poem to a 
series of independent couplets, to a degree that no poet be- 
fore him had regularly practiced. As the couplet is, so to 
speak, thrown upon its own resources, the tendency rapidly 
increases to secure variety by breaking the lines, that is, by 
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'mcreasing the number of pauses. In this manipulation of pauses, 
' Pope had certainly no superior. He showed too his mastery of 
i the couplet in tlie skill with which he adorned it with ailiter- 
i ation, compacted it by oxchiding all superfluous words, and 
by a directness of expression that frequently fails in Waller 
and Denham. The latter is especially fond of weak inver- 
sions.*) This multiplicatiou of pauses is but one i*esult of Pope's 
excessive use of epigram and antithesis. The epigram certainly 
influenced in a very high degree the form of his verse, but our 
plan has forbidden us to take more than passing notice of the 
fact. If however we would condense into one word the pecu- 
liarity of Pope's verse which more than any other distinguishes 
, it from that of liis predccessoi's we must call it pointed. 

To determine exactly how much Pope owed to his seven- 
teenth century models is not easy. Denham-) furnished Pope 
the hint for Windsor Forcsty but as regards versification, Den- 
ham's influence on Pope was well-nigh nothing. As the most 
careless reader obseiTcs, Pope's verse written before the Itajm 
, of the Loch' has a certain tameness that seldom or never ap- 
pears in his later work. This early verse seems to show most 
plainly the study of Waller. From him Pope learned what to 
avoid. Waller's verse is "correctly cold and regularly low", 
but almost wholly destitute of human interest. Prom him 
Pope could learn uniformity in placing the accents and the 
pauses, and neatness in the division into couplets. The alter- 
nation of monosyllables with words of two and three syllables 
could also be learned from Waller. But when we put all 
together we have nothing but a series of negative precepts, the 
influence of which on Pope's vei-se can indeed be plainly traced, 
but which are so overlaid by Pope's positive (lualities that the 
casual reader would hardly suspect that the fundamental char- 
acteristics of the verse were the result of deliberate studv. 



') Pope himself is i)rono to thitj sin in tho Essay an Man, which 
is by no means the faultless piece of versification that some critics have 
called it: Johnson condemns it as ^^unnecessarily laboured'.'. 

■) AVallor's |K)oni The Park may havo had some iiilhuMieo. See John- 
son'H Life of Foi^e, 
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The wide range of Dryden's work makes almost any 
generalization dangerous. Yet if we judge him by his best 
poems and put these in comparison with the best of Pope's, 
we may venture a few conclusions. As a poet Drj^den posses- . i 
sed qualities^) wliich Pope utterly lacked. Pope is essentially t 
a satirist, while Drydon is a master of almost every variety 
of poetic style. Confining our view to the satirical work of 
the two poets, wo must feel that in breadth of vioAv, in rapidity 
of movement, in rhetorical magnificence, Dryden holds a posi-. 
tion which Pope never reached. As regards the form in which 
these qualities appear Pope shows to more advantage. Dryden 
was careless and usually in a hurry. 2) His best sarcasms ai*o 
perhaj)s as brilliant as Pope's, but they lack that delicate, gen- 
tlemanly tone which is so marked in the famous portrait of 
Addison in the Kpistk to Arhnih/tot, Pope could patiently 
distil his venom drop by drop and be content to use just 
enough to accomplish his purpose. In other words there is 
an artistic self-control in Poi)o's satires which I fail to find 
in Dryden's. The older poet moves against his advci-sary in a 
whirlwind of wrath which too often rendei-s him indifVerent to 
the finish of the weapons he employs. The essence of Pope's 
satire is the epigram, and the unit of expression is the couplet 
To the epigram the form is subordinated. Alliteration, care- 
fully chosen epithets, whatever in fact can heighten the brilliancy 
of the twenty syllables of the couplet, are used with the nice 
l)erception for harmony of sound and deadliness of execution 
which only the artist in words can feel. The two poets are 
I'epresentutive of two great classes'*) into which the writers of 
heroic verso may be divided, — the one rigidly exclusive of 
whatever is inconsistent with the strictest rules of versificatiim; 
the other, less concerned about the form than the substance. 



') rf. Sir J. Mackintosh. Quoted l»y AlIil)Oiie; Cowper, I^'ttor to 
Unwiii. .Jan. b. 1782, Ibid. 

*) Topo wrote i-ai)idiy, but criticisoil unsjiaringly. 6ays lio: "It was 
as i»loasa!it to mo to correct as to write". Trefaco to AVorks, 1717. 

') Sehipper, Englisclic Metiik IJ., 217— *21H. 
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»pe'8 debt to Dryden ^) is incalculable,') but long and patient 
idy of every technical detail made him a more consummate 
ister of versification than the author of Absahm mid Achi- 



*) Poi»o himself says: "I leaiiiod voi-sillcation wholly from Dryden's 
►rlffi, who . . . would probably have brought it to perfection had he 
t been obliged to write so often in haste". Si)enco — AnecdiiUs — 
oted by AlUlxme, 

•) If. I)eetz, Alex. Pope. Eiii Boiti-ag etc. 



Part Second 

Rliymes. 



I- 

As already i-emnrkod, all but 1468 of Pope's 15851 linos 
are in the form of the iambic pentameter couplet In Part 
First we have excluded the 1468 lines of tlie minor poems 
from our examination. In the consideration of the rhyme 
system, we shall consider the whole body of Pope's vei'se in 
comparison with the usa^e of the chief poets of tlie seventeenth 
century. 

Following the plan of Part Fiist we shall examine the 
elementii which compose his vei'se-endinp;s, and in particular 
the question as to hoAv closely Pope follows the standard of 
ideal coiTCctness in his rhymes. This question .compels a 

* minute examination of the usage of seventeenth century poets, 
and a somewhat detailed discussion of the pronunciation of 
Pope's time in so far as the scanty and inaccurate contem- 
poraiy authorities render it possible. 

Pope's favorite rhyme is that of a monosyllable with a 
monosyllable. Next in frequency are the rhymes of mono- 
svllables and dissvllables. Dissvllables with dissyllables are 
rare. A possible explanation may be found in the fact that 

*about three fourths of the dissyllables accent the fii-st syllable, 
and are therefore available only in feminine rhymes. Study 
of the comparative tables which follow will show that Pope 
was cai-eful to avoid polysyllabic rhvTiies. Of monosyllables 

' rhyming with tetrasyllables we find but seven examples in 
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Essay on Man. 

I IV. 

Moral Essays I — ^V. 
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cism 
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the poenis lioro oxaniined. The chief difforonce to be noted 
betAveen Dryden and Pope ik the greater fiwdom of Drydon 
ill tlio use of polysyllables. Dehham and Waller agree closely, 
as might be expected from the fact that Denham leanied his 
versiiication from Waller. In the opposite table, the per- 
rcntages of the various rhymes ai*e given under the proper 
h<'a<lings. 

. The triplet is so sparingly represented in all these poems 
excei)t Dryden's Iliml and Panther that no important con- 
clusions can be deduced from the data. In the triplets of 
//. and P, the folh)\ving percentages are foun'd:' — 

i)M. + M. + 31. =. 37*; 31. + 31. + I). «;= 3(U5; 
31. -+ i>. + I>- = 11-46; 31. + 31. + Tr. « 4.7; 
31. 4- i>. + Tr. = 5.7. 
Eight other triplets show as many varieties. 

The few feminine rhymes are too rare to make classi- 
fication possible. 

The most striking feature of the tabular exhibit is the 
regularity with which nearly the same percentages I'ecur in 
the same poet, and the comparatively small variation in usage 
in poems representing two periods a hundred yeai's apart. That 
the figures really represent a difference of style can be easily 
verified bv reference to the works themselves. 

THplets. 

The triplet cannot be regarded as a very happy metrical 
device. The effect of thi-ee cc»nsrcutive rhymes is monotony 
— a fault to which Pope's verse at best is only too prone. 
In a few instances, as in Hor. Ep. B. II. Kp. 1. 2G7, and, 
notably, Ep. A. 323, the effect is very striking; but wisely 
for his fame. Pope nearly abandoned th(» triplet when he struck 
out into original work. It is worth noting that J. M. and T. 
S. contain 39 of the 80 examples cited. 

Of Pope's predecessoi*s, Cowley and Dryden show most 
partiality for the triplet. 31ilton does not use it at all. Waller 



I 



>) M. « Jiioiiosyllablo ; D. =» dissyllaMe; T. = trisyllablo. 



— 44 — 



has three examples: — Misc. 62. I 41; M. 69. canto L 33; 
3L 69 canto II. 36. 

Dcnham's Cooper^a Hill — liis most carefully finished 
w^ork — contains no triplets. Tlte Destruction of Troy in 
559 lines has six examples. No others are found in Denham's 
-works. An examination of Dry den yields the following results: 






No, of lines 



Triplets 



1031 

456 

2592 



3 

6 

192 



Absalom and Achitophel 

Beligio Laici 

Hind and Panther Parts I — IH . I 

I 

Gai-th is far more sparing. In the 1848 lines of Tlie 
Dispensary triplets ai'C found as follows: — Canto I. has 6; 
C. II. has 1; C. III., 3; C. IV., 4; C. V., 3; C. VL, 4: in all, 
21. Clarcment, with 329 lines, has 3 triplets. The short 
miscellanies make about 270 additional lines, aiul contain 8 
ti-iplcts. In about 2450 linos we find, then, but 32 triplets; 
while in a poem of 49 lines dedicated by Codrington to Garth 
there are 9. 



Ill I'opo 


the ti*iplets 


aro dishibuted 


as follows: 


K a 






J. M. 


780 


23 






153 


799 


136 
143 






284 
315 


802 








156 






328 


W. B. 


315 






385 


25 


328 






456 


192 


341 






487 


287 


326 






520 
549 
552 
617 
620 
654 
679 


302 
431 


Sappho to P 


haon 


209 


Theb. of Stat 


T. F. 
165 
470 

• ■ 






• 115 
162 
173 
236 



Theb. of Stat 
277 
312 
327 
370 
383 
404 
457 
532 
585 
600 
637 
088 
707 
718 
739 
744 
7C9 
822 

Vert and Pom. 
45 



50 
87 



M. R I. 
155 



Ep, A. 
323 



Hor. Ep. 
B. I. Ep. I. 
107 
140 
143 
152 



B. iL Ep. n. 

37 
120 
171 

Sat of Domie IV. 
21 



B. I. Ep. VL 
11 
00 
107 

B. II. Ep. I. 
267 



Epil. to Sat n. 
1 
168 
205 



Hor. Sat B. 11. Sat IV, 
193 

Ep. to Craggs. 
5 

Bassot-Tablo, 
3 
6 

Diyope. 
73 



Feminine rhymes. 

Feminine or double rhymo was very commonly*) in use 
with the poets of Elizabeth's time. The seventeenth century 
poets wlio wrote in ten-syllable riiymiug couplets seem to have 
avoided it. Xono of the poets under examination furnishes 
more than a foAv scattered examples. 

Shakspere's fondness for feminine endings in his blank- 
vei'se stands in marked contrast to the usage of the rhyming* 
poets of tho 17 th and 18 th centuries. The percentage of 
double endings in sixteen plays is as follows: 2) 

') Mai-sh, Lect. on tlio Eng. Lmig. p. 534. Guest, Hist, of Y.n^, 
Kliythm.s p. 120. 

*) ITerzberg, quoted in Dowden's rrinier of Shak. p. 41. Cf. Ben. 
Jonson's asage, Anylia X. 512—521. 
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Love's L. L 


4 


Rich. IIL 


18 


Tii Andr. 


5 


As you like It 


18 


E. John 


6 


Troilus and Cress. 


20 


Rich. II. 


11.39 


AU's Well 


21 


C?om. of Errors 


12 


Othello 


26 


Two Gent, of Ver. 


15 


Winter's Tale 


31.09 


Merch. of Venice 


15 


Cymboline 


32 


Taming of Shrew 


16 


Tenii)est 


33 



».' 



Milton occasionally indulges in a double rhyme. Nine 
examples are found in his ten-syllable rhyming verae: -7- one 
in Ps. 114; six in the Vacation Exercise; one in the Lines 
on ShaL; and one in Univ, Carrier II. 

Waller has only the following five examples: — Miscel. 
XXI. 85 vfcrit spirit, which perhaps shouhl not be coimted; 
XXX1X.5; LXIX. Canto II. 27; Epis. XXVI. 11; XXXI. 145. 

Dryden avoids the double rhyme, though we find a few 
examples, as follows: AhsoL and Achit, 523; 551; 557; Rel. 
Laid 242; H. and P. I. none; H. and l\ II. 139. 

Pope uses double rhymes vqry freely in his vei'se of 
fmir accents. In a Sony of 32 lines ^) every second rhyme 
is double. In his verse of five accents the double rhymes 
are not numerous, but they are found scattered through nearly 
all of his poems, even those which are nu)st highly finished. 
In some cases he seems to bo intending a humorous ettect, 
as in, — i "easy please ye";^) "saint it paint \tr^) 

The following list is perhaps complete. 



E. C. 


Jane Sliore 
23 
27 
33 
41 
43 


185 


E. M. IV. 


442 
546 
663 


W. B. 

84 
180 
236 
300 
327 
409 


204 
277 


M. E. 11. 
15 
19 


■ R. L 
m. 153 


IV. 127 
V. 115 


J. M. 

47 


63 
163 









*) rage 478. «) Pago 470. ») M. E. IL 15. 
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193. 
291 


B. n. s. n. 

165 
167 


126 

256 

.258 

1 


D. HI. 
115 


M. E. III. 


285 


19 


Hor. Ep. 

B. n. Ep. L 

197 


Ep. to Sat. 

I. 7 

9 

50 

105 


D. IV. 


M. E. IV. 
117- 


151 
215 




B. II. Ep. n. 
44 
66 

218 
226 
2!)8 


Cke 4 


Ep. A.. 


251 


45 


Ep. ir. 

To Blount 


51 185 


II. 96 


61 213 
163 


D. I. 

87 . 
211 


27 




Hor Sftt 


FiftetM) ndditio* 


XIAJlt Ikjtllfa 


Sat. of Dunne 
II. 35 




B. II. S. I. 
25 


D. 11. 
23 

135 . 
209 
369 


nal oxnin|»les art* 
found ill Misoolla- 

tlAttllU UiKkl*^ IKkmiici 


39 
41 
71 


IV. 56 

82 
90 


Only tho voi-so of 
fivo accents lias 
l)0(»n considortMl. 









Repeated rhymes. 

In tho Essay on Critieism^) Pope coiulemns monotony 
in rhymes. Ho was perhaps not aware how often he had 
repeated hhnself. It was always dangerously easy for him, 
oven in his best work, to bestow hjs ehit'f care upon the an- 
tithesis and to let tho end-syllables shift for themselves. Tho 
losthetie (question as to Jiow great variety in choieo of rhyme 
is desirable does not belong here. Pastorals — of the 18 th 
century sort — have their own peculiar set of rhyme-tags: — 
'*sing spring**; "dews Muse**; "throng song**; "show*rs ilow*i-s*'; 
"grove love**; "praise lays**; "plain swain**; while the satires 
are no less clearly marked oil* by "leer sneer'*, "quill still** 
"prate state**, "ruie fool**, "Ribalds Tibalds**. All of the later 
satirical work shows a marked improvement u\ choice of sti-ik- 
ing terminal syllables, although Pope never freed himself 



^) E. C. 348-353. 
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entirely from the stereotjTKjd *) forms in wliich his earliest 
verse abounds. The extent to which this repetition is carried 
may be in part seen in the lists of apparently false rhymes 
which are given later. 

Some of the most commonly recurring rhymes have little 
justification except their convenience. Wo find, however, love 
rhyming constantly with prove and move and tlieir compounds. 
Jiise lets us expect eyes or slics; long leads us to song\ sing 
to spring; strains to plains \ air to fair; arts to parts; glade 
to shade; shore to more; yield to field and field back again 
to yield'y hrcexe to trees. In T. F. 406 we have done throne\ 
in 412 throne hioivn; in 418 unhnotvn throne. In J. M. 
79 — 82 wo find life wife; nice advice ^ with the same vowel 
• sound four times repeated. 

Tills poverty of rhyme could bo illustrated without end, 
but the gain would bo small. Pope merely furnishes an addi- 
tional illustration of the difficulty an English poet has in 
finding words which harmonize in sound and are not too 
widely dissociated in sense. Walker's Rhyming Dictionary 
gives a list of "five or six thousand words or endhigs without 
rhyme",') while the average number of rhymes for words that 
rhyme at all is less then three. Popo could not go beyond 
Ins material.^) 



n. 

False rhymea. 

A. A far more important question than any- we have yet 
considei*ed is tliis: How far do Pope's rhymes deviate fi'oni 
the received pronunciation of his day? How much importance 
is to be attached to his rhymes as indicating the direction 
which the English tongue took in the 18th century? One 

') John Dennis found the rhymes of E. C. "trivial and common". 
<juoted by Allil)ono. 

*) Mai-sh, Loct. on Eng. Lang. p. 501. 
») Ibid. 1). 515. 
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might infer from the ordinary criticiflmsi) tliat his Vfork was 
well-nigh faultless. Yet a 19 th century reader, approaeliing 
Pope's works for the first time, and unfamiliar with any poetry 
earlier than that of the present century, cduld not fail to be 
impressed by the apparent incorrectness of great numbers of 
the rhymes. The question at once prcscnts itself: Is the pro- 
portion of apparently false rhymes in Pope's verse excessive? 
Ellis finds less than fifty false rhymes*) in the 17368 lines 
of the Canterbury Talcs. I have gone through the rhyming 
poems of Longfellow — somewhat more than 30000 verses — 
and found less than a hundred rliymes which *a'ro false if we 
apply the samo standards as wo use in judging. l^opo,') From 
the list I exclude such rhymes as treachery c//e, objection to 
which is somewhat subjective; the continual rhymes of ayainf 
with two sounds (ee) and (e), which are ci»rrect enough, and 
the everywhere recurring feminine rhymes. With rare ex- 
ceptions Longfellow's faulty rhymes show the usual licenses in 
love and ahove^ with move and provc\ as well as too gi*eat 
freedom in joining words like record swonl, sword lord, Norths 
forth, words chords. In most other respects Longfellow's rhymes 
are remarkably correct. 

Turning now to Pope, we find that the 15851 verses 
contain between six and seven hundred rhymes not in liar- 
mony with received 19 th century pronunciation. This count 
excludes the repetitions, which, if counted, would give almost 
twenty false rhymes to Pope for one to Longfellow. Com- 
p«irison of Pope's vei*se with Tennyson's leads to a similar 

residt. 

It needs no demonstmtion to show tliat in the faco of 
such facts as these no very high claims to con^ectness in 



*) llazlitt is m oxce|'tion. Ho remarks: "Poi)e'H rhymes arc con- 
stantly dofectivo, being rliymes to the eye instead of the ear". liocturca 
on the Eiig. Poets. Loot IV. 

«) Ellis, Early Eng. Tmu I. 249. 

») Weiscr finds but 70 false rhymes in B>Ton and apparently still 
fewer in Pope. See Anylia I. 273—74. AVciser is, how.)ver, not a very 
safe guide. • . 
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rhyming can bo sot up for Popo iinloss ho can bo shown to 
havo followed tho pronimciation of his time. XJnfoi-tunately 
tho exact detennination of tho trutli is in many cases well- 
nigh impossible, as may bo seen from a consideration of tho 
following facts: — 

1. There is even yet no unifonn standard of pronunciation 
in England, to say nothing of America.^) 

2. English spelling is archaic,*) and the progress made in 
pronunciation is but faintly shadowed forth in the form which 
English words now present. ''The printers became the main 
ai'bitoi*s in questions of orthogi'aphy." 

3. Popo wrote in tho 18 th century, at a time when the 
great variety') of pronuncation which had prevailed in the 17th 
century was beginning to conform to the usages of to-day. 
Popo is peculiai'ly interesting to study from a philological point 
of view, as lie represents in his rhymes nearly all the changes 
of tlie transition period.*) As convenience dictates he uses the 
newer pronunciations side by side with those of the century 
preceding. Dry don had done the same^) in his day. 

4. The first pronouncing dictionary of the English language 
is that of Thomas Sheridan^) in 1780. Buchanan's work 7) 
important as it is, can not be relietd upon in every particular, 
and it is as late as 1766. For the direct testing of a given 
pronunciation used by Pope we are therefore thrown back 
upon the fragmentary works on pronunciation enumerated by 
Ellis*), who has gathered from every side the orthoepical trea- 
tises from 1530 to 1780. 

5. If these authorities were more numerous and more 
complete than they are, our task would by no means be an 



*) Sweet, Hist, of Eng. Sounds, p. 201. Ellis, Early Eug. Pi"on. I. 
23; II. 630; IV. 1215— IG. 

*) Sweet, Hist, of Eug. Sounds p. 202, p. 07; Skeat Piiii. of. Eng. 
Etym. i». 330. Kocb, Hist, englisehe Gram. I. S. 23. 

•) Ellis, Early Eng. Pron. I. 26. 

*) Ellis, Karly Eng. Pron. IV. 1083. 

*) Ibid IV. 1033. «j Ibid I. 48. ') Ibid I. 47. 

**) Ibid I. 31—42; See my list of authoritios: works mai'ked*. 
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easy one. Philological science in the 18 th century was at 
a low ebb. The few treatises that we have are far from scien- 
tific. No consistent symbols for representing sounds Imd been 
invented. TJie thought of a phonetic alphabet had nam than 
once occurred to scholars, ^) but no large work had been carrietl 
through on a scientific plan. The defects*) of the ordinary 
Roman alphabet are so great that the ordinary spelling tells 
us well nigh nothing of the sound, and the key-w<»i-ds given 
are as grcat a puzzle as tlie words whose pronunciation is in 
question. 

6. Furthermore, the influence of these treatises uiK)n the 
pronunciation of the time is not easy to trace. With few 
exc(!ptions they wei-e the work of comparatively obscure men 
whose names would not cam- weight. Nor have we proof 
that Pope had seen and used any of these books, though such 
a work as Wallis's Grammar (1653—1699) or Bailey's Dic- 
tionary (1728) might have found a place in his library. Pitic- 

♦ tically, however. Pope had no fixed standard to follow. Ho 
died in 1741, twenty -two years before Buchanan's work 
appeared. 

7. From the foregoing considerations it is evident that 
even had we been living in Pope's time, it would not have 
been easy to fix with certainly the "conectness'' of a given 
pronunciation. Dialectical variations must have been nmch more 
striking at that time than now. Pope's most intimate literary 

. associates had been educated in diil'eivnt parts of the country, 
and must have exhibited numerous minor variations in their 
pronunciation. In the variety of pronunciations prevalent in 
England in the last quarter of the 17 th and the first half 

. of the 18 th centuries, authorities like Cooper and Jones and 
the Expert Ortliographist . gave the pronunciation which suited 
them best, or which they had most frequently heard, and ig- 
nored or condemned all othei-s. The fact "that each of the 



') Kllis, Early Kng. Vwn. I. 41; Sweet, I fist, of Eiig. Sounds |>. 202. 
*) Sweet, Hist, of Kiij,'. Sounds i». OIK Whitney, Laugua^'o and the 
Study of Language i». 400—409. 
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anthorilies probably" refers to a pronunciation "prevalent twenty 
or thirty years before the actual date" *) does not greatly facili- 
tate the solution of the problem. In any case "a rigorously 
mathematical method is quite impracticable in such an investi- 
gation, which can only be carried out by a process of cumu- 
lative reasoning based on a number of independent probabili- 
ties".*) We can therefore afford to neglect no soui-ce of in- 
formation, however apparently trivial. 

8. "When we turn to the poets contemporary with Pope 
we find no consistent guides. Each seems to have taken his 
rhymes ready-made from the poets of the generation preceding, 
and to have justiiied the practice by pronunciations still to be 
heard in that day from the lips of older speakers. The repeated 
use of a rhyme is then no proof that the indicated pronun- 
ciation would have found univei-sal acceptance, or even been 
justified by prevalent usage. ^) 

9. It is quite possible that in some cases Pope anticipa- 
ted the pronunciation of a later generation. "What appeal's 
perfect to us may have been an innovation to his readers. 

10. It is almost supei*fluous to add that each class of 
words must be detennined by itiself, as no general law gover- 
ning the sound of an alphabetical symbol can be formulated. 
Within certain limits general statements can be made, but 
even these must be based in many cases upon assumptions of 
doubtful validity, and the universality of the general principle 
must be limited by unexplained exceptions. How unsafe it 
is to trust ourselves to purely etymological considerations is 
sho\vn by the numerous variations which the contemporary autho- 
rities exhibit in the pronunciation of the same word. At best, 
we must often be content to doubt or to decide from analogy. 



The varieties of rhymes are so numerous and the licenses 
often so great that a strictly logical classification is not pos- 



*) ElUs, Em-iy Eng. Pron. I. 49. 

•) Sweet, Hist, of Eng. Sounds p. 26 (Ed. of 1874). 

^ Ellis, Early Eng. Pron. DL 865; IV. 1036. 
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\ible. Some repetition is therefore inevitable, but as far as 
practicable this is ayoided by cross-references. 

In the fourth volume^} of bis treatise on Early English 
Pronunciation Mr. Ellis has annnged a few of the rhjTues of 
tiie eighteenth century witii critical remarks. Among these are 
.eighty rhymes of Pope. The twelve groups which he makes 
correspond to the groups into which the rhymes of Dryden *) 
and other seventeentli centiu-y poefc? are divided. With some 
modifications we have adopted the same plan, though the great 
number of our examples lias compelled more minute subdivision. 
• Our arrangement in general is as follows: — 
I. Alphabetical index') of Pope's rhymes. 
II. Classified groups of Pope's rhymes. 

III. Illustrative seventeenth century rhymes. 

IV. Contempoi^ary pronunciations. 
V. Discussion. 



Alphabetical Index of Pope's Rhymes. 

The Roman numerals refer to tiie classes in which the 
rhymes are discussed. 



abhor 

more 

abhors 

whores 

aboard 

Lord 

abode 

God 

abodes 

nods 

above 

grove 

above 

Jove 



VIII. K. 

vni. E. 
xr. A, 
vni. E. 
vm. E. 

X. A, 
X. A. 



ador*d 

Lord 

adores 

powers 

adorn'd 

moum*d 

afar 

war 

affairs 

ears 

afford I 

Lord f 

word ' 

Air 

Issachar 



XL A. 

YLU. D. 

XI. A. 
I. A. 
IV. A. 

XL A. 

m. 



m. 

X. A. 



air 

star 

alcove 

love 

alone VI. d. 

consolation Vill. a. 

alone 



none 

alone 

one 

alone 

shown 

none 

alone 

sun 



I 



vm. A. 
vm. A. 

vm. A. 

VIIL A. 



*) Pp. 1083—1084; *) pp. 1034—1036. 

•) Most of the rhymes of class VI. aie mtentioually excluded. 
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( along 

< strong 

^ tongue 

Also 

tales 

amours 

doors 

aminal 

toil 

appears 

bears 

api^ear 

minister 

apiKjar 

prayer 

appear 

regular 

api)oar'd 

rowaixl 

approve 

love 

are 

cai*e 

arms 

warms 

atmosphere 

air 

avarice 

vice 

aver 

hear 

awake 

speak 

away 

tea 

Baal 

call 

bamer 

near 

bass 

ass 

beams 

Thames 



I. c. 

vm. H. 
rv. B. 2. 

IV. A. 
IV. B. 2. 
IV. A. 



1 



IV. B. 2. ^'"' 



bear 

appear 
bears 
appears 
hairs 

bear 

ear 

bear 

fear 

boars 

Gazetteers 

bear 

spear 

bears 

steera 



I. B. 

X. A. 

III. 
I. A. 

XL A« 

IV. A. 
IV. B. 10. 

rv. B. 4. 

IV. A. 
IV. A. 
I. D. 
IV. B. 2. 

L a 

IV. A. 



year 

r bear 

I prepare 

V war 

bears 

stars 

beat 

sot 

been 

queen 

been 

seen 

been 

sin 

beget 

wit 

begun 

tone 

beheld 

conceal'd 

beheld 

shield 

besieg'd 

obliged 

besiege ye 

oblige ye 

bestowed 

God 



IV. A. 
IV. A. 

rv. A. 

IV. A. 
IV. A. 
IV. A. 
IV. A. 
IV. A. 

I. B. 

III. 

IV. B. 4. 

rv. B. 8. 

IV. B. 8. 
rv. n. 8. 

V. A. 

vm. A. 
rv. B. 4. 

IV. B. 6. 
VI. o. 
VI o. 

vin. E. 



between 

been 

blood 

food 

blood 

good 

blood 

stood 

blood 

wood 

blows 

boughs 

boaiti 

lord 

boast 

frost 

boast 

lost 

bohoa 

tea 

lx)rn 

return 

born 

turn 

borne 

adorn 

brain 

again 

bread 

shade 

bi*eak 

crack 

break 

neck 

breast 

east 

breast 

feast 

breath 

teeth 

brcatlie 

beneath 

breed 

overspread 



IV. B. 8. 

vm L, 
vin. K. 
vm. K. 

VIII. K. 

vm. D. 

XI. A. 

vm. 0. 

VIII. o, 

IV. A. 
XI. A. 

XL A. 
XL A. 

IL B. 

rv. A. 

IV. B. 8. 
IV. B. 8. 

rv. B. 4. 

IV. B. 4. 
IV. B. 6. 

xn. c. 

IV. B. 6. 



uu 



brought 

draught 

brought 

fault 

/ brow 

I bow 

I below 

brow 

glow 

brow 

grow 

brow 

flow 

brows 

ooze 

bniis'd 

confus'd 

burn 

mourn 

burn'd 

seorn'd 

caU 

equivocal 

came 

Jerusalem 

caprice 

nice 

caprice 

vice 

car 

war 

caie 

are 

care 

sphere 

care 

Filiear 

care 

vingear 

care 



XIL B. 

XII. B. 

VHL D. 
VIIL D. 

vni. D. 

VIII. D. 

VIII. 0. 

IX. X. 
XL X. 
XI. X. 

VI. B. 

I. c. 

IV. B. 1. 

VI. o. 
VI. o. 

I. A. 

in. 

IV. A. 

IV. A. 

IV. B. 2. 

I. n. 



carouse 

liouse (S.) 

chagrin 

spleen 

chair 

are 

chair 

wei*e 

charms 

warms 

Cliari*on 

buffoon 

chas*d 

pass'd 

chaste 

last 

clieat 

forget 

cheat 

great 

chose 

lose 

civil 

devil 

clear 

tlieix3 

clerk 

dark 

coast 

toss'd 

coins 

dines 

come 

doom 

come 

home 



XII. c. 
IV. B. 8. 
III. 

in; 

I. A. 
XI. A. 

vm. M. 

I. C. 

I. c. 
IV. B. 4. 

IV. A 
VIII. H. 

V. A. 
IV. A. 
XI. B. 

VIIL o. 

vn. 
vm. M. 

VIII. A. 

vm. M. 



come 

drawing-room 

come yjjj ^ 

dressing-room 

f*'"^® VIII. M. 



compare 

war 

campelling 

Helen 

complain'd 

land 

compose 

vows 

conceive 

give 

conveys 

o^jcras 

cord 

word 

couVl 

blood 

court 

short 

course 

horse 

cowl 

fool 

crave 

liave 

creature 

greater 

cries 

noise 

cross 

engross 

crowns 

owns 

cure 

poor 

damn 

man 

dared 

hard 

dare 

were 

days 

ease 



I. B. 

xn. D. 

IV. B. 1. 

VHL D. 
IV. B. 7. 
VL F. 
XL A. 
VIIL K. 
XL A. 
XL A. 
VIIL o. 

II. A. 
IV. A. 

XL A. 

vn. 

VIIL p. 
VIIL D. 

IX. A. 

xn. c. 

m. 

m. 

IV. A. 
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days 

peabO 

days 

says 
dead 
read [Pres. 

Ind,] 
dear 
there 
debate 
at 

debate 
that 
declare 
are 

delight 
wit 
desert 
lieart 
design 
coin 
design 
join 
detest 
feast 
devil 
civil 

disapproy'd 
lov'd 
distress'd 
incrcas'd 
divine 
coin 
divine 
join 
divine 
Hacine 
domes 
hecatombs 
done 
throne 
doom 
como 



IV. A. 

n. B. 
rv. B. 4. 

IV. A. 

I. c. 
I. c. 

ni. 

IV.B. 10. 
XI. B. 

VII. 

vn. 

IV. B. 4. 

V. A. 
X. A. 

IV. B. 4. 
VII. 
VIL 
VI. o. 

vin. H. 

VIIL A. 

vni. M. 



doom 

Rome 

door 

poor 

down 

own 

draught 

thought 

draws 

was 

driv*n 

lieav'n 

duU 

fool 

dull 

scliool 

f dwell 

feel 
I steel 
eai* 
air 
ear 

GulUver 
ear 
parterre 

ear 

repair 

there 
ear 
Westminster 

earth 

birth 
^ forth 
ease 
peace 
ease 

provinces VI. e. 
eats 
tlireats 
olfoii: 
court 
embru'd 
blood 



vm. H 
vm. H. 
vm. D. 
xn. B. 

I. D. 

V. A. 

vm. M. 

VIILm. 
IV. B. 9. 

IV. A. 

IV. B. 2. 
IV. n. 2. 

IV. A. 

IV. B. 2. 

XL A. 

xn. c. 

IV. B. 2. 

VI. E. 

IV. B. 4. 

XI. A. 

vin L. 



endu'd 

good 

endure 

poor 

engross 

Ross 

enjoy 

luxury 

err 

singular 

esteem 

them 

ev*n 

lieav'n 

evil 

devil 

r eyes 

\ rise 

^ precipice 

face 

brass 

face 

glass 

farewell 

meal 

fate 

seat 

fault 

ought 

fault 

thought 

feast 

blest 

feast 

rest 

feast 

taste 

feature 

Nature 

feel 

mm 

figure 
bigger 



vm. H. 

IX. A. 

vm. F. 
vn. 
rv. B. 2. 

IV. B. 9. 

IV. B. 4. 

V. A. 
V. A. 

XII. c. 

I. c. 
I. c. 
IV. B. 4. 

IV. A. 

xn. B. 
xn. B. 

IV. B. 4. 
IV. B. 4. 

IV. A. 
IV. A. 

IV. B. 8. 

XII. A. 



^ fierce 
rerse 
find 
join'd 
fit 
yet 
fiood 
wood 
fiood 
nod 
fiood 
stood 
flood 

withstood 
food 
blood 
food 
flood 
fool 
duU 
fools 
ridicules 
forbear 
lioar 
force 
horse 
foi'edoom 
home 
foredoom 
Rome 
forget 
"wit 

forgiven 
heav'n 
forms 
worms 
forth 
worth 
friend 
fiend 
frost 
coast 
frost 
liost 



V. B. 

vn. 

V. A. . 

vin. c. 

YHI. K. 

vm. K. 

Yni. L. 

VIII. u 

vm. D. 

DC. A. 

IV. A. 

XL A. 

vm. H. 
vm. H. 

V. A. 
V. A. 

XL A. 
XL A. 
IV. B. 6. 

vm. o. 
vm! o. 



frown 

stone 

full 

duU 

full 

rule 

fume 

groom 

further 

mui-der 

gaixlens 

fartliings 

garrets 

chariots 

gate 

eat 

gave 

liave 

get 

meat 

ghost 

lost 

give 

believe 

gives 

i-ccoives 

giv'n 

heav'n 

glare 

war 

glass 

place 

Gods 

abodes 

Gods 

woods 

gone 

Addison 

gone 

alone 

gone 

own 

gone 

stone 



vm. D. 
vm. K. 

VHL N. 

IX. A. 

xn. c. 

XII. C. D. 

XIL A. 

IV. A. 

n. A. 

IV. B. 4. 

vm. o. 

IV. B. 8. 
IV. B. 7. 

V. A. 

I. B. 

I. c. 
VHL E. 

vm. M. 
vm. c. 
vin. B. 
vm. B. 

VIIL B. 



gone 

unknown 

good 

food 

good 

blood 

gown 

own 

grace 

brass 

gi'eat 

dioat 

great 

complete 

great 

eat 

great 

treat 

groat 

fault 

grot 

thought 

gross 

moss 

grove 

above 

grove 

iovo 

grows 

boughs 

guard 

reward 

guests 

beasts 

guest 

feast 

hair 

ear 

hair 

sphere 

hand 

wand 

haste 

last 



vm. B. 

vm. y. 

vm. K. 

VIIL D. 
I. c. 

IV. A. 
IV. A. 
IV. A. 
IV. A. 

xn. B. 
xn. B. 
vin. F. 

X. A. 

^v* A* 

VIII, 0. 

I. A. 

IV. B. 4. 

IV. B. 4. 

IV. A. 
IV. A. 
I. D. 
I. C. 
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S 
1 



p'd 



'n 



re 



ve 

v'd 

d 

vo 

rd 

is'd 



nos 
Qg Cross 



n. A. 

IV. A. 

xn. D. 

IV. A. 

IV. A. 

rv. B. 4. 

V. A. 
V. A. 

IV. A. 

V. A. 

IV. B. 4. 

V. B. 
V. B. 

vin. A. 

XI. A. 

vm. o. 
vm. H. 

X. A. 
X. A. 
X. A. 

IV. B. 6. 
IV. B. 4. 
VIILf. 



it 

poet 

jar 

war 

John 

alone 

join 

combine 

join 

dine 

r join 

{ line 

I divine 

join 

line 



V. A. 
I. A. 

vm. E. 

VII. 
VII. 

vn. 



VII. 

vn. 

VII. 



jom 
I mine 
I join 

l*roserpine 

J^i» vn 

sliine ^^^• 

thine ^^^• 

( join'd 

j combined VTI. 
I liiimankind 
join'd 
defined 
join'd 
find 
join'd 
mankind 
joined 



mind 

joind 

refin*d 

Jove 

above 

Jove 

love 

Jove 

move 

key 

weigh 



vn. 
vn. 

VII. 

vn. 

MI. 

X. A. 
X. A. 
X. A. 

IV. A. 



knave 

have 

know 

now 

known 

none 

known 

one 

known • 

town 

lie 

joy 

light 

wit 

line 

join 

linos 

magazines 
load 
abroad 
long 

tongue 
look 

bespoke 
look 

spoke 

lords 

afforda( 

lord 

board 

loixi 

word 

lost 

boast 

lost 

coast 

love 

grove 

love 

Jove 

loves 

reprovps 

love 

strove 



n. A. 

vm. D. 
vm. A. 
vin. A. 
vin. D. 
vn. 

IV. B.10. 

vn. • 

vi. a. 

vm. E. 

X. B. 

vm. u. 
vm. H. 

XI. A. 
XI. A. 
XI. A. 

vm. 0. 
vm. .0. 

X. A. 
X. A. 
X. A. 
X. A. 
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MaU 
canal 
make 
back 
man 
again 
man 
swan 
mass 
face 
mast 
plac'd 
matadores 
Moors 
mayors 
wars 
mean 
pen 
. meat 
sweat 
men 
unseen 
merit ' 
spirit 
mind 
join'd 
r mind 
I joined 
^ mankind 
most 
lost 
mourn 
adorn 
mourns 
burns 
mourn 
forlorn 
mourn 
return 
moiu'n 

mouth 

tl'Utll 



move' 
above 
move 
dove 

rrr i mOVO 

^- "• ^^ love 



L D. 

I. c. 



nation 

invasion 

night 

doit 

none 

gone 

none 

own 

none 

stone 

T«. . none 
Iv. B. 4. ., 

tlu'one 

IV. B. 4. r'"' 
thrown 

IV. B. 9. "'^"^ 



I. D. 
I. C. 

L c. 

vin. K 

I. B. 



V. A. 

VII. 
VII. 

vm. o. 

XI. A. 

XI. A. 

XL A. 

XI. A. 
XI. A. 

VIII. 0. 



unknown 

obey 

tea 

observe 

starve 

o*er 

pow'r 

en 

one 

on 

own 

on 

sun 

one 

J(jhn 

on't 

front 

ought 

foult 

outweighs ^ 

huzzas 

overcome ^jy ^ 

I ll/MYtO 



X. A. 
X. A. 

X. A. 

xn. c. 

VII. 
VIII. c. 

VIII. A. 
VIII. A. 

vm. A. 
vm. A. 

VIII. A. 
IV. A. 

XI. B. 
VIII. D. 
VIII. C. 
VIII. B. 

VIII. c. 
VIII. c. 
VIII c. 

XII. B. 



owls 

fools 

own 

Addison 

own 

Ci*own 

own 

gone 

own 

town 

own*cl 

found 

owns 

sons 

pair 

war 

Paris 

Claries 

pass 

place 

pass 

was 

past 

waste 

peace 

distress 

peace 

race 

peal 

syllable 

l)erceive 

give 

pert 

heart 

pen • 

again 

peruse 

muse 

pierce 

universe 

plac*d 

last 

plaice 



VIII. 0. 

VI. D. 

vm. A. 

VIII. D. 

VIII. a 

vm. D. 

VIII. D. 

vm. A. 

I. B. 

I. C. 
XII. C. 

I. c. 
XII. c 
I. c 
IV. B. 4. 

IV. A. 

VI. c 
IV. B. 7. 

XI. B. 

IV. .V. 

II. B. 

IX. A. 

V. B. 
I; C. 
IV. A. 



I 
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ze 



IV. B. 1. 

L D. 
VI. F. 

xn. c. 
vin. D. 
vin. D. 
xn. a 

XI. A. 

IV. A. 
I. B. 

IV. B. 3. 
IV. B. 4. 

vin. 0. 

X. A. 
X. A. 
X. A. 

X. A. 

L A. 

XI. A. 

I. c. 

IV. A. 

I. c. 



read [Pres. 

Ind. 
head 
rear 
air 
receive 



give 
relieves 



land 

remarks 

Berks 

remove 

grove 

remove 

love 

roniov'd 

lov'd 

reserve 

starve 

resort 

eoui^ 

rest 

beast 

rest 

least 

restored 

word 

ictreat 

great 

return 

unborn 

rcver*d 

hoard 

revere 

star 

revive 

live 

rewards 

cards 

ridicule 

fool 



IV. B. 4. 

rv. A. 

IV. B. 7. 

rv. B. 8. 



gives 

remain'd -,. ^ 
i„«.i IV. B. 1. 



XI. B. 

X. A. 

X. A. 

X. A. 

XL B. 

XI. A. 

rv. B. 4. 
rv. B. 4. 

XI. A. 
IV. A. 

XL A. 

HI. 
IV. A. 

IIL 

IV. B. 10. 

I. A. 

IX. A. 



road 

Gk)d 

road 

wood 

rode 

God 

rogues 

hogs 

Rome 

Broome 

rooms 

honeycombs 

roves Y 

1 J^. A. 

loves 

'^^'^ vm H 

billet-doux ^^^^- "• 

run 

on 

run 

stone 



vnL E. 
vm. H. 
vm. E. 
vm. B. 
vm. H. 
vm. h: 



safe 

laugh 

said 

made 

said 

maid 

said 

sliade 

satires 

dedicators 

says 

days 

scorn 

borne 

sea 

they 

seas 

surveys 

seat 

great 

secure 

poor 

seem 

him 



vm. c. 
vm. A. 

I. c. 

n. B. 
n. B. 

II. B. 

XIL A. 

n. B. 

XL A. 

IV. A. 

rv. A. 

IV. A. 
IX. A. 

IV. B. 8. 
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seen 

been 

seen 

within 

shade 

dead 

shade 

head 

shade 

Mead 

shadows 

Meadows 

'^''™. . IV. B. 2. 
commissioner 



IV. B. 8. 
IV. B. 8. 
IV. A. 

IV. A. 
IV. A. 

IV. B. 8. 



vn. 

IV. A. 



share 

phiy'r 

shew 

blue 

show 

do 



m. 

IX. B. 
IX. B. 



(fore-)shew j^ „ 
few ^ ^• 



shews 
prose 
shine 
join 
shone 
none 
short 
court 
show 
bough 
show 
do 

show'd 
trod 

shown VI. D. 

Addison VIII. a. 
shown 



IX. B. 

vn. 

VIII. A. 

XI A. 
VIII. D. 

vm. H. 
vm. E. 



/ 
1 



alone 



one 
shown 
none 



vm. A. 



vm. A. 



side 

enjoy'd 

sincere 

everywhere 

singers ^tt 

fingers ^^' ^ 

skies ^j ^ 

blasphemies ' ' 

skull 

fool 

slave 

have 



so 

do 

son 

blown 

son 

own 

son 

throne 

song 

tongue 

sort 

coui-t 

sour 

poor 

space 

raise 

spark 

clerk 

speak 

break 

speak 

take 

r speaks 

•! makes 

^ breaks 

sphere 

bear 

sphere 

fair 

sphere 

spare 



vm. M. 
n. A. 

vm. II. 
vm. A. 
vm. A. 

VIII. A. 

X. B. 

XL A. 

vm. 0. 
xn. c. 

XI. B. 

IV. X. 

IV. A. 

IV. A. 

IV. A. 
IV. A. 
IV. A. 



sphere 

there 

spirit 

merit 

spleen 

Courtin 

spoird 

mild 

spoke 

look 

spouse 

house (s) 

spouse 

knows 

stand 

wand 

standing 

baud in 

state 

eat 

state 

tliat 

stay 

tea 

steer 

character 

sterling 

Berlin 

still 

wheel 

still 

suitable 

stone 

on 

stood 

blood 

stood 

flood 

store 

poor 

stor*d 

Lord 

streams 

Thames 



IV. A. 

V. A. 

IV. B. 8. 

vn. 

vm. H. 
xn. a 
vm. D. 

I. D. 

xn. i>. 

IV. A. 

1. c 
TV. A. 
IV. B. 2. 

xn. D. 

IV. B. 8. 
VL c. 

vm. B. 
vm. K. 
vm. K. 
vm. II. 

XL A. 

IV, A. 



— 62 — 



8trook 

broke 

strove 

above 

Bucceeds 

spreads 

sun 



{ 



upon 

sun 

ui)on 

none 

survey 

day 

sea 
swear 
tear [noun] 
swear 
Thunderer 
swcara 
Lear's 
swells 
conceals 
swoixl 
Lord 
take 
speak 
take 
track 
take 
-weal: 
taste 
last 
taste 
repast 
taught 
fault 
tears 
pray'rs 
tears 
■wears 
terrors 
mirrors 
that 
estate 



vm. If. 

X. A. 

IV. B. 6. 

vm. 0. 
vm. 0. 



IV. 


A. 




IV. 


A. 




IV. 


B. 


2. 


IV. 


A. 




IV. 


B. 


4. 


XI. 


A. 




IV. 


A. 




I. c 


> 




IV. 


A. 




I. c, 






L c, 






XIL 


B. 




IV. 


A. 




IV. 


A. 




V. A. 




L c 


t 





thatch 

watch 

theirs 

tears 

there 

liore 

tlicre 

near 

thou 

bhnv 

thought 

default 

thought 

fault 

thought 

out 

threat 

great 

thi'one 

crown 

throne 

down 

tie 

joy 
ties 

perjuries 

toad 

abroad 

toast 

lost 

toil 

pile 

tomb 

come 

tone 

on 

tongue 

long 

tongue 

song 

torn 

born 

tost 

coast 



L D. 
IV. A. 

r\^ A. 

IV. A. 

vm. D. 

XIL B. 
XIL B. 
XIL B. 
IV. B. 3. 

vm. D. 

VIIL D. 
VIL 
IV. B. 2. 



I 



town 
Alison 

town 

gown 
^ alone 
town 
own 
town 
unknown 
treads 
succeeds 

{treasure 
leisure 
^ l)leasure 
treat 

it'fe a tele 
re-tum 
un-bnrn 
turn 
Sunday- 
mom 
uncommon 
woman 
unev*n 
heav*n 



unexplor'd 
VIIL E. i^^^*^^ 



VHL o. 

vn. 

VIIL M. 
VTIL B. 

X. B. 

X. B. 

XI. A, 

vm. o. 



urns 

horns 

urn 

mourn 

use 

lose 

vain 

again 

vases 

cases 

vine 

join 

voice 

noise 

walking 

talk in 



VL D. 

VHL D. 

VHL D. 
VIIL D. 
IV. B. 5. 

TV. A. 

rv. A. 

XL A, 
XL A. . 

vm. M. 

IV. B. 4. 

XI. A. 

XL A. 

XI. A. 
IX. A. 

n. B. 

XIL c. 
VIL 
XIL c 
XIL D. 
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war 

bar 

warms 

arms 

wars 

scars 

watch 

thatch 

weak 

take 

way 

bohea 

wear 

star 

wears 

appears IV. a. 

hairs 
wears 

tears (noun)^ 
weigh'd 
said 
well 
Mall 
what 
that 



I. A« 

I. A. 
XI. A. 

I. A. 
I. D. 
IV. A. 
IV. A. 

m. 



JV. A. 
11. B. 
I. D. 
I. D. 



will 

tell 

wit 

yet 
within 
mean 
spleen 

wt)mb 



{ 



j come 
J won 
I bono 
won 
shown 
wood 
flood 
wood 
food 
wood 
G(xl 
word 
board 
word 
Lord 
word 
sword 



V. A. 
V. A. 

IV. D. 8. 

vm. M. 
vin. A. 

VIII. A. 
VIII. K. 

vin. X. 

VIII. M. 
XI. A. 
XI. A. 
XI. A. 



works 

corks 

woni 

turn 

worth 

forth 

wrong 

tongue 

wroth 

oath 

years * 

sepulchres 

year 

heir 

yet 

|Avit ., . 
jyove • , 
j poor '//■. 
[young . * 

long 

youth 

mouth 



XI. A. 
XI. A. 
XI. A. 
X. B. 

IV. B. 2. 

IV. A. 

V. A. 

vm. H. 

X. D. 

vm. 0. 



Explanation of Symbols^ 

* . • • 

A full explanation of the following symbols is given by 
Ellis in Early Enijlish ProminciaUon I. 1—12. Letters not 
expressly mentioned retain their usual values. Parentheses 
inclose pronunciations. 
(E. ea English; F. = French; G. = German; I. — Italian). 



I. A or a = I. nirttto; F. cliatte (mat'to) (shat). 
A or a = G. mr/nn; F. mateks (mr/n) (matla). 
:A or A = E. wrmt, what (wAnt, whAt). See (oj. 
Aa or aa = long of (a). E. father, T. mano. 
:Aa or A A = long of (a). E. aww (a An). 
^E or a? = E. man, cat, sad (mirn) (Kivt) (sivd). 
-^E K or rt^ u) = lung of (lu). Provincial E. Bath (Biva>th). 



a 
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Ai or ai — E. aye; G. ham (ai) (Hain), see (oi). 
All or au — 0. hatis (naus) see (eu). 



E or e — E. m^; G. fett; F. jctte. See (e). 

:E or B — L e aperto; Occasionally E. met; G. fett, 

2 or 9 ■*■ turned e, written a; E. bwt (bet). 

:Ek or be -a long of (k) like a bleat. 

Ee or ee «= E. mare Mary (Meej) (Meei'ri). 

Ei or ei = Scotch teme (teim). 

gi or oi = usual E. eye, tfmo (ei) (toim). 



I or i =3 E. event; P. f/n/; f/che (ivent, fini). 
7 or i «=» E. r/ver, IVnny, f/sh {Uvci) (fish), 
li or ii =» long of (i). E. eve (iiv). 
lu or iu = E. f/etility (fiiit/l'/ti). 



or =■ L aperto. F. homme (om). 
or s=» E. omit, American stone, whole. 
Q or = turned c, used for small capital o, which is not 
sufficiently distinct from the small o. 
E. on, odd (on), (od). 
oi «■ usual E. o//ster (oistM). • 
Oo or 00 = long of (o), I. uomo (uoo'mo). 
Oo or 00 = long of (o). E. home (noom). 
Ou or ou «=» Dutch on; Provincial E. out 



TJ or u =■ F. powle; E. Loedsa (pul) (Lu,irza). 

IT" or w «— E. p?dl, cook (ptd, yluv) generally confused 

with (u). 
Uu or uu =» long of (u). E. pool (puul). 



Y or y — F. hwtte; 6. liicke (yt) (lyte). 

Yy or yy = long of (y). F. Mte, 6. gemi^th. 



II.Dh or dh — E. <Aee (dhii). 

Dzh or dzh -= E. jurf</ing (dzhodzh-tq). 
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II or H = E. Ao (iiii) jerked utternnco, 

Ii, with no capital, diacritic, with no moaninp in itself, 
but modifying the procodin/; letter. 
J or J aa E. yet; O.^a (jnyt)^' {.urn) 

jy with no capital , diarritic , palatal nioditication of 
preceding letter. 
Kh = G. dar//; Scotch lor// (dr/kh) (loKh) 
(] =-^ E. si;///or, li//ger, si//ker (sA|m) (l/<|"g.O Distingiiish (q) 

. from (fjg), which is a double sound, 
tsh = E. r//cst, ma//7/ (tshest) (nuntsh), 
.1 sa turned r. E. vncjd r when not preceding a vowel, ear 

n\r (ii.i) (c(m). 
• = an accont. (n'k'sent). 

jthbrerlatfovM. 

A more detaihMl account of tho following nnmcs is found 
in the list of authorities in I^n*t I. 



B. 


Puchanan, 


1700, 


Bor. 


borralis. 




J^dl. 


J3ullokar, 


1580. 


C. 


Cooper, 


168.^ 


Ch. 


Choke, 


\hUh. 


• Cor. 


roniiftti'. 




D. 


Dyche, 


1710. 


F. 


Franklin, 


1708, 


U. 


(Jill, 


1021. 


II. 


Hodges, 


ioi:i 


J. 


Jones, 


1701. 


J^ed. 


licdiard. 


172r>. 


JI. 


Miege, 


1688. 


^fops. 


^'"niojisae' affectiHl pronunciation (Oill). 


0. 


The Expert Orthographist, 


1704. 


Pals. 


Palsgrave, 


1.^)30. 


]\ or Pr. 


Price. 


1()(;8. 


l^rov. 


provincial. 




S. 


Sheridan, 


1780. 



Sa. Salesbury, 

Sm. Smith, 

W. Wallis, 

Wi. Wilkins, 

Class I. A, 



1547; 1567. 
1568. 
1653. 
1668. 



T. S. 5)2. 



tifar 
"War 
arms M. 53. 

warms St. C. 36. 

car 



Avar 
cars 
wars 



W. F. 147. 



C. 27. 



charms 

warms 

guard 

reward 

jar 

war 



Pas. III. 9. 



T. S. 757. 



I lor. Sat. 

B.1I.S.1I.71. 
(quarter Hor. Ep. 
martyr B.I.E.I.150. 



rewards 

cards 

war 

bar 

wars 

scars 



M.E.1I.243. 



S. D. J V. 54. 



W. F. 325. 



Seventeenth Century Rhymes. 

1. Walle}\ 

charm warm' Divine Lore VI; arm warm M. 66; far war 
M. 69 II.; star war M. 56; 66; stars wars iM. 8; Ep. 31; 
war arc Ep. 27; war jar M. 1; Ep. 15; jars wars Ep. 3; 26: 
war far are Ep. 24; 

2. Dnjdcu, 

far war A. R 3; A. M. 5; 7; 79; 276; war are A. M. 12. 



A'uiltonlies. ^) 

(ums^ eharfiiSy martyr^ quarter^ warms see class XL A. 

Imr bii'r \V. C; bar Smith, Bull. 

car Ku»r C. 

jnr dzhar G.; djar W. 

scar 0. 1^\ e^care = L. escham*. 

irar war Sm. Bull G.; "warr" war Ch.; WAxr C. 0. B. S. 

The list of authorities is not complete, but wo may safely 

conclude that all of these rhymes were licenses 2), resting upon 

an older poetical usage. This group, as well as I, B., seems 

to have counted upon the modifying influence of /*, and should 

*) Jt is iMM*lia|)s uiiiKMvssary to i'i;iii.'irk thai the Aiitliorities arc coiuIuikhJ 
from Air. Ellis's wonl-lists. 

•-) Kllis Early Eng. IVoii. IV. 108:J. 
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be compared with classes III., IV, A,, IV. B. 2 and especially 
with XI. A , whore sucii rliyines are discussed at lojigtli. 

Olmn in. 

reward 



compare ^y_ K. ,05. '•»"• T. S. 11)0. 



war 



^Haro 



mav !•« 
Nvai*s 



I bear 
prepare T. S. 115. , war 
war 
caro E. C. 530; 
war llor. Sat. 

B. U.S. II. 127; 
I [or. Ep. B. ir. 
E. I. 272. 



war 



T). in. 235. ^''*^P"''''Ar.K.II!.335. 
I reward 

]). iir. 281.; 



Seventeenth Century Rhymes. 

1. W( tiler, 

niarrVl sparVl M. 47; spar'd giiarf Ep. 2; pfuard spnr'd 
Ep. 37. 

2. l)nj(hm, 

declared reward R. L. 60; war dai-e A. M. 27; 303.' * 
Reference ta Onnip A., and reeo^nition of the fact that 
the rhyme of waf with the other words of the list involves 
a combination of (aa) with (ee) (iea*) show tliat all the 
rhymes uro licenses. So, too, with retvariL An easy oxpla- 
iiation is that few suitable words containing the sound (aa) 
can be found. The particles orj for, nor have no pliu*e at 
the ejid of a rhyming couplet, and other (aa) words for the 
most part do not end in /*. At best we can but call such 
rhymes as these "an heritage^) from the preceding century". 

Class /. C, 



Alse 

tales 

bass 

ass 

came 

Jerusalem 



AV. 13. 281. 



D. IT. 233 



W.B.243. 



chas'd 



E. C. 701). 



passed 

chaste Hor. Ep. 

htst B.l.Ep.Yl.79. 

debate 

at 



D. IV. 219. 



debate 
that 
face 
brass 
fa(;e 
lass .; 






«) KIlis Karly J^jig. IVoii. IV. WM\\ \mx 



J. M. 145. 

M. E. V. 57. 

Pas. 11.27; 
T. \\ 131. 
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glass 
place 



E. C. 311. 



grace t. F. 22(5. 
brass 

hasto Hor. Ep. 

last B. I.E. 1. 21. 

mass 

face 

make 

back 

mass 

face 

mast 



Ep.to Jervas5. 

J. S. 35. 
Ep. to Jervas 5. 



Paris 



D. II. 135. 



W. F. 43. 



Maries 

Pf"* S.D.lI.lOl. 
place 

post 

waste 

placM Hor. Ep. 

last B. 11. E. II. 302. 

''^"^^ E.M.I. 2 9. 
grass 



placM 



R. L. II. 00. 



race 
pass 
safe 
laugh 



1). III. 15.5. 



K. C. 450. 



state 

that 

take 

track 

taste 

last 

tjiste 

ivpast 

timt 

estate 



Hor. Sat. 
.B.II.S.II.()1. 

E. C. 150. 

D. in. 21)7. 

U.LllI.lll. 
T. S. 735. 

8. D. II. IM. 



Seventeenth Century Rhymes. 

1. Mflton. 

fast haste Nnfivi/i/. 

2. ir7//fc;-. 

came ckim M. 69 11.; cast haste Ep. 40; cast taste 
M. 01) 11.; dam came M. Q9 III.; fame Amsterdam M. 0*0; 
had made M. 48; haste last Ep. 40; overcast defac'd M. 3*2; 
pale ail Ep. 25; post haste Epit. 17; taste cast M. 00 III: 
vast waste M. 21; Divine Ij<we IV.; walls whales M. (JO III. 

3. Dviihani (MOjtrr's //ill. 

last placM; plac/d last. 

4. Dnjikn. 

am shame HP. I. 70; embraced cast 0. C. 23; embraced 
passed l\\\ I. 500; fast waste A. M. 244; hasto cast A. M. 
51; haste last A. M. 77; hastens masts A. M. 05; haste past 
O. C. 1; A. R. 282; A. M. 182; pace grass A. M. 123; 
past embraced R. L. 180; passed haste 0. C. 13; swam 
bccanic A. M. 15(>; repast taste fast HP. II. 072; was place 
A. M. 250. 



:lic 
('1 
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Atdkoritirs: 

ass as J^ill. 0.; iws J}. S. 
Ijass bivtt)s S. (baaz? (i.) 
hmss hnvH B. S.; I)ras (I. 

came (aw) or (oe) KIMk Karh/ Kui/. Pnm. I. 226. 
r//«/fW Cooper distin^niislies ^'eliasd fiijipitus," from *VAn*/ 
castiis;" - 

clfffsfc tsliaast G. Chasten tshu'S'n J, tsliii»st/ii B.tshoost'ii S. 

dvlmte <l(.'l)aat • (J.; In IStlu cent. (ti'a») or ((Jo) cf. m///c. 

vstalc estaat liiill. (J.; cs7^i/r'^ shvii'ts J, \m 

face faas Sa, (i.; ^iahs*' IamI. 

///r/.s\s* ^las (r. 

tjrace ;;raas Jiiill. (J.; ^^rros 0. =-- i/raice, ^ra^ps M. 

^^(irass; /^I'aso to cat ^^'ass, ^raco" I*. 

''^riilis" IamI. 
fftass •^ra's J. IJ.; '^ji^riiss*' Led. |Soe f/race\ ^ras Mull. {]. 
haste \hasten iia\s'n J| iieest I). H. S. 

'Olaku haste; why hast than (hmo it?" lod^^es (1643), 

naast G. 
last hist G.; lanest C. 
laaifh hef W. I\ M.; Ia>f Iaa J; hef 0. D. S.; keiof B.; 

hum, hif S. 
male ef. m?/<c. 

Maries |See Chiss XII. C] Miiliri Led. 
JAiA-.s mas, nies {missa) Sni.; nn»s Bnll; nia's 1^ S. 
Mast "//^a//*.v/ possis, ///a*/ nialus," (Like sound) C. 
passUl pa»st B. F. S. 
y>a.v/, pasty paste (noaily alike) IL; past praeteritus, imste 

pastillus" (iinlike) C: pii\Tst C; pa^t B. K. S. 
place phias Bnll, («.; ^^place locus, fttaice passer marinus" 

(Like sound C). 
race raas sol/oles G. |Cf. canie\. 
rc'past See y>^.s/. 
5a/J? saaf (r. |Cf. came], 
state (ani>) or (ee) Ellis Kaiiii Eufj. Pron, IV. 1036. 1083. 

staat (f. |Cf. ca)nc\, 
tale taal G.; tKEol C. 



IliU 

of 
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taste fCf. came], 

thai cllmt Sa. Bull, O.: dliAt ''en a court" M.: illm;t AVilkins, 

Knmklin. 
W4Uiie wast eras, waste consuino (Unlike kouihI) C. 

AVKKst C: waast Sm. (3.: weest • D. H. S. 



All of those rhymes must be ivpiiihMl as 17th century 
usages adopted by Pope for the sake of eonviMuenciO, though 
the pr(»nuneiations on which they rest may have been familiar 
to liim as an boy.*) 

Some words deserve more special mention. 

1. Alse tail's. Wife of Hath 281. The original rhyme in 
Chaucer is talcs Ales, (Cant. Tales v. 59(X)) each word 
of coui-so having two syllables. Ales is our modern 
Alice. Chaucer's rhyme was perfect; Pope's, probably an 
assonance. 

2. Hass ass was an eye-j-hyme. Even in the IGth century 
it would have been (aa, a). 

8. /Vim Maries did not a^ree in the vowel sound; and 
exhibited consohental dissimance in the final s, 

4. Safe laiajh mi^ht be justified by Buchanan (17(>G), but* 
not by Pope's inunediate contejnpoinries. 

Study of the list of contemporary pronunciations shows 
that many of the rhymes of AValler and i)ryden couhl not 
have been in complete harmony with the later pronunciation 
of the 17th century. 

A considerable nmnber of the same combinations w'ere 
used by Shelley, Kliz. Browning, liyron, and other lOth century 
poets.'-*) Pope's excuse is certainly better then theiis. 



M Kills, >My Knj;. IVoii. IV. 108:J. 

*) Hartliiig, iihy 11108 of XIX Cent. Toots p. 8. 
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Class I. n. 



Mall Hor. Odes 

canal B. IV. 0.1. 45. 

man 

swan 

planted .r ,,, .^^ ... 

Tl I J**/* ' ,. \ iU. PJ.IV, 1,), 

was rrologuop. 470. wanted 



D. IV. 9;j. 



Baal 

call 

draws C. 17; 



M. E. II 9. 



hand 
wand 



D. IV. 139. 



stand 
! wand 



fii 



r. F. 97. 



thatch 
watch 
what 
that 



Imit of 
Spenser 28. 

S.D.lV.132. 



well 
Mall 



To Mr. C. 1. 

p. 488. 



The sound of a admits ronsiderablo variation, and it is 
thoref*»re difficult to fix with certainty which of these rhymes 
were licenses. 
Anthonties, 

Baal Ikal Bull. 

laH kaaI \V. I)y<*ho, H. S. 

Kaul Sa. Sni.; \W\ Bull. 
tttuai The second vowel is obscure. As a t'ural pronun- 
ciation I have heard (kahAAl), justifying the rhyme. 
(hmrs (IrAAZ G. , 

hand Doubtful, nand Sa. (>. iiond in Spenser; (ic) J. B. S. 
Mall MaaI (f. C. B.; Mid, UmI. S. ''Mall = mell (niel) 

jeu de paume." M. 
7nan man Sa. Smith, G.; iuau C, 
planted planted G. 
slaud Doubtful, stand Sm. G. 
sira7i swau S.: swaau B. 

dhat Sa. Bull, (h 
thai dliAt en a vonrl M. 

dhjct Wilkins, Franklin. 
thatch No authoritv. 

armd Doubtful, wand Sm.: wa^nd B.; wAud S. 
wanted want Bull, (j.: WAxnt B.; WAut S. 
n-as was Smith; wAz C. M. S.; waaz B. waz G. 
watch WAtsh 0. M. 0. S.: wAAtshC.L. B. waitsh Sa.; watsh(i. 
what wliAt en a court M.; Ifmct Wilkins, Kranklin: Iluat, ' 
uiiat S.; wa^t {better) wluct J.; what G. 






Sll J 






1. - 



2. - 



i 
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It is notiiblo tliat thin I'lasH furnishoH ho few exiiiiipleH 
showiuf^ a variation from our pronunciation. Tlio following 
rhymes appear to bo justified by the authorities: — draws 
AvnH, Mall canal, man swan, wliat that Tire others are inde- 
cisive 

Well Mall agrees with pr(\*<ent pronunciation, at least in 
tlio f«>rm Pall'MalL "Waller has a few rhymes showing the 
same peculiarity: haft left Misc. 61), 11 [; than men Ep. 0; 
starts prefei-s Kp. 13. 



Class IL A. 

crave Hor. Kp. 
Imvo B.II.E.11.212. 



W. B. 201. 



gave 

have 

have Hor. Ep. 

wave B. II. E. 11.252. 



knavo 



E. M.1V. 131. 



have 

slave Hor. Ep. 

have B. I. E. 1. 87. 



Seventeenth Century Khymes. 
!• Millon. 

Oravo gave save have Sound XVllI; have cave Comas 
238; wave have Comas 887. 

2. Walter. 

gave have M. 11; 27; Divine Povstj 1: enivo have Fear 
of (lod 1; grav(i have M. 21; have grave M. 49; Kp. 7; 
Divine Love Y; have slave M. 67. 

3. Dnjdvn, 

crav(» have A. A. 383. 



This group calls for no especial remark. All the rhymes 
Avero peifect. The pronunciation (neev) is still occasionally 
heard as a vulgarism. Behave is regularly (eo). ''The anony- 
mous instructor!) of the J'alatinos [contemporary with Topel 
writes the words .... I luive in (Jerman letters ei 
•^"'»^ . . . . Avhich should mean (oi UKEf) . . . . 



') Kills Kaily Kiig JVou. I. 75. 



IKm*(» Imoc is Duidii to Imvo a lon^ a as it iis(mI to Imvo." 
JJartlin^ ^ivis iiunierous nuKleni oxumplos.*) 



(Vias 


11. 11 






• 


brain 


K C. 217. 


said 


Kl. A. 73; 


vain Pas. U bl\\ 


a^^ain 


niado 


J. M. 7«J1. 


again Kp. A. 91. 


(lavs 
savs 


s! 1). IV. If). 


said 
maid 


S I'. 113. 


"•:'«'•''' J. M. 082. 
said 


said 


\^alull^o;J; 


savs 


\y. H. !»; 1 


sliado 


Wallor U. 1. 


(liiys 


llnr. K|). 








1J.11 K.II 2S8. 





Soventuontli CtMitury Rhymes. 

1. Milton, 

said made Xaliv; sed [said| bed Univ. Carrier 1. 

2. Waffrr. 

said made M. 'J. 

3. Jh'f/flcu. 

made said trade HP. II. 5G5; said betrayed IIP. III. 762. 

# 

Authorities, 
(ujaiu again* 0.; a»gon' a'geen* J.; a»gen* 0. IJ. S. 
A/ve/// ^^tmiin, brawn boar's flesh, />/y/// Price"; bra'in 0. 
.SY//W zed ntstici', said y/o// sed (J. sed //o/*. /i/v> said. 0.; swi 

far Hi talis cansa C; sod seed J. 
.SY///.V ^\sai('s'\ sez causa facilitalis C. 
yrr////// Wit'it P. weet M. 0. IJ. S. waikhf 0. 



All these rhymes wore perfect 2) in Tope's day. (^Kgeon) 
is hoard even yet. Pope used aijtiin with threo pronunciations. 
We find pen aijain li. F. S. 11 (p. 454) and ntanaijain |soe 
IV. K l.J. We Hnd said with two pronunciations; saiit Ind 
J. 51. 101 ; said dead Kp. A. T. 



') J^hyinos of IWts of XIX th Cnit i». 7. 
*) St'o also Kllis Kaiiy Itlii- I'lon. I. 22JK 
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Class JJL 

air K.U 1.107; 

star T. S. 128. 

aro Ilor. Ep. 

care B.J1.K.1I.266. 

air Three 
Issiiehur Hours etc. 
i>ear8 
stars 
ciii'e 



T. S. G40. 



are 



E. M. IV, 185. 



R 11.111.45. 



S.D.IV. 3(1. 



can) 

were 

chair 

are 

(lar*d Lady ifont- 

hard agu 3 (p. 483). 

dare 

were 

doi'hiro 

aro 



K U. IV. 78. 



J. M. G71. 



rever'd Hor. Ep. 

heard B.II.K.I.27. 

revere 

star 

wear 

star 



M. E. 1. 89. 



W. F. 289. 



See also 
chiss IV. A. 



Seventeenth Cuntury Rhymes. 

1. Waller: 

are care M. G; 49; 51; Ep. 5; 37; iV. 2; are fair Ep. 
35; Care ai-o Itcf,; compare are Fear vf God /.; declared 
liard Epit. 15; fair are M. 10; fair here M. 22; fair star 
Dedii*; hard roar'd Ep. 38; h(MO care Ep. 9; 40; severe err 
M. GO; sparM hard Ep. 25; there were M. 43. 

2. Denham Cooj)rr\s Jlill: 

are despair; spare are; were pair. 

3. Dnjilni: 

derlare aro IL 1*. If, *i24; dechired barred A. A. 7G7; 
car(^ war A. Jl. 2()3; A. A. 393. Are derhire U. P. Ill, 
197; dechired lioaird IL l\ 11. 50G; hoard dechired H. P. 11, 
399; hoard ^auird 0. i). 30; hoard prepared H. P. Ill, 113G; 
hoard reward J I. P. ill. 98; far care III. 57; were there 
II. 40. 

Authorities: 

air aim* aui'or fl; air aior Ch; KKr C. 
are aar Hiill, (I; ar G; KKr 0; \vv not eor J; or B; eer F; 
' icr S; 

'^air are they bo P."; "a/c sunt, air an* C." have flie 
same sound. 
hear bKKr C. 1\; beer C). 1). B. 
boor Pals. Sa. 
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care kKi-X)!* C = mire kawr 'if. 

kamr lUill. 
chair t^liHT tshoor J. H. S.; 

'^tsrhiihr and tscluor'* (tsluripr) (tsliiir)? LcmI. 
(/r//*6' (laar Sm. 
dcvhire dooklaar (I. 
hard lurnl J; Wiimr' liccl; '^a liard heart, I Am/v/ his 

vovro" H.; jianl Sa. 
rrrere (cc) in 17th contury. KIlis Karly En^'. Pi-on. I. 227. 
s/ar I KIlis Karly Kn^^ Pihmk IV. 108:J.| 

star (I. 
/rm/* ^if you nrrOf you would /rmr" II.; 'ucvar, trcre, 

frmrs dams whero they catch fish l\; irarc luercos, 

wear t(M'o, ivcre (»ssent C; wrav ^=^ wear (>.; weer ii, 

J. 0. H. S. 
trcrc weer U. Bull J. (). wer H.; wior S. 

'^/rcrc' .... by bad luibit . . called 

//Y>7//\" TxmI. 

This class shows verv dearlv the influence of the 17tli 

\ 

century. Like niost of the other fi^roups,' it (Mnitains some 
perfect rhymes and sojne licejises. 

1. Are care, care are, care were, chair are^ dare were, 
dechre are, reread heard apj)ear to have been practiced ly 
perfect. Of coui*se rcver'd was (ee) in the 17th <'enlury, 
and had probably not lost the older sound in the tii>4t 
quarter of the 18tli century. Heard was (a») or (ee). 

2. Air .star, air Tssachar, hears stars, dar\l hard, rcrere 
star, wear star nuist have been licenses. to all but older 
rcadei-s in Poj)e*s day. The lists from Waller and Dryth'u 
show how common such rhymes were. W-y rarely, even 
yet, I have heard pronunciations of S(>me of these words, 
which if admitte<l would justify tla^ rhynu»s.») 



') SCO also Bartlin^ Khyinos of XIX. (Vnt. l»oots. pp. 10—11 
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fit 



1) IV. (50<J. 



11. L. [. (51. 



It. L II. :j. 



Clans IV. A. 
nfTnit-s Hor. Sat. 
tnii-a B. II. S. VI. 

m [Swift |. 
a|)|)onr8 Pu8. I. Hf); 
benre V.un<ll'.41; 

KM. 1. 175. 

"••''*"•■ T. F. 298. 

atnios- 

phoro J). IV. 42a. 
air 

awttke 
speak 
awav 
tea 

beams 
riiaiiics 

'''''' S. p. 23. 
appear 

beai-s T. S. 253; 

appeal's V.aiul IM 14. 

liears 

aj)peai's T. S. 707. 

hairs 

boar fverb]T.S.421; 
ear Hor. Kp. 

B. I. K. 1. 03 
[noun], 
bears 
ears 
l)ear 
fear 

""'"'^ a 11. 313. 

Oazettoers 

bear Prayer 5 

spear (p. 502). 



T. V. 2()8. 

J. M. 555; 
T. S. 228. 



beai*8 

steel's 

bear 

year 

bohoa 

tea 

bread 

shade 

eare 

sphere 

earo 

shear 

cheat 

^reat 

elear 

tliere 

(jri'ature 

greater 

days 

• 

ease 
<lavs 

ft 

pouso 

dear 

there 



V. and P. 35 

I null 11 1. 
flullivor 

III. 27. 
K|).t«>niuunt 
II. 15. 

0. S. 5. 

D. IV. 431. 

Pas. 11. 35. 

K.M.lV.22y. 
K. S. II. 44 

S.D.1V. 96. 

Dial. «i 7/ 7" 

(p. 468). 
Hor. Kp. 
H.1.KI.107. 
I'arewell to 
London 46. 

• 

(.Jul liver 

IV. 41. 
Oullivor 

1. 44. 

E.' C. 341. 

Pi-ayor 5 
(p. 501). 

M. K. II. 79. 

• 

To Miss 
Howe 
(p. 478). 



Pas. 1 V. 57. 



M.K.I1I.195. 



M.E.n.l41. 



D. 1. 141. 



eat 
^rcat 



K.L.ll.im). 



K.ri.V.141. 



forbear 

hear 

gate 

oat 

gi'oat 

cheat 

great 

eonipleto 

great Hor. Sat. 

B.I1.S.1I.21. 

Hor. Sat. 
treat B.1I.S.V1.105 

[Swii'tl. 
hair 
ear 
hair 
s[)liero 
healing Hor. Sat. 
tail in B. II. 8. VI. 
202. 

^*^'*^^* M.E.1V.141. 
prayT 

l»eard St. C. 53; 
aip[)ear'd T. F. 280. 
heirs 
eai*s 
key 
weigh 
obev 
tea 

peace Hor. Kp. 
race B.II.E 11.147. 
pert Basset- 
heart Table 65. 
plaice 
ceaso 



M.E 111.85. 



Gulliver II. (55. 



R. L. III. 7. 



Spenser 31. 



/ pi'opnre 

/ l)car T. S. 236. 



K.M.1V.207. 



I f(»ar 

race 

Liicrepo 

W'tW 

air 

ivtrrat .M.K. I.li;i; 
M.K.lI.22r); 



R]K>aks 

makes K. C. 02(>. 
bn^aks <iullivt'r .•{!>. 
spoak 



'II 



r. S. 158. 



great 



1 



take 

spluTO 

hoar 

sphere 

fair 



S. P. 151. 



K M. I.2S.5. 



KM. 11.23. 



1^]. S. II. 78. sphere^, , ,, ,„ 



tears |noiln| 

pray'rs Kl. A. 285. 
teal's I noun I 

weal's Basset- 
Table 57. 
S.1)IV.28.| 
]noun|. 



reverM Ilor. Kp. 
heard B. ILK 1.27. 



soa 

thcv 

• 

s(»as 

snrv(»V8 

seat 



fj;i oat 






T. S. 472. 



'I'. F. 248. 



K.M.!V.i-i:J. 



rii 



T. S. II 4. 



AV. V. 135. 



shade 

dead 

shade 

head 

shade 

nioad 

sinci^i*© 

cv(TV. KM. IV. 15. 

where 
sj)oak 
hr(»ak 



sj)aro 
sphere 
there 
sta to 

oat 

stav 

tea 



thoii-s 
toars 
thorn 
here 
thore 
! near 



RM.IV.173; . 
Sponsor 10. 



H.UV.113;! jtivasuro 

K. M. I. 73 /hssm'e Chor.ll. li. 

I ploiisnro 

treat iror.Sat.H.ll. 

irfrntrir^, VI. ll»ti. 



MK1V157. 



IJasset- 
Tahle 27. 

St roams W. K. 217; 

Thames \\ II. 2J)7. 

swear .1. M. ti(55 

tear |n()iin|. 

swears 

Lear's 

j survey 



S.l) IV.218. 



I Mi. IV. 1.5.5. 



M. K. II.. 13. 



J. M. «!)4. 



I sea 

take 
speak 
take 
weak 



T. 8. 277. 



K C. 5S4. 



K.M.IV.227. 



wav 

h(»h(*a 

weak 

tako 

weal's ., , „ ^.^ 
V. and r.29. 

jippeai's 

weal's 

aipl^oai-s V. and P.I5, 

hairs 

weai-s Kl A. 147; 

teai-slnJKM.IVjnO; 

1). IV. Ml. 

voar 
hoir 



T. S. VM\. 



Seven toonth C(Mituiy Khynns. 

1. MUfon, 

AppoarM hoard Lt/eiths; appear h(>ar Nnlhiltr, wlu^iv 
sphoi'o Comm 240; i»oar imsphcn* // Pviiscroso\ (*ar In^ar 
tear |n| Cmtimctsion] woai-s toai-s |n| />//r///.; Minvh. of 
llVi/; wear ear /w/r/V/.; woarin-; steering X<iltt\ 



( 



— 78 — 

2. Walkr. 

Air car M. 00; appear there j\I. 44; away soa Ep. 34; 
beais peers 6911; beai*H years Frap. 7; M. 65; eare near 
Kj). 315; dear were Ep. 33; dear air Ep. 17; dear tlieiv 
Kp. 1>; dear were M. 43; day sea M. 6(5; ear eare M. 22; 
E\h 9; eri*s yeais Ep. 8; forbear ajjpear M. 07; fair rear 
31. 21; fear eare M. 1; ^reat seat Divine Poesy II.; hear 
were M. T),^); beat great M. 62; iieight streight M. 69 III, 
near wlieie 51. 33; nuiko snal\C speak Ep. 30; pair ajJixMir 
M. 03; peel's beais M. 3; j)rei)arM ajipearM M. 40; prey 
scMi M. 3; retreat stait<» l)edi<*; sea obey E]). 32; sea prey 
M. 00; sva way Ep. 29; swear \V(»re Af. 22; spheres there 
Kp. 2.^); there here M. ty; 21; 00; Ep. 33; Divine Love 111. 
here then* M. 07; Kear of Ood 11; teal's |n| repaii's M.. 13; 
then) year M. 091; weal's appears M. 09 ill; wait eoniph't<» 
M. Of); year l)ear M. 37; year wear M. 09 1. 

3. Dnthaiu Cooper's Ilil/, 

a])peai's theii-s; bard heard; bear fear: bears spheres; beat 
great; fear bear; lierd fearM; herd rcar'd; whate'ei' fear. 

4. Ih'jidvH, 

nppear where A A. ().^)0; appeaired heard feare<l II. P. 1. 
21)3; aj)j)(»ared heard H. W 11. 322; bear fear II. P. 111. 
517; elear there H. P. II. 385; everywhere clear II. L. 297; 
fear bear A. A. 947; fear there A. 31. (Pref.) 37; A. 31. 124; 
great repeat A. A. 650; laid fled head II. P. II. 9; hear 
boar A. M. 72; giianl lieard A. II. 103; hero bear K. L. 
5(); keys obeys 11. P. 11. 522; prayer severe H. P. III. 102S; 
reared lieard A. 31. 27.3; obey sea 0. C. 36; A. 31. (Pref.) 
20; lay sea A. 31. 9; ])rey sea A. M. 31; sea lay A. 31. 67; 
soa way A. 31. 100; way sea A. 31. (Pref.) 47; spaivs tears 
A. A. 453; s|)eak l)reak If. P. I. 335; thei-e elear JI. W II. 
301; th(Me year 11. P. III. 554; wear fear A. K. 179; wears 
rears fears II. P. 1. 103; year bear A. M. 4. 



The rhymes showing the (ii) sound of m will bo quoted 
latxjr. Considerable eonfusioli appeai-s to have prevailed. 
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J 



This group of rhymes nmkos nooossary an oxaniiiiaHoii 
*of the symbols e, m, er, ei. The wonis nmtaiiiing a^ ai 
pi-eseiit no diftieiilty.*) 

1. The symbol e ha<l the soiiml (ee) *Shirin^ the XVI th 
and XVII th eentiirl(»s, exrej)t in a very few wohls, xva hv she 

me ete : in the beginning of tlie XVIII th century 

the stmiul of (ii) began to prevail, and boejinie general by tlu» 
elose <»f th(» eentury".*) 

2. The symbol va was very raie in the fourteenth (M»n- 
tury^), and not nmmiou in the fiftet^nth eentury''), although 
in later English it was very fretjuontly used. Sonte words 
!ik<^ sphere, eotttpleie^ wore r(»gulnrly written with ea in tho 
seventeenth and part of the eight<'enth eenturios. In the 
majority of eases, how(»ver, thc^ spelling renuiins substantially 
unchanged. 

Turning now to the older spelling, we hnd vcmt important 
changes to have taken place. Says Skeat^): ''It will be ftmnd 
that mod. E. w^jids (H>ntaining ea ctunmonly answer to A. S. 
words containing f'e or ea . . . .; whilst ee connnonly answei-s 
to A. S. e or eo. Details and mo<liticatii>ns^) oi the general 
rule nmy be foun<i in Sec. 48; 4!); 4;{ ; hiX With the chang- 
es of form came changes of soinid. At the <muI (»f the six- 
teenth (H'utury ea become (ee), and **with the exception of 
about 30 words"*^) remaine<l (ee). hJa'rIy in tlu^ eighteenth cen- 
tury (ii) was almost universally adopted ^) as the pnuuuiciation 
of ea. With scmie wt»rds, in<leed, the new pronunciation Wiis 
tried for a tie a but later disused. Througlumt the phonetic 
revolution**) which prevailed '^luring the latter half «if th(» 17 th 
century'^ poets seem to have exercised inuisual freedom in 



') Ellis Karly Kn^'. IVoii. I. 220; IV. 1083. 

*) Ihid I. 227. 

•') Skoat I'rinoipK's (»f Kii^. Etym. p. .iOfl; p. :U2. 

*) riiiicipl.s of Kiijr. Ktyni'il. i.. 322. 

•'') See also Swci't Mist of Km^\ Souruls pp. 23.3—230. 

•*) Kllis Karly Kiig. IVoii. 1. sf,— HO. 

') ll.ul I. HH~H!); 22H. 

") Swoft Mist, of KllJ,^ Souu.ls p. 2(»0; Sk.*at, Knji:. Ktyiii. p. 332. 
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tlio soumds which thoy clioso to p^ivo to \yoYi\A containing en, 
Dtmhh* iironnnciationH^) may have actimlly oxlstod, but in 
any caso the ixx'ts availed thoinsolvos of tho lack of authority 
to give movo tVcodoni to tho rliynios. In several words m^) 
Avas used for the soui>d of sliort (e), though even here the 
poets took lil)erti(»s. 

3. vy. has had the* sound (ii) since* the middle of the 
sixteenth century*), allhouf;:h poets c^hose to rhyme contrary Ut 
the rule. 

4. Ki, with which may b(» classed ky, had in nn»st cases 
the sound (ee). In a few words (oi)'was heard jis a later 
smmd, as well as (ii). 



Attihonties, 

apffcar a|)iir Hull. Hutler, (i; apperr C; icpiir P. J. 
iMfttus hcemz it. **Somrtimrs cc jthat is, (ii)| . . . in heanv' 

liailey (t72(i). 
Unr (v) he<'r Pals. Sa.; ''Ihup licar, (nearly alike)'* H<Ml^^es; 

i)KKr (.'. P.; heer (), 1), Led, H. 
hear (s) =5 ^Utah'* haner z^'^'tnt imrs*^ M. 
bread hred (?) Sa.; ImccmI Sin. (J; hre<l. LchI; hreil nutritus, 

bread pan is ('; 
break hr(»ek Sa. P; hrrrk (': hriik (). Ii. S. 
eease ^Uease c(»ss<i, eess taxo*' (like* sound) C. eeasiftf/ from 

strife; eesshifi him to pay" llodf/es; sees (I. 
eheer tshir? Sm: tshiir P. J. 

*'tschier'' Led. Korm(»rlv eltettr. 
eb'ar klier (i; kliir liutler, P. M. J. • 
eompb'ie Formerly eotapb'at (ee). K.Mupleet; M. J ; k.nn- 

pliif (). Ii. ' 
erealiire Irish •) ^^Maltthir'* H(»lfast, \'raitthur" <.-ork; kreetyyr 

(i; krii'tor 0: kriit* .lor B. 



^) SwiM't p. 201. 

*) A f<«Mii»ial (listjussion of tho cliaiifj'os in proiiiincintioii of ea U jxivcil 
hy Karlo, IMiilolon;y of V.\\\*. Toiif^uo 171 — 177. 

•') KIlis Kaiiy Kiig, Proii. 1. 1>-JH: R-irN', IMiil. of tho Kiif(. Tuiikuo 170. 
*) Kills Karly Kiig. Proii. IV. 1235—1230. 
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dcml deed G. 

dear diir Sm; dier, diier, doer G: doer riyhtltj not iixr 

Butler; diir W. P. C. M. J; der J. 

Like sound: '^dear carus, deer fora C; dear friend, fal- 
low deer, Hodges; diir Led. 
ear eer {cor) iir Butler; eer G; iir C. J. 
^ ease jeez (?) Sa; eez Sm, Bull, G. 
eat eet G; "I eat my meat to-day, better than I ate it yostor 

day" E. A common Irisln'sm is (eet). 
fear feer G: fiir C; ^'fihr'' Led. 
feast feest G: hist Led. 
feature (ec) Ellis Early En•,^ Pron/ IV. 1084. 
great greet C; griit 0; greet, Led. B. S.; greet 0. 
head need G; iiEd C; hed, 8m. Bull, Led. 
hcalinfi Heel Sa. Sm. Bull. 
hear Hiir W. P. C. M. J: Heer, cor Hiir Butler; *'liear — 

hero'' P; "Am/* audio, here hie, C; hiir Led. 
heard Ha3rd P. C. J; Herd J; AVebster (1789); hiinl Lod. 

Dr. Johnson. 

Haard G; Heerd cor. Hard Butler. 
heart M. E. herte\ Hart Sa. G.; Hiert C. J. 0. 

Hawrt B. S; Like sound: hart heart P. H. C. hrort 
Bailey (172G). 
heir Willis (1G51) gives the same vowel sound to heir^ ma" 

jor^); eer 0. B, S. *7/ mute in heir'' D. (oe). 
here Hiir sometimes Heer Bull; Hii'or G: Hiir ]Jutler; hecr 

Ch; Hiir P; Hiier re comme er 31; Hiir J. 0. B. S; 

Bailey (sometimes). 
key kee P. J; kii 0. B. S. Wyatt rhymes katj (sic) with 

ahvaij, 
leisure loeziur P: 16jcur e masculin leo'zhor 31; lec'zhor O; 

leez-jor B; lezlrur F; lii'zhor S. 
mead ^' maids, meads (nearly alike)" H; miid L. 
near niir Sm. Butler; neer Hart, G. 

"has the sound of a lang'' [ee| Bailey (172G); niir J. W. 
P. C. 31. 



>} Kllis f:aily Knj(. IVon. I. 40. 
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obey oboei* Pnls;- oboi* Bull; obni G; obiw P; oobKE* C. 

peace poos 0; "pieliss'' Led, 

pease ''peez Sm. 0. peece frustuin, peace pnx, pean pisn" 

• (like 801111(1) C: '^pielis" Led; An Irish gentlomaii, (born 

1755) coniin^ to England as a young man, asked for 

peas (piiz) but was told to say (peez) '*liko a inan"^) 

peer piir Pals. Sa. 

pleasure ploo'zyyr 0. "W.; i)lez*iur P; plezlrorC; pleslror J. 
\l)hase (ee) Sa. 0.] 

rear rcer Sm. (1; ^'rare rarus, rear attollo" (C) havo the 
same soumK 

revered (ee). 

sea sec Sa; sea (see); see (sii) Sa; seas seez G: sii "\V; ^ce 
C; sii 0. B. S; ''^see sea an ocean; sea the Pope's jiu'is- 
dietion, as the sea of Rome'' P.; Nearly alike. — satj 
sea; seas cease" H; ^'seas niaria, sie.\e apprehendo" C; 
sii Led. 

seat y^scals «= sects" Ch.] sect W; Se«/ sedes, deceit fraus"C. 

.shear ^^sltare shear" Price; ^*sJtear tondeo; share partio", 
(like sound) C. (ee) sliEKr C. 

sincere s/nseer P. J. 

sjjcah' sj)eek G. 

spear spiir C. M; speer G. 

sphere \U\ 17th and 18th. cent, sphcar] sfeer M. J; sfiir 

0. n. S. 

steer (ii). 

streauis (ee). 

siirvcfi sorvix'i P. 

sivcar sweer Sm. Bull. G. C. 0. B. S; seer J. 

/ca«) tee J; tii 0. B. S. 

tear |nounJ teer '^nimpere aiit lacryma^^ Sm. teer lacerarc, 

tiir lacrt/ma Butler. C; toor [noun] G: Cooper and Price 

distinguisli the sound of tear [verb] and tear [noun]; 

tear \yovh\ teer 0. B. S: ^'tiar (lacrvma) tier; (lacerare) 

tehr" Led. 



') Kllis J. 00. 

•) Skcat IVin. of Eiig. Etym. pp. 2l-r22. 
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timrs Cooper and Hodges p^ivo the snnio souixl to there niul 

their \ dheeirz 0; dhoerz J. 0. B. S. 
there dlmar, dlieer Sni; dheer, (dlioor Hor.) G; dlieer J.O.li.S. 
thcij (eo) dhei iton dlie 0: dluei V. 
treasure tiee'zyyr Sa; tivz\vyr (1; tivslror J. 
treat treatise Uvdis J{nll. 
iveali week Sin. 0. 
ivmr Aveer (1; |"?/y//'6'*' »■ waar Cli]; wrrr C; weor 0. B. H. 

Led, Bailey; |wiir ''a ircar** J.| 
^r/z^'/'c wheer J; Hiieer (=« wheer) Hart, Butler; Aviieer (i; 

/r/ze/- C; wlieer 0. B. S, 
i/ear jiir Sa. Bull. Butler, P. J; iir J; jeer 0. 



"We may now examine more elosely the rhymes based 
upon these words, giving especial attention to those words 
Avhieh have a double pronunciation. 

1. The following rhymes were probably perfect in Poi)e'8 
day, or at any rale would have been accepted by most of his 
readei-s: — atmosphere air; awake speak; care sphere; caro 
shear; cheat great; creature*) greater; days ease; days pease; 
feature nature; gate eat; great cheat; great complete; great 
eat; great treat |Swift]; hair sphere; healing tail in*); key 
Aveigh; plaice cease; race Lucrece; rear air; soixt great; shade 
mead; sincere everywhei*e; speak break; speaks makes; breaks; 
speak take; sphere bear; sphere fair; sj)here sj)are; sphei*o 
there; state eat; sweai*s Lear's; take speak; take weak; trea- 
sure leisure pleasure; treat tete a tete; way bohea; weak take. 

A number of these Avords changed their sound during 
Pope's lifetime, but ho continued to use them Avith the older 
(ee) soimd. 

To these we may add: — beams Thames; fate seat; feast 
taste; key way; peace race; all of which Ave must indudo 
among tJio perfect rhymes, although autlna-ities had begun to 
recognize the (ii) sound for (ea). 



') Seo also XII. A. 

'"*) For tho rhyme of -intf with in, Seo XIF. 1). 



a* 
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2. The usage of the 17th century must also justify: — 
bread shade; shade dead; shade head; as well as: — heard 
appeared; pert heart; rever'd heard. 

3. The rhymes: — bears Gazetteer; bears steers; appear 
to have been mere licenses, though justified by 0. 

4. The following rhymes ai*e at variance with authorities 
even in the 17 th century, although the poets of that time did 
not hesitate to use them: — afraii*s eai-s; appears beare; appear 
pray'r; bear appear; beai-s appeal's; beai*s appeai-s hail's; bear 
ear; beai^s cat's; bear fear; bear spear; bear year; clear there; 
dear there; ear air; ear repair there; hair ear; hear pmy'r; 
boil's cars; prepare bear fear; swear tear [noim]; teal's [n.] 
pray 'in; terti-s [n.] weal's; theii's teai-s [n.]; tliere here; there 
ncar^); wcai-s appeal's; weal's appeal's hairs; weal's teal's [n.]; 
year heir. 

Of the words here used, some, at least, had an earlier (ee) 
soiuid. These are: appear, clear, dear, ear, fear, hear, near, 
spear, a tear, year. The poets of the 17 th century used these 
words Avith their older sounds. Pope found the rhymes in 
Waller, Denham^ Dryden, Garth and othei:s, and transferred 
tlicm Avithout change to his own vci'se. 

5. rarallcl with these rhymes which can only be justi- 
fied by a very old usage are numerous rhymes which assume 
the modern pronunciation. Examples are found even in 17 th 
r'ontury poets. 

IValler. 

hei^e tear M. 66: deer near M. 16; deer fear M. 18; ap- 
pear tear M. 33. Also with sea [discussed below] are nu- 
merous rhymes in the modern style. 

Drydeu. 

fear'd steerM A. M. 114; appear year cheer H. and P. 
III. 585; be sea H. and P. III. 862; here dear H. and P. 
III. 281. 



') But SCO list of authorities. 
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Pope. 

appear hero Pas. II. 59; appear bier Pas. IV. 31; be sea, 
To Oxford 5; beer clear D. III. 169; clear year Pas. L 27; 
clear hei-e To Oxford 6; clear peer 174Q; decree tea Basset- 
table 111; decree sea T. S. 7; dear peer Hor. Sat. B.. II. 
S. II. 1)9; fear hero El. A. ai5; D. II. 57; fleet retreat D. 11. 
427; here year Pas. I. 83; here appear W. F. 35; poew 
eai-s L. F. S. 18; seas trees St. C. 38; see sea To Bathui-st 
17; see flea D. IV. 237; tear bier U. L. 49; year steer E. 
M. III. 39. 

6. It is worth noting that tea and sea appear very early 
with tlio (ii) sound as well as with the (ee) sound. 

Even Waller has sea see M. GG; agree sea il. G6; he sea 
M. 66; she sea M. 1; be sea M. 5; M. 49; M. 66; Ep. 7; ti*ee 
sea M. 18; and also the rhymes given above which indicate 
(ce). P(»po's usage agrees with Waller's. 

Comparison of the lisb< of rhymes shows that Pope used 
two pronunciations for tea. It has been however too often 
assumed^) that these t^vo words were always (ee) early in 
the eighteenth centurv. The authorities themselves varied 
between (ee) and (ii). 



Class IV. B. 1. 



came 

Jenisalem 
complain'd 
land 



W. B. 243. 



W.B.393. 



man 
again 
plain 
man 



Argus 13. 



E. M. I. 47. 



remained 
laud 



R.LIV.153. 



Compare with 
Class I. c. 



An aiTay of authorities is hardly needed to prove these 
rhymes licenses. Similar rhymes are quoted by Ellis.') Ad- 
ditional examples are found without difficulty in 17th century 

') Eailo discusses at leiij^'th the pronunciation of tea (Phil, of Kn^?. 
Tongue 171—177), but one would not suspect from his papfos that any (ii) 
sound was given to the woitl in the early pai-t of the 18th century. 

«) Karly Kng. Pi-on. IV. lOaO; 1083. 
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poets. Chaucer had used Jerusalem rode-beem Cant. Tales 
G077; Jerusalem streem Prol. 463. Drydcii has declaim Jeru- 
salem them A. A. 631; saint want A. M. 261; j^tem Socinian 
man Rol. Laid 311. 

Parallel rliymes showing the modem usage are common. 
Thus Pope has came same E. C. 134; complains strains Pas. 
IV. 77; plains reigns Pas. II. 21; W. F. 41, and so on 
without end. 



Class IV. B. 2. 
animal 



tail 



Dorset 1. 22. 



appear u^.^^. 43 

minister 

appear E. C. 251; 

regular Ep. to. 

Blount 1 25. 

^'''''' E.M.I223. 
near 

care Gulliver 

vinegar II. 17. 



ear 

Gulliver 

ear 



D. I. 19. 



West. ^''^- -^P- 
^^^^^ , B.I.E.l.e3. 
minster 



ease 

provin- E.M.IV.297. 
ces 

*" E. C. 424. P'^J"""' 



share 

commis- D. HI. 183. 

sionor 
swear 
Thunderer 
steer 
character 
ties 



T.S.411. 



E. C. 118. 



T. S. 178. 



singular 



vears 



sepulchres 



U. L. 19. 



Seventeenth Century Rhymes. 

1. Milton: 

teai-s charactei*s Passion] sphere harbinger Nativity. 

2. Such rhymes are very rare in Waller's poems and not 

comnn)n in Denham s. 

3. Drt/dcn: 

boar interpreter H. P. I. 462; ease chronicles A. R 105; 
fears pensionei*s A. A. 397; grievances please A. A. 747; 
hour traveliour A. R. 147; murderer appear A. M. 219; 
sincere adulterer H. P. II. 250; stai-s travellei's R. L. 1; 
yeai*s petitioneis A. A. 985; year sojourner H. P. II. 703. 



These rhymes are faulty in several particulai-s. In the 
fii-st place, the unaccented final syllables are made to do duty 
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i. ' 

w 

at (liffei'ent times for otlier syllables which would havo boon 
ill harmony. Thus, final -er is made to rhymo with -ear, -o/V; 
-ee/*, and -ar with ^ear, -r/re, ar. 

Auihoniies. 

1. For appear^ ear, eme^ near, swear, years, see Class IV. A. 

2. The short vowels a and e havo kept essentially the samo^) 
pronunciation as in the 17th and 18th centuries. The 
vowel a is obscure enou;,Hi to allow some freedom in 
sound, but not so flexible as to justify any of these 
rhvmes. 

There seems little doubt that Pope adopted these rhymes 
from Dryden,2) wlioso carelessness in cjombininji; accented and 
unaccented syllables was not exceeded by any i-eputablo iioet 
of the 17th century. 

All these rhymes should be compared with those in Class VI, 
where the faudt is chleflv one of accent. 



Class IV. B. 3. 

""''^l Ep. A. 85. I nr" St. C. 87. 
crack ^ ! hell 



^'^}' R.L.1V.1C9. 

neck 



shadows To Mi*s. 
Meadows Howe 4. 



threat j. p. 220. 
great 



This group closely resembles the following one, tiie 
main difference being that in gronp 4 the chief combination 
appeal's to be (ii) + (e) if tln^ words are taken with tiioir 
present rounds. 



Seventeenth Century Khymes. 

1. Milton: 

great set Nativity. 

2. Dnjdoi: 

great set A. 31. 12; great beget treat H. P. III. 1169. 



>) Ellis Early Eng. Proii. I. 225; 228. 
*) JIml IV. 1035—6; 108:^. 
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1. Break crack might have been a tolerable 16tli century 
rliymo, but not later. 

2. IJreak neck is (ee) (e). 

3. Prevail liell is helped by the //, but was always a license. 

4. Shadows Meadows was at best (a) or (iv) -f" (^) ^i* (^^)' 
shad'oou G; shicdni P. 

5. Threat great was probably perfect, or had recently been 
so: threet G. 



Class IV. B. 4. 

aver Lady at 
hear Court 10 
[p. 479]. 
beat Hor. Ep. 
set B. II. E.I. 21. 

^^'^^*^„T. F. 25. 
conceard 

breast , - -r, t ^ < < 
k.E. 1.111. 
east 

breast 

feast 

cheat Hor. Ep. 

forget B.I.E.VI.93. 

dead S. D. II. 15. 

[Pres. Ind.] 



T. S. 346. 



read 

detc^st 

feast 

clistress'd 

increased 

eats Gulliver 

threats I. 41. 



T. S. 400. 



T. S. 526. 



El. A. 213. 



ev*n 

heav*n 

farewell Farewell to 

meal London 45. 



feast 

blest 

feast 

rest 

get 

meat 

guest 

feast 

guests 

feasts 

guests 

beasts 

heatli 

death 

her 

appear 



E.M.IIL65. 

Hor. Ep. 
B.LE.Vn.25. 

S. D. II. 25. 

Hor. Sat. 
B.II.S.n.75. 

T. S. 656. 
S.D.IV. 166. 
W. R 131. 
Dorset II. 9. 



increased 



S. P. 77. 



breast 

mean To Oxford 

pen [p. 500]. 

S.DJ V. 156. 



meat 
sweat 



;'"'* Kp.A.287. 
distress ^ 

J protest Hor. Ep. 

/ least B. I. E. VL 



(jest 

read 

head 

rest 

beast 

rest 

least 

swells 

conceals 

unev'n 

heav'n 



107. 
[Pres. Ind.] 
Ep. A. 37. 

E. M. IL 7. 
J. M. 184. 
M.E.n.l89. 
M.E.IV.143. 



Seventoentli Century Rhymes. 
1. Milton: 

feast rest Vac, Ex.; feast guest least Lycidas; sweat seat 
Nativitff] sweat set L' Alley ro\ spreads meads Vac. Ex.] 
underneath death Vac. Ex. 
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2. Waller: 

beam thorn Ep. 37; beams gems Ep. 10; beast rest Ep. 
31; beast drest M. 37, beasts bi*easts Ep. 6;* breast feast 
lie flections'^ bend lean'd 31. 30; complete sweat Pr. 2; com- 
plete set 31. 51 ; complete get 31. 52; east oppi-est ^f. 22; 
east rest Ep. 10; east west Epit. 15; feasts guests 31. 1; 
guest feast 31. 6; 8; Frag. 11; inei-ease less Epit. 14; load 
tread M. 51; less increase 31. 35; least blest DirviP Love V; 
oppross'd beast 31. 22; 69 II; press cease 31. 15; rest beast 
31. 69111; rest east Divine Lore V; rests beasts Fear of 
God I; repeat set Fear of God II; spread lead [Pros. Ind.] 
31. 46; spreads meads 31. 14; tread lead [Pros. Ind.] Epit. 
14; wrest east Ep. 3; 26. 

3. Dn/de7i: 

appeal rebel R. L. 95; extreme [for extream] stem R. Ij. 
427; guess increase peace H. P. III. 1264; heat sweat A. 
31. 3; increased redressed H. P. I. 197; increased beast H. 
P. I. 284; increase press H. P. III. 1209; oi)prest feast M. 
P. 111. 1287; redressed beast rest II. P. I. 568; i-eleased 
request H. P. III. 1217; beast expressed H. P. I. 35; beast 
possessed H. P. II. 230; best least H. P. I. 408; rest beast 
H. P. I. 308; H. P. I. 400; set retreat A. 31. 95; supreme 
|supream| them A. A. 409; threat beat A. 31. 61; thi^ent 
heat A. 31. 115: well appeal fallible H. P. II. 471; well 
meal H. P. III. 32. 



Atithorities, 

As already noted (group 3) short e has remained (e), 
although of course a final / or r would tdwsi to protract the 
sound. Wo need therefore to discuss only the words con- 
taining ea^ (some of Avhich were spelled with simple c in the 
17th century), and one or two others. 

For appear^ eat^ feast ^ Itcar^ peace j see Class IV. A. 
[authorities]. 

aver aver G; tever a'veer a^vauvr, **c se yrononce ai** 31. 

beast Irish (eo) Cork, Belfast; beest Pals, Bull, 0. W. 

beat beet Sm; G. 31. 
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^^bait meant to alluro or entice with; beat to strike'* P. 
breast [breast-plate bres* planet JJ. 
cheat Irisli *'cliait" Cork, Belfast. M. E. chete; (ee). 
conceal 17tli cent, (ee); 18tli cent. (ii). 
dead deed G. Ch.; ded Led. 
guests =a ^'gecfstes" Cheke. The spelling is his own, and is 

indecisive. 

A. S. (/r('st (jest; M. E. gest. 

Probably (e). 
head (e) Ellis Farlt/ Em/. Pron. IV. 1036. iitxl C; hod 

Sm. Bull: need 0. 
heaih A. S. luvS; M. E. heth. 
increase enkrees* Bull: inkrees G. 
least leest Km. Bull. G.: ^^kast minimus; lest that ne; (sed 

potius vice versa, least ne") Cooper. 
meal meel Sa. 

wean meen G.; mi in Sm. C. 
meat meet W.; meet; miit (Mops) G.; 
read (Pies. Ind.) Sec discussion below. 
sweat sweet Sm.; swet Bull; sweet C; set J. 
threat thveet G. 



1. The following rhymes of group 4 appear to have been 
perfect in the seventeenth century: — aver hear; bi-east east 
(ee); breast iFcast (ee); eats threats; increased breast, meat 
sweat. These had however become licenses in the time when 
Pope Avrote, though the pronunciations unquestionably lingered 
in certain districts. 

■ 

2. Partly justifiable were tlio following, wliich assume 
the older (ee) sound for ea, and lengthen the vowel sound by 
the aid of / or r, or n: beheld concealM, farewell meal, her 
appear, mean pen, swells conceals. . 

3. The rhymes dead read (pi-es. in<l.); read (pres. ind.) 
head^ aie doubtful. Dead and head were originally (ee), biit 
had beccmie (e) in Pope's time. Authorities for read are; riid 
P. reed W., riid C; ^^read lectus, red ruber" have a like 
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I 



sound C; "r/?«d lego, .reerf nriindo" C; wed Bull. O.: *y«id 

(pres. ind.) ried, read (p. p.) red." Led. 

It seems probable that both ai*e rliynies for the eye only, 

and must appeal to 16th century usage for justification." 
The same i*easoning applies to lieaih ileath, ' 
4. The other rhymes, Avith the possible exception of prih 

test least jest, rest least, api)ear always to have been licenses. 



Class IV. B. 5. 

breath Hor. Ep. 
teeth B.II.Ep.11. 
300. 



bi*eed 

overspread 

succeeds 



T. S. 571. 



spreads 



E.M.IV.3G5. 



tivads 
succeeds 



T. S. 561. 



Class IV. R 6. 

beheld 
shield 



T. F. 79. 



friend 
fiend 



W.B. 80. i^f'^M.KI.lOT. 

field 



Group 5 is without excuse. Each rhyme is (ii, e). . 

Group (3 i^ests upon a very old usage which reduces each 
rhyme to (e, e): 

Shield was A. S. sceld: field was A. 8. feld. Of course 
each very early become (ii), so that beheld shield, wq^clVd 
field were licenses in Popovs day. 

Friend fiend was probably perfect. Authorities give: — 
fiend fiind "W., find J.: 

friend fr/nd G.: friind, Butler; Bull, Sa.; W. P.; frEud 
• C; friind, fiind, frend J.; friind 0.; freud 1). B. S. 



receives W. F. 223; 
Ver. and 
Pom. 13; 
E.M.IV.313. 



Class IV. B. 7. 






give 


perceive ,r ,, ,,. ._ 
\ .31. E. IV. 45. 
give 


recei^ 
gives 


gives Univ. 


receive E. C. 733; 




receives Prayer 17. 


give S. P. 107. 
J. 31. 375. 
Fab. Dry. 94. 
Epit.Vir.l9. 
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CUm jr. B. 8. 

spleen 

^^i, R.LII.133. 
mill 



give 
believe 



R. L I. 39. 



relieves T. S. 780; 

gives M.E.IIL269. 

seem Ep. to 

him Blount I. 3. 

seen Hor. Sat. 

within B.II.S.I.53; 
To Moore 25. 



spleen 

Courtin 

still 

wheel 
I within 
\ mean 
\ spleen 



8.D.IV.230; 



St C. 66. 



Hor. Ep. 
BLE.L143. 



Class IV. B. 9. 

dwell 

feel T. S. 769. 

steel 



esteem 
them 



E. C. 139 



men 
unseen 



T. F. 360. 



Class IV. B. 10. 

Avarice 
vice 
delight 
wit 



M.E.I.214. 



E. C. 237. 



light 
wit 



E. C. 301. 



revive 
live 



E. C. 701. 



Groups 7, 8, 9, 10 were all licenses in Pope's time, 
though as usual he had I'ospoctable authority for his rhymes. 

Group 7. 
Waller: 

rocoivo give M. 66; receives gives M. 51; 
Denham Cooper^ s Hill: 

give receive. 

The orthocpists show the rhymes to have been (ii, t) or 
(ee i). 

Group 8. 
Waller: 

give relievo M. 56; give believe Ep. 37; give grieve 
Flag. 10; grieve live Ep. 31; sleeve give live Ep. 30. 

Group 8 was not seriously out of hannony with seven- 
teenth century pronunciation. One rhyme, seen tvithin^ may 
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have been perfect; for Jones gives (sin), though Gill had 
written (siin). 

One word calls for special i*einnrk: — been. Pope regu- 
larly uses it with (ii) or (i) as it suits his puipose: been seen 
R. L. IV. 149; between been M. E. III. 289; seen been D. 
III. 117; been sin W. B. 323; been queen J. 31. 704. * 

Both (ii) and (i) wore heard, as they are still in England, 
though not so often in America, whei'O hin has won the day. 

Other examples from the poets are common; 
Milton : 

green been Arcades, 
Waller: 

been soon M. 43; been green Ep. 28; been Queen M 53; 
Ep. 2; in been Fear of Ood I.; Queen been Kp. 20; seen 
been 31. 69 III. 
Denham Cooper's Hill: 

been seen. 
Drtjde7i: 

been seen A. R. 25; been seen H. and P. I. 170; in 
been A. 31. 170. 

(Jroup 10, 

These rliymes may be compared with Class VI. G. 

Lf)/ht wit seems to look to a sixteenth century usage: 
lint, loit (lux ant levis) Smith; Wt Bull: but G. has loikht. 

Avarice rice and revive live follow Deuham's derives (jives 
and Dryden's discipline line H. P. I. 390; thrives lives sur- 
vives H. P. 111. 258; strike apostolic H. P. 11. 170, 612. 



Class V. A 

D. 1. 125. 



beget 



wit 

civil J. 31. 186; 

devil Hor. Ep. 

B.lI.Ep. 1.41; 

S. D. IV. 56; 

Epit. p. 466; 

Sandys' Ghost 



devil 
civil 
driven 
heav'n 



RL1V.127. 



T. S. 559. 



evil J. 31. 47; 
devil W. B. 84; 

3I.E.in.l9; 

Hor. Ep. 

B.Il.E. 11.218; 

To 3Iooro 

(p. 473). 
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fit 
yet 
forget 
wit 



W. B. 23. 



E. S. II. 84. 



El. A. 213. 



["T'" El. A. 255. 
heavD 

ev'n 

hcav'n 

giv'n St. C. 132; 

hoav-n E. C. 98; 

El. A. 137; 

J. M. 51; 

Fab. Dry. G9; 

E. M. i. 85; 

E. M I. 103; 

E.3r.II.2G5; 

E.iUIV.lGl; 

M.E.1II.229; 

Ep. A 418; 

E. S. II. 72; 

Epit.XIV.13. 

heav'n _., , ^ 

- . , EI. A. 357. 
forgiv'n 

heav'n W B. 50; 

giv»n E. S. I. 93. 

^''^'' ES.IL60. 
princo 

it Hor. Ep. 

poet B. II. Ep. II. G6. 



merit Hoi*. Ep. 
spirit B.II.E.135; 
226. 



spirit 
merit 



M.E.III.375. 



terrors Song 17 
mirroi'S (p. 478). 

7!" W. B. 130. 

toll 

>Yit Hor. Ep. 

yot B. II. E.I. 354; 
D. II. 101; 
Lady Montagu 
1 (p. 483). 

yet Hor. Ep. 

wit B. II. E. 1.75; 

S. D. 11. 29. 

Aittltontfcs. 

civil Lat. eivilis 
s/vol J: 

(kvil diivil Sm.; 
diil(Bor)G; 
dKvl C; 
div], d/l 
Sometimes 
delr^9m^'del 
take you'* J; 
devl D. B S. 



driven A. S. diffan 

M.E.driuen; 

dnvn O. 
ev*n adj. iivn 0. B. S. 

A. S. efon, 

efn. 

Goth, ibns 
enl ev/l? Sm; 

iivl G; 

ii*v/l B; 

iivlz G; 

iirl, C.II.J. 
fit fit Sm. G. 

yet A. S. gitan; 

M. E. geten ; 

get Sm : ' 

for-get* G ; 

g/t Franklin 

g/t faeilitar 
tifi vmim C. 
(jir'n A. S. gifan 
M. E. geuen 
g/vn G. 
gii-vi Bull 



heav'n Hovn Bull; Hoevn G.: ''heeven'' Ch. 
Hovn 0. D.; ''hmm hahvn*'; \ 

''heaven hewn'' J ^^* 

hence iions Sm.; ''hence = hinwe'' hmis M.; A. S. heonan 

for *liinan. 
it h G. 
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•merit merit 0. 
spirit spir/t 0.: ^sprite^* Ch. 
tell tol Sin. A. S. toll an. 

terror teror (>.: terrible terivbl facilitatis causa C. 
?t'/// Avfl Sin. Hart; (1. 

tjct A. S. ////, //t'/, (fiei; 31. E. //e/, ////; J/t, «/// «owri;</ Jet 
Sm. (I.: 

Price groups //e^ ?7, wit; it t/et (nearly alike) 11. : Jot 
. c feminin 31.; (it) J. 



Seventeeuth Ccniury Bht/mes, 

1. Waller. 

/i:iv'u licavji M. 2; 4; 18; 20; Ep. 4: 28; heav'n tirlv'n 
M. 13; heav'u pv'n M. 21; 52; Ep. 33; Divine Love 1; 
Fear of Gotl L; merit spirit M. 21; sit forget. Ep. 4U. 

2. DrtjdciK 

civil devil A. A. 557; giv'n lieav»n II. P. I. 251; 370; 
heav'n giv'n 0. C. 10; convince sense Vw h, 148; defence 
prince H. P. II, 290; offence prince H. P. III. 22; pretence 
prince A. A. 745; prince pretence 11. P. III. 74G; prince 
incontinence abstinence H P. I. 361; sense prince A. A. 
9G5; thence prince H. P. III. 527; writ yet II. P. III. 490; 
yet wit K. L. 324. 

Even- in Anglo-Saxon *) we find such double forms ns: 
hivele hwilcy selle sille, meht miht. In England one constantly 
heai's in Some districts instead of (ee) a sound appnmching 
(oi). A young man from London once asked me in Brussels 
if there was a <luty cm lice! (lols). I foiuul he meant lace! 
An educated Scotchman in making an address (Xov. 20, 18«7) 
constantly said whither for whether. (Ht for get is very com- 
mon even from those who are fairly well educated. The '*t«Mi- 
dency to sink all unaccented vowels into (i)''^) is every- 
where felt. 



*) Kunier Ags. Lmit- iind Fuiinoiilolue 5. 8; Koch Hist. Oinin. d. 
cnj<l. R[irache I. \VX 

*) Ellis Knily Kiig. Prou. IV. 1226—1227. 
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It is therefore no surprise to find tlie poets taking ad- 
vantage of tlie confusion to secure a few additional rhymes. 

Several of Pope's rliymes will justify themselves by refe- 
rence to tlie list of authorities. 

1. Beyei imt, forget ivit, wit yet seem to have been allow- 
able rhymes. 

2. Civil devil was perfect. . 

3. Hence prince was at least nothing more tlian a 17 th 
century tradition, and must probably be allowed. 

4. F4vil devil was at worst only (ii, t), and would have 
been perfect in the IGth century. 

5. Spirit merit was probably a license, though spent is a 
connnon vulgarism of to-day. 

6. Driven heaven, foryir'n heat^'n, ev^n heav\ giv^n heav'Uj . 
terrors mirrors, trill tell wei-c all licenses. 

7. It poet may be justified by the obscurity of the unac- 
cented (e). 

Nearly all these rhymes are retained by 19th century 
poets. Examples from Scott, Byron, Coleridge, Toe, Longfellow, 
are given by Bartling ^). Tennyson and Moore use them freely. 



Class V. B. 








fierce Hor. Sat. 
verse B. II. S. I. 23; 
E. S. II. 104; 


pierce 
universe 


E. 


M. I. 23. 


' 






Prol. for Dennis 


liere 


E. 


M. I. 19. 


13 (p. 471). 


refer 




here 
Moliftre 


D. 


I. 131. 



Seventeeth Century Rhymes. 
1. Milton: 

vei-se fieixio Passion; verso pierce UAllegro. . 



M Rhymes of Poets of XIX Ccttt. pp. 13—14. 
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Authorities 
fierce fcors G: ^^fien'' Ch; fein B; fei-H S; 31. R /er/?; O. F. 

fers fiers; I^at. /fr«5. 
pierce piiis 0; poi-s piiis B; pKW 8. 

'Olr. Piei*ce (li<l peaivo it with a swoni; the scliuhtr 
did parse and construe his lesson" Htulges (1643). 
rersc A. 8. /Ipr-v IJ. E. re/'.v /i?r* (Orni.). 

Ximh Webster nMiiarkedi) in 1789; *'The standnrti 
Knvflish pronunciation is now fercCy perce, tercc [for 
ftrrcc, picrrc, fierce] and it is univei*8al in New Kn^- 
h\n(P'; veis (J. 



here hiir l\ J. 0. B. 8. 

The first two rhynu»s were perfect. The rhyme here 
refer was a license. Here Moliirc may possibly bo 
excused by Pope's habit of An«j^licizin;^ French names. 
Nin(»teenth century rhyniei* arc ^nvcn by liartlinii:*). 



Class VI. A. 

f^^'^^^'^'j. M. 117. 
die 



! '*!!f T E. S. I. 109. /'^ W. B. 118. 
; villamy jeahnisy 



be 



AV. B. 351. 



mortallv 

bo Ep. Blount 

corned V I. 21. 

buy 3) 

dispensary 

,'' .7 E.M.lV.3r)9. 
chanty 

degree 

. ,. .^ Macor 19. 
simplicity 

tT' K.M.III.307. 
chantv 



'"^"°™" 31. E. 1. 124. 



policy 
(lio 



E. S. II. 234. 



'y\ D. I. 33. 

pi»etry 

eyo 



eternity "' pi'ogeny 

die Hor. Ep. eye 

livery B. I. E VI. 32. j tapestry 

die I /eve 

history 

eyo Hor. Ep. 



ChorusII.31. 



E. C. 586. 



M.E.III.287. (f.^'^ Ep. to 

\ he ^ - 

\ fidelity ^^'"SS^ ^'• 



gaiety B.I. E.Vir. 45. 



evo 



mrijesty 



T. F. 202. 



eternity 

be Iloehester 1. 

thee 



^) Di.sstM'tatioii on thf Eii^'lisli Lanjruago \i\). I'J' 
2) Rhyinos of Toots of XJX. tli. font. p. If). 
*) Ellis Early Eiig. Pron. IV. 1084. 



420. 
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E. C. 049. 



E. S. I. 37. 



\ D. III. 34. 
pillory 

flv 

"? , D. C. 16. 

victory 

*'^*^ . , R.L.V.121. 
casuistry 

Rochester 
tyranny ^^ 

thee 

free 

liberty . 

free 

lionesty 

, "^ Epit. II. 9. 
tyranny ^ 

fly Hor.Ep.B.I. 

povei-ty E. I. 09. 

^\ W. B. 235. 
jealousy 

flv 

• , Ep. to Jervas 25. 
Italv * 

^'® ,., E. C. 414. 
quality 

, .. J. M. 05. 
advei'sity 

he Hor.Sat.B.II. 

prosperity S. II. 125. 

he Translator 

Wycherley 4. 

'''«';, D. I. 327. 



I Sat. Donne 

dictionarj' II. 08. 
/ Hor.Ep.B.II 

prophecy E. I. 131. 

'"^"'•y D. IV. 593. 
pie 

nie 

constancy 

me Hor, Ep. 

indepen- B.I. E. VII. 

dencv 09. 



J. M. 595. 



skv . El. A. 

immortjUity 299. 

1^, * Rochester 

^'^'^ 40. 

eternally 

7P'fM.E.IIL277. 
chanty 

supply E. S. II. 

Westi^haly 171. 

supply E. M. II. 

philosophy 187. 



P"'^^^' M. E. I. 67. ^".PP'>:. 1740. 



M. 31. 



T. R 380. 



E. M. I. 257. 



lie 

reply 

deitv 

see 

gallantry 

see T. S. 118; 

villainy M.E.11149. 

see Hor. Sat. B. II. 

simplicity S. 11. 35. 

-ixr -u or 

chastity * * ' liberty 

^^'*' E.M.L 111.;^'"^' ^ Celia 0. 
company jii^allantry 

sky To Lady why p Ar t r? 
infamy Shirley 10. deity 



integrity 

thee 

impiety 

tree Hor. Sat. 

libort}^B.II.S.VI.220. 

thee 

futurity 

try 

ft 

charity 
try 



T. S. 551. 



El. A. 149. 



J. M. 331. 



sky 
progeny 



D. I. 227. 



ve 

. 

Torv 



E. S. I. 7. 



Class VL R 
Authorities 
lies 
avarice 



J.M.095. 



vice 



M.E.I.214. 



^\^ . T. S. 712. 
miseries 

lies M.E.ni. 

blasphemies 321. 



miseries 
eves 



E. S. I. 101. 



P^l^^^^E.M.m.l83. 
bees 



"«*... E.M.IIL137.^!''*'""'"*«T.S. 600. 



charities 

""J^^^ . E.C.552. 
bhispheraies 



skies 
deities 



T. S..45. 



vise 
ties 

depen- E. M. I. 29. 
doiieies 



^'""^ . T: S. 178. 
perjuries 

tragedies,. , 
«. umbra. 

flies 



Class ri. a 

advance 
complai-D. IV. 137. 

sanee 
bell 

Philomel 
call 

equivocal 
dress 



W. B. 211. 



E. a 42. 



idleness 



E. M. 11. 45. 



eyes |8ick' Hor.Ep.B.I. 

sacrifice * * * splenetic E. VII. 6. . 



expense 
indolence 



rise 



El. A. 353. 



splenetic^^, 3^ 

sick 

walls 8.^.11. 

sacrifice * * bacchanals 117. 

sense E. 31. II. ! walls Ep. A. 2 1 5 ; 

consequence 74. i capitals T. F. 141. 
sense E. M. 1. 1 

Providence 113. 



Class VL D. , 

alone Paraphrase own 

consolation 31. 

known 

Calvdon 

oue 



T. S. 792. 



Gomorgon 



D.I V. 575. 



Addison i sun 



shown ^r r» ir nt tOWU ,-— ^ ^^ 

31. E. V. 61. , ,. W. B. 2G5. 

Addison i Alison 



Solomon 



one 



J. 31. GG9. 



Class VI. E. 
ill 



principle 



E. 31. II. 175. 



peal Hor. Ep. 
syllable B. II. E. I. 
334. 



spells 
syllables 
still 
suitable 



Ep. A. 165. 



E. C. 318. 



* Class VL F. 
Conveys 



operas 



D. II. 203. 



ontweighsE. 31. IV. 
huzzas 255. 



plays 
operas 



S.D.IV.124. 
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Class VJ. 0. 

^i,^ Ep. A. 207. 
oblig (I * 

besiege ye Hor. Ep. 

oblige ye B. I. E. 

VIII. 29. 



^T'" E.C.285. 
nice 

^^P"*'^ E.M.II.239. 
Vice 



divine Hor.Ep.B.II. 
Racine E. I. 374. 
lines 



magazines 



D. 1. 41. 



The foregoing rhymes call for no long discussion. With 
a few exceptions which are pointed out below they are all 
licenses, though in some cases, jis in gi'oup C, the coincidence 
of stjund is so close that it appeal's like hypercriticism to ob- 
ject to them. 

Class VI. A. 

Rhymes of this group in order to be perfect would luive 
to change the accent of one of the rhyming words. The li- 
cense is allowed by Guest i) and severely eondemned by Ellis*). 
The s()und expressed by the final // when unaccented is so 
vague that it is made to ihyme with -ce, eijc^ -ie, -c, and ac- 
cented -//, (which has the sound of long i). Most of the ear- 
lier poets take little pains to avoid such rhymes, though they 
arc not very common in Waller's vei*se. Examples are nu- 
merous in 19th century poets, especially Longfellow. 
Milton has iitfttHct/ fjlonfy. Nativ. 
Waller fui'iiishcs a few specimens in the. following poems: 

M. 1; 20; 40; 46 (three examples); 49 (two examples); 

56; GO (two examples); Ep. 1 (two examples); 12; 17; 

21; 23; Pr. 2; Epigr. 4; Frag. 10; Epit. 17; Fear of God 

I. (two examples); Divine Poesy I. 
Denham has sea eteniih/ ("Cooper's Hill"), and hy iriety 

("Destr. of Troy''). 

Such rhymes are very common in Dryden's works. A 

detailed list is therefore unnecessary. They show the 

same peculiarities as those in Pope's vei*se. Examples 

may be found as foHows: A. A. 159; 226; 291; 315; 



') Hist, of Eng. J^hythms j). 76. 

«) Karly Eng. Ti-on. III. 86-J;lV. 1031. 
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341; 481; 507; 521; 535; 604; 769; 783; 787; 989; 
H. P. II. 568. 
Popo soeniH to have avoided such rhymes in the moi-e fin- 
ished poems of his earlier period. 

Xo rhyme of Oi-oups A. and 13. in to bo found in the 
PasioralH or in the Wimhor Forest But one example 
occui-s in the liape of the LoeL In the second canto of 
the Dunciad is none. 

Class VI ;/. 

This group diffei*s very slightly from group A, With the 
exception of nntrice vice — which is probably used for the 
sake t)f convenience — these rhymes could be formed fi-om 
group A. by putting the nouns ending in final-// into the plu- 
ral, and giving the rhyming words a form that satisfies the 
eye. The rhyme policies Ijces is merely (/, ii). 

Cfass VI. a 

Most of the rhymes of this group need but a very sliglit 
increase of the fimd accent to be peifect. Perhaps most read- 
ers would accept them without further change. 

C((U €(ji(ivocal, walls iHtcchanals ^ walls capitals aj)pear to 
be (A A, A). 

Similar rhymes are not uncommon in 17 th century poems. 

1. Wallrr: 

admiral all Ep. 7; all admiral M. 66; all democratical 
Ep. 25; all funeral M. 8; all prodigal Ep. 15; fall admiral 
M. 66; AVhitehall capitol M. 51. 

2. Dcnham: 

all original. 

3. Dryden: 

call apochryphal A. A. 664 etc. 

Class VL D. 

The rhymes of this gi'oup must seek their excuse in an 
oarliei" usage, and in the obscurity of the vowels, which lend 
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themselves to combinations not stiictly in harmony. If one 
Oonnorgan, Solomon one^ Solomon &un are perfect, as they 
must probably bo considewd if we make a slight change in 
tlie accents, tlien the otiicr rhymes of the group must be licenses. 
Sucli rhvmes wei'O common. 

Waller has down Maccilon Ep. 6; son Telamon Ep. 9; sto7ie 
sftperscnpiion Ep. 6; Dcnham lias sun Aiiiomedon etc. 

Class VI. E. 

Ellis ^) half justifies still suitable on the gmund of tho 
obscurity of the -ble. The same excuse may be made for the 
other rhymes, though all need a shifting of the accent in order 
to be perfect. 

Class VL R 

Those throe rhymes are of course licenses, which take 
advantage of the obscurity of the unaccented ^as of operas 
and venture a license in haxias. For operas and huxxas I 
find no contemporary pronunciation. Plays may be compared 
with tra}f[H), 

Conre/j Konviui P; KAUvee* C. 

Weif/h libro; way via, C; ^'A way to walk in; a weigh of 
cheese; ways, weighs** H. 

Class VI G. 

The fii-st two rhymes of this gi-oup are perfect (ii, ii). 
Ohliye^) obliidzlr J: oblii'dzh D. 

Caprice nice, caprice vice are doubtful, though it seems 
improbable that Pope intended (ii, ii). If Dryden's example 
is sought, we find nice vice tivice HP. III. 1172. He has 
also shine mien 0, C. 18, and drive give A, R. 137, all of 
which show as much confusion as Pope's rhymes. Waller 
has alive give Epit. 14; like antique Epig. 5; retrieve dive 
M. 49. 



') Karly Eng. Proii. JV. 1084. 

*) C'f. Knrlo Piiil. of Eng. Tongue p. 167. 
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Divine Racine must bo n mere Aji|;|;liciziiig of the French 
name. 

Lines magaxines was pi^obably a license, wliich may bo 
compared with Dryilon's (HP. I. 396), (Uscipline line. 6. li. 
S. j^lvo (nifogioziin). 



Class VIL 



coins 

(lines 

<Ties 

noise 

design M.E. IV. 7; 

coin M. E. V. 23. 



D. IV. 349. 



D. II. 221. 



design 



Pas. II. bfy. 



join 

divine Lines 



p. 501. 
J. M. 31. 

E.M.I1I.61. 

E. C. 609. 



com 

divine 

join 

enj(iy 

luxury 

find 

joinM 

join f Sandys' 

combine I Oliost 57. 

j join'd 



'ombind 



I humankind 
joinM 



Itoch- 
csicr 7. 



join'd 
find 
join 
line 



T. F. 495. 



lie 
joy 

E. C. 346; lino 
T. S. 342; ijuin 



Hor. Ep. 
RI.E.Vf.97. 

E. 0. 360. 



E. M. 1. 227. 



B. II. E. I. 
267. 

E. C. 187. 



join 

line 

divine 

join'd 

mankind 

join I{.L.1I1.29; 

mine El. A. 359; 

join'd 
mind 

joins 
mines 
join 
Proser- 



mind T. F. 165; 



Ilor. Ep. joiivd T.>S. 672; 

LinesaniI.W.M.5 
p. 4«4. 
( mind 

J jnind Ilor. Ep. 
] man- li.II.Ep.II.37. 
(kind 
Fab.l)ry.92.! night Ilor. Ep. . 



E. C. 687; 
K.M.II.203; 
D. III. 179. 



doit lUI.Kp.II.35. 



shine 



CowlcvI.17. 



M.E.11 1.131. < 



U. III. 309. 



dehn'd 

join Hor. Sat. 



E. C. 562. 



; pine 
join 
shine 

j^»i»^'<' s -n TV ift 
dine B.II.S.II.147. reKn\l ^^•■^•^'•^^• 

El. A. 41. 



join 
side 
enjoy*d 

mild 
til' 



ny 



join Hor. Ep. jjoin 
divine B.1I.E.1. 101. thine 



joy 

toil 

pile 

vino 

jdin 



T. S. 076. 



E. S. 11. 38. 



Chor. II. 25. 



31. E. I. 220. 



D. I. 303. 
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Seventoeiith Century Rhymes. 

1. Walkr: 

smile toil Dcdie.; join'd rotin'd Dedic.; toil smile Dedic: 
Misc. 06: stylo toil II. 40; side omploy'd M. 41; decline 
coin M. 49; toil isle M. 50; 65; 69i; reconcile toil M. 52; 
spoilM build M. 56; employ die M. 62; disjoined combin'd 
Kp. 5; mind joiuM Ep. 31; join shine Fra^'. 11. 

2. Denhnm — Cooper's Hill: 

joiu'd continM; spoils styles; reviles spoils. 

3. Dnjden: 

dcsi;i:n join (). C, 10; A. A. 67; discipline join H. P. IL 
451); jt»in desipi A. A. 493; join si^n H. P. I. 412; joy 
ally H. W 111. ^96; retincs joins loins H. P. 111. 689; mine 
purloin H. P. Hi. 366; mine line join H. P. III. 768; Rhine 
j<nn A. M. 299; wine si^n join H. P. 1. 417; coin line H. 
\\ 111. 155; line join A. M. 57; H. P. II. 87; ^-uile spoil 
H. P. 1. 52; while spoil II. P. I. 168; smiles toils A. A. 
912; smile tnil II. P. III. 410. 

Authorities, 

Coin koin J; koin (); koin B; k.vAin S; 

join dzhuuin G.; dzh//iu dzlioin C; dzhuuin (sometimes); 

<lzhoin J; dzhoin 0; dzhoin B; dzluin S. 

jot/ d.i.»i W; dzh.vi C; 

dzhoi 0. 

* I I 

soil fortas.se suit Sm.; I i ml iffer enter 0; soil some- 

times J. 

spoil spoil Bull.; si)uuil G.; spoil sometimes J. 

toil toil, fortasse t\iil Sm.; tuiiil Bull.; toil tuuil indiffe- 
renter G.; tuuil G.; toil "W; toil toil C; toil 0. 



This class of rhymes i) is peculiarly interesting because 
representing;: a not uncommon vulgarism of the present day. 
In Xew England it is heard most commonly in the words oil, 



>) Eaii.* Phil, of the Kng. Toiigiie p. 165; 109. 
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Iml^ spoil^). Humorists like ''Artcmus Ward", BitJt Harto, 
Major Downinp^ and "Sam. Slick" use the tiii-oo woiils cited, 
as well as jrint for jmni^ yixen for pofsoifjine for Join, 
brilin' for byoiliny^ hisied for hoisted. Thos* • him pics are of 
00111*80 taken from the living >]- (« h. 

In the ninctoontli century i>. , ^umvals Si \W twup^c 
of the eighteenth and seventpenth v i 'os aro oc^ » .Idii.illy 
found. Examples occur in the pociiis r 'unpbell, \\'m<b;~ 
worth, Keats, K<»gci*s, Moore, Coleridge, 1 'iuUi fir drowning, 
liyron, Scott, Tennyson-). 

On the sound of oi litth^ more remark is necessary. As 
Ellis observes: ^4n the XVIIth century, though (Ai) or (oi) 
was the lule, (oi) was fro<jiiciit!y heard. In the XVlII.th and 
XIX centuries only Toi) was recognized, although some speak- 
ei*s still say (oi), \\{,\y cunsidcriMl a vulgarism*). As early 
as 1773, 'AVilliam Kenrick in his **Ncnv Dictionary of the Eng- 
lish Language" condenn)?* the '*\ icious custom" prevailing "'in 
common conversation", of converting oi *^into the sound i)f / 
or //". From this censure he excepts ^'boil join and many 
others; which it would now appear at!ei*tation to pronounce 
otherwise than hile ji?fc'^^). 

To the lists of rhymes cited above may be added those 
quoted by Ellis from seventeenth an<l eighteenth century poets, 
all of which are justified by the nnjcived pronunciation of the 
time^). 






Cl(m VIII. A. 










alone ,., ^ 
consolation 


alone 
one 


Pas. 11. 57; 
J. M. 204. 


alone 
sun 


T. P. 41. 


"'•^"^ D. IV. 611). 
none 


1 alone 
/ shown 


\V. B. 302. 


begiin 
tune 


J. M. 148.' 




[none 









>) Chas. A. Bristed, .|iiotod by Kllis Karly Kng. Pr. IV. l-i2l. 

'^) IJai-tling Rhymr.'. of Kng. Poets of the XIX Cent. pp. 1&— 18. 

••') Kllis Karly Kng. I'lon. 1. 2'J9. 

*) So(» also kllis Karly f>..'/. Prun. JV. 10,V2. 

*) Karly Kng. Pi-on. IV. 10;J0; 1084. 
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come Hor. Ep. 
home B.II.E.II.95; 

Epigram 

p. 4G(3. 

T. F. 406. 

E. M. I. 97. 

T. F. 523; 

M. E. I. 51. 
E.M.1II.209; 
EpitVlI. 15. 

E. C. 10; run 

IIor.Ep.B.I. 

E. I. 179. 



done 

throne 

homo 

come 

known 

none 

known 

one 

none 

own 

none 
stone 



none 

throne 

none 

unknown 

overcome 

home 

overcome 

home 

own 

Addison 

oAvns 

sons 



T. Fs 302. 



J. M. 543. 



D.JLI. 189. 



D. II. 165. 



see VI. D. 



T. S. 577. 



J. M. 448. 



stone 

shoAvn 

Addison 



T. F. 218. 



see' VI. D. 



I shown 

/alone J. M. 679. 






E.M.11I.228. 



one 

shown D. I. 147; 
none D. IV. 257. 
son 

known 
son Hor. Sat. B. II. 
own S. II. 173. 
son 
throne 
won 
bone 

won Basset- 
shown Table 39. 



T. S. 543. 



W. B. 257. 



Seventeenth Century Rhymes. 

1. Milton: 

Alono upon Arcades; home come Unir. Carrier I.; won 
done alone. Naiir; throne thereon Solemn Musin; 

2. Waller: . 

Alone done Ep. 13; alone none M. 8; become home 
Closimj Lincs\ come homo M. 19; Ep. 31; come Rome M. 
63; (knie own lie/leciions; liomo come Ep. 23; known none 
Ep. 39; D. L. II; D. L. Ill; none known D. L. 11.; o'or- 
tliroAvn one Ep. 31; one oavu Ep. 14; throne none M. 67; 
thrown sun il. 67. 

3. Dcnham: 

Flows (Iocs Cooper* 8 HilL 

4. Drijdcn: 

Alono one none H. P. II. 437; alone own H. P. II. 238; 
alone son H. P. I. 116; alone sun 0. C. 6; come home 
A. 31. 32; H. P. I. 404; H. P. III. 1283; come home siun 
H. P. III. 295; overcome home A. M. (Preface) 12; done 



I 
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tone H. P. III. 55; known son o\m H. P. III. 332; none 
own H. P. II. 131; disown ono H. P. HI. 1175; i^hown 
thrown ono R. L. 123. 

Authorities, 

(do fie aloon* O; ^^alone, a lorm" H. 

begun (o). 

bofie boon C; boon (Scotch pronunciation in iOth cent.) 

come knni Bull. G; koni AV. C. 

(lone dun G; duun (Bor.) 6; ^^dun done'' nearly alike H; 
don W. L. 

home (oo). See Ellis Early En^. Pron. IV. 1036. 

known knooun non kiioon 0. 

[know kuAU (tin Vnoo AV; nhoo C.J nooun J. 

none noon G. ; "noon" noAv "n<?n** L. ; noon AV. 

one Cooper gives as nearly alike; — oivn ap:noseo; one 
unus; oow AV. C; wivn J. B; on, won Dycho; won F. 

run run G. In Pope's time (o). 

shown {(jo). 

son son Bull.; sun Sm. G. Butler; son AA''; AVk; 
Like sound ''''sun sol, son filius'* C; H. 

stone (oo)^). Though (ston) is yet heard in New England. 

sufi sun »Sm. G; son B. 
son Bull. 

throne Like souiul: Hhrone solium, ///yo^n* jactiis" C: H; 
truun Sa. throon G. 

tane [po), 

won won C; won B: avau S. wun S. 

1. Comparison of the authorities shows that alone none^ 
(done one, (done shown none, known none, known one^ 
none owuj none stoncj none throne, none iniknown, 
shown (done one^ shotrn none, would probably have been 
accepted as perfect rhymes by most of Pope*s I'cadei-s, 
although in his boyhood the tendency to the newer pro- 
nunciation was making itself felt. For Pope's successoi-s 
the rhvmes are mere licenses. 



>) Ellis Early Eiig. Proii. IV. 1081. 
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2. AH the remaining rhymes of the group are licenses (oo, e), 
and were such in tlie 17tli century poems which Pope 
took as bis models. 



Class VIII. B. 












gone Basset- 


none 


Hor.Ep.B.IL 


rogues 


Hor. Ep. 


B.I. 


alone Table 15. 


gone 


E. II. 304. 


hogs 


E. VII. 


27. 


gone Hor.Ep.B.II. 
own S. II. 155. 


on 
own 


Hor.SatB.n. 
S. II. IGl. 


stone 
on 


D. III. 


293. 


gone D. 11. 311; 


own 


Hor.Ep.B.n. 


tone 


D. 11. 


387. 


stone Epit.IX. 11. 


gone 


B. I. 34. 


on 


^7 T. F. 352. 
unknown 













Sovcntconth Century Rliymes. 
Waller: 

On own M. 38; gone own M. 66; gone overthrown M. 56. 



Authorities, 

For aloney known^ own, stone see VIII. A. 
gone ip>\\ Dyc'he, B; gAn S; gAU L; ^^gun** sounded like 

''gone" Pi'ico. 
hog nog J. -^ 

on (o). Tlio obscure vowel o varies considerably in souiul, 

somctinios appi-oaching (a) and even (aa): on 0. 
own ['H) interjoctio vocandi; oh doloris vel vehementiiv; 

ow <lcl)oo" have a like sound C] ooun G. 

\oive (oo) C.| 

Ellis finds OroxalTs (d. 1752) rhyme gone stone perfect^). 
Price's pronunciation oi gone seems to make the view possible, 
though it may bo doubted whether the rhyme would have 
been univoisally accepted. The modifying influence of the n 
must be assumed to nuike the other rhymes of the gi'oup i)Os- 
sible, and even then a slight variation from actual coincidence 



>) Karly Eng. Pron. IV. 1084. 
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of sound probably existed. Rogues hoys, which seems liko 
(oo, o) was possibly (o, o), following the analogy of aitaloyne, 
(Ualoyue etc. 



D. IV. 241. 



Umbra 9. 



one 
John 


Chaucer 11. 


sun 
upon 


Cowley II. 5. 


on*t 
front 


M.E.IV.33. 


sun 
upon 


* 

£. C. 315. 


on 
sun 


M.E.III.137. 


none 




run 
on 


T. S. 50(). 




9 



Class VIII. a 

flood 

nod 

gone 

Addison 

none Hor. Ep. 

gone B.n.E.II.304. 

on Hor. Ep. 

one B. II. E. 11. 96. 



Of these rhymes pi)ssibly none gone and on'i front would 
have been perfect; for we find front front B; frxnt S. 

All the othoi-s were probably slight li<*enses, which may 
be compared with on begun il. 60, on won JSp. 10 (AValler). 



Class nil D. 

''^T R. 1^1. 123. 
pow'i's 

blow's Vert, and 

boughs r. 110. 

( brow 

bow T. S. 739. 

beh)W 
brow M.E.m.253; 
flow Prayer p.502. 
brow 
glow 
brow 
grow 

compose Basset- 
vows Table 87. 



I crowns ,^ ^ ^42. 
; owns 

I down [noun I Hor. Ep. 
' own B. II. K. II. 

143. 
frown 



stono 



T. F. 73. 



T. S. 255. 



E. C. 705. 



^'''''' K.L.T.147. 
own 

L^rows ,, , ,. ..^ 
7 , Fab.Urv.21. 
boughs 

■^""^^ K. M. I. 93. 
now 



known , 



town 



T. S. 818. 



o'er 

pow'r 

own 

crown 

owiiM 

found 

own 

town 

j)our 

showV 

poui*s 

showVs 

pow'r 

more 

show 



E.M.IV.157. 

M>:.iiLa99. 

W. B. 32. 

K. C. 408. 

]i[. 13. 

T. S. 494; 
I). II. 3. 
J'us. I. 7; . 
K. S. I. IGl. 

J. 31. 603. 



spouse 

knows 

thou 

blow 

tlu'one 

down 



J. M. 115. 

Paraphrase 
19 (p. 463). 

D. I. 29. 
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thrown ,p ^. ^^^ 'town Hor. Ep. 
crown 



town 
gown 
alone 



Rochester 
37. 



own B. II. E. II. 
244; 
Macer 21. 
town Basset- 
unknown Table 59. 



Seventeenth Century Rhymes. 

1. Milton: 

known clown Unic, Corner I^ 

2. Waller: 

alloAv'd showed Epit. 17; allow so M. 43; bough bw 
M. 02; boughs grows M. 51; 09 1; crown own M. 66; Ep. 
25; devour o'er D. L. IV.; down known D. L. II.; M. 55; 
fowl control 31. 51; gi'ow now M. 28; know now M. 44; 
Ep. 23; Ep. 27; now know D.. L. Y.; know slow M. 66; 
overtluown drown Epit. 15; own renown M. 64; own town 
M. 09 III.; pour shoAvV Ep. 5; renown own Ep. 38; spouse 
knows D. L. Y.; stone down M. 59; throne down Ej). 15; 
thrown town 31. 50; throws boughs 31. 15. 

3. Dcuham — Cooper's Hill: 

brows floAvs; crown own; proud load. 

4. Dri/den: 

bow groAv 0. C. 19; control prowl H. P. Ill, 412; crown 
disown down II. P. H. 487; cjoayii own A. R. 258; down 
inowji A. R. 109; goAvn shown A. R. 35; grow prow A. 31. 
155; tinone down crown H. P. II. 535. 



3Iany of the words containing ow^ sounded like Gennan 
aUy descend from an Anglo-Saxon n, Tlio change of sound 
took phice*) between 1550 ami 1650. Some words in ow 
with the same sound are of French origin: on*). 



^) Skeat Pnii. of Eng. Etym. i). (35. 

*) Full histoiy of the form ou in Early Eng. Pron, I. 230. 



— Ill — i 

The words contttining ow (with the sound [oo\) wei-c* 
spelled with mv in Anglo-Saxon and later passed into on\ 
Some of the woixls had 6w even in Anglo-Saxon. 

Our list of autliorities is necessarily incomplete, but in 
most cases we have material enough for basing an opinion. 

Aifthoritics, 

Tiie words adore, alone, compose, more, o^er, stone, throne 
afford no difficulty. Each has (do). 
blow bloou Bull, G. 
hoHfjh IJke sound: 'To bow t\\(} knee; boiajh\ Itonyhs bowxe^* 

H; ^^bows tonjuet, Itouyhs rami, l)Ow\e porpoto." C; 

bowh, buuh Bull; bou (J. boo, bou J; hoo B; b.vu 8. 
bow (arcus) boo C: boo B. L; boo Sa: boon (r. 
botv (torqueo) b«u C; bou B; b.vu S. 
brow A. S. bru brcdw; M. E. browc; Like sound: ^'brows; 

brow:,e^^ II. 
crown y[, E. corone^ cronnt; crounc kroun 0. 
(hirn (noun) A. S. dthi; doun (r. 
flofc A. S. flowan; floou 0. 
found A. S. fnnden; found (/. 
frown M. E. fronnen = E. frof/ncr: froun (r. 
///o/r A. S. (jbhran; 31. E. f/lowcn. 
Ijown M. E. ijoane; goun, gAAU, gOAAU ^//o/;^ 0. 
tjrow A, S. (jruwati; groou (J; '\(/roan and ^/o/ne'V have a 

like sound. P. 
/.//o/r A. 8. cmUvan, M. E. knowen: knoou G; kuAU, <//// 

knoo AV.; ^'Kearlt/ alike; know f/naw; known (jnawn, 

H.*'; nhoo C. 
known nooun J. 

(be)-to?r A. 8. hUj luh; 31. E. lonh, lah loou G. 
now A. 8. mi: M. E. non\ nov, nn; nou J.; nou Sa. G. 
own [See Ylll. B. Anthoritiesl 
ponr 31. E. junircn; puur pour Sm.; pouur Hart; pour 0.; 

pou'er Butler; pour 0. 

Cooper and Price unite 2>our fundo and power potos- 
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tas; Hodges gives as nearly alike; ''He hath no poiver 
to powre it out; to powre (out); the j)Qore" 
jMir'r ptiuer Sm. Hai-t; pour G.: Butler. [See 2>our]. 
show (oo) See VIII. A. 
shoir'r A. S. scnr; M. E. schonr. 
spouse 0. F. espouse. 
toirn A. S. UUi; M. E. totin; toun G. 
thou A. S. Qi'i; M. E. Jxnv IPieis Plowman I. 142; 145] 
(Ihou Sa., Sm., (Jill.; dhuu Bull; '^Nearly alike" thou, 
ilioiuih H. 
titroiru ''throtfNj throne; throftt; if he ihrow't away" H. C. 

thromin J Jul I. 0. 
vow 0. F. voti ro; M. E. row vou; vou Sm. 



Before passing to the rhymes themselves another pi*eli- 
niinary word is necessary. Words spelled with ow w^erc very 
loosely used by i>oets in the 17th century. Ellis quotes i) 
Pope's brow f/roWy vows woes, own town, adores powers. Gay's 
known town, CroxalPs brow woe, Beattie's power store, and 
pronounres them at best (oo) (ow). Many of them must have 
been eye-rhymes based upon a mere analogy. 

1. The following rhymes appear to have been perfect: — 
bhn's Imughsy show bouijh^ grows boughs. The rhymes 
pour show*r, pours show'rs were perhaps perfect, but 
the authorities are not very clear. 

2. The other rhymes must have been licenses, partly excus- 
able for Pope on account of their frequent use before 
his time. 



') l-^irly Kiig. Pron. IV. 1084. 
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Class VIII. K 

ablior Hor. Ep. abodes 
more B. I.E. 1. 65. nods 



M. 71. 



abliors 



W. 11 125. 



S. D. II. 5. 
wliores 

abode El. A. 127; 

God 287. 

abodes W. F. 229; 

Gods U. L. la; 

T. S. 51)() ; load 

T. S. 835; abvcmd 

E. M. I. 125; I road E. JI. II. 115; 

• E.M.IlI.2r>5;jGod D. IV. 471; 

D.lIM33;207.i E. M. IV. 331. 



bostow'd 

God 

Gods 

abodes 292. 

John 

alone 



J. M. 63. 
T. S. 273; 



rode 

God 

show'd 

trod 

toad 

abroad 
. wroth 
: oath 



Ep. A. 217. 



T. F. 212; 

D. I. 323; 

E. C. 94. 
Ep. A. 319. 
J. 31. 700. 



Class VIIL F, 



cross 



Ep. A. 17. 



engross 

Class VIIL (I. 



'''-''''' M.E.in.249. 



Koss 



boast 
frost 
boast 
lost 



E.M.II.101. 

Pas. I. 9; 
E. C. 490; 
E. C. 522; 
K. L.V. 143; 
S. P. ()5; 
T. F. 503; 
Hor. Sat. 
lUI.S 11.151; 
E. S. I. 113; 



coast 

toss*d 

frost 

coast 

frost 

host 

ghost 

lost 

host 

llKSt 



Argus 1. 

T. F. 53. 

To Mr. C. 
(p. 488). 
St. C. 104; 
Epit.XUI.5. 

Gulliver I. 30. 



gross 
inosH 




M. E. I. 17. 


lost 




E. C. 480; 


boast 




T. S. 849; 


lost 
coast 




D. II. 293. 


most 11, 


, E. ir. 233; 


lost 


Knssct-Table 




2n 


>. 


toust 

lost 




K.L.IV.109. 


tost 

* 


E. 


M. II. nn. 



coast 
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Sovontoonth Century Rhymes. 

Oronp E, 

1. Waller: 

abode abroad M. 41; abode God Ej). 40; abroad show'd 
M. (S^) gods abodes M. 46; Ep. 2; load abroad M. 28; Ep. 9; 
note tliought D. L II; show'd abroad M. 50; thought wrote 
D. L. 11; wrote thought Ep. 18; Divine Poesy I. 

2. Drt/dcn: 

ab(»de Ood A. M. 279; H. P. 11. 707; III. 1211; abode 
rod H. P. 111. 1259; God abode A. A. 735; 
'i. Milton: 

(iod abode untrod Xfftir; God load trod rod So}n\et IX. 

Group F, 

Drf/flen: elose |adj.] vrosi^. A. M. 169; gross cross A. M. 
233; gross. loss. R L. 322. 

OroHp 0, 
1. WiUler: 

bt>ast cost M. 56; boast lost M. 59; 60; Ep. 22; lost coast 
M. {}{)] tost coast M. 6911; Ep. 3; tost ghost M. 46. 
2* iJvnhom Cooper's Hill: 

boast lost. 

3. Dnjdvn: 

boast lost A. M. 299; A. A. 829; lost coast A. M. 2; 
II. P. 11. 561; lost most R. L. 278; most lost H. P. III. 
523; tost boast IT. P. 1. 430; tost coast A. M. 33. 

Author i lies, 

nhhor (Hull, G.) abhor. 

ahofle abood [Ellis Early Eng. Pron. I. 227| abrood' G. 

ahroad ivbrAA<l' J; abrAAd* H. S. 0. 

alone Sec Vlil. A. 

hr.stow\l bistooud G. 

boffst boost (i. 

coffffl "ms7, coffsf^'' nearly alike H. koost Bull. 
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cross kroH or krAS. 

\VA\hs Early Enpf. Pron. I. 225.] 
emjross /ngruus' 0; ciijifroH* B. 

/Hgroos* S. 
frost frAAst C; frAst B. S.; 

fiost (>. 
Goil "6W, yond'' nearly alike. P. . 

God Sa. Sm. G. 
(ryroA'5 [See efi(jross\ groos J. 
Ao^/ iijst B; iioost B; oost P; oost (often) J. 
^//05/ goost C: guust 0; goo8t B. S. ^'//^V vadis, ghost 

spiritiis" C. 
John B/Jum G; Dzli.m J. 
load lood G. 

fe,s/ LvAst C; l.>.st B; Ust S. 
more moov [Ellis Early En«,'. Pron. L 227 1, 

moor Sni. G: *'moor" Ch; mooor 0; 

rwooY S. 
'///05.S in OS Sin. 
nwst moost (f: inc;ost C; most ^^o conrf M; muust 0; most 

B; moast B. 
oath ooth Bull, Ch. 
/•w?(/ ''rod, lode, road, hard-roed; my daughter lihode, rowed 

ajmcc, roftds Rhodes^' ; similar sound. H. 
rode |8eo road|. 
showed I See YIII. A.J. 
load torxl Ellis Earlv Eng. Pron. I. 228. 
toast ''tohsf' L.; '7c;.s7 agitatus, tostc panis tostus'* C. (unlike 

sound). 
tossed tos-ed G. 
tost 'Hasst" L. 

trod tr.)d or trAd, Ellis Early Eng. Pron. I. 225. 
nitore iiuur P. C. J. S; wooy 0. B. 
wroth (wroth r/roth) Bull; (wrooth r/rooth) (r. 

Groups E. R and G. have much in common. The vowel 
ounds ill tho three groups are (/><>, o) as the words ai'o now 
isually pronounced. The evidence of the authorities shows 
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that tho prcHont pronunciation was already established for the 
majority of the words. With the possible exception of abode 
Ood\ abodes nods; John alone and a few othei-s in Group G. 
it is probable that all of these rhymes would have been accept- 
ed without question in tho I7th century — a time when 
pronunciation was remarkably careless in the use of tho 
vowel o. 

1. Group E. must be called a group of licenses for Pope's 
time, but may bo excused by 17th century usages. 

2. (jlroup F. is somewhat doubtful by reason of clashing 
authority, but is probably allowable. 

3. (iruup (f. is traiistcrred bodily tVoin 17th century poetry 
to that of the 18th. In the 17tli century lost is (lAAst) 
to Cooper, but analogy and unlimited poetical usage 
excuse<l the doubtful combinations. Frost host; host 
lost; most lost rcnuiinod still perfect. The others were 
licenses. 



S. DILI 16. 



Class VIJL II. 

f';j7-« W. B. 154. 
doors 

choso Basset- 
lose Table 51. 
domes 
hecatombs 
door Hor.Ep. B.I. 
poor E. VI. no. 

look ni o rjmw 

bespoke ^- ^- ^^^• 
look J. M. 85; 
spoke D. IV. 51. 
inatadores 
moors 



rooms y>, „. 
, Gulliver 

honey- jj ^^ 

combs 



road 

wood 

rows 

billet-doux 

so 

do 

spoke 

look 

store 

poor 



W. B. 245. 

RL.I.137. 

Epig. III. 3. 

W. B. 182. 



W. B. 42; 
M.E.II.149; 
M.E.1II.171; 
Hor.Sat.B.II. 
S. II. 117. 



strook 



. T. S. 79. 



broke 

'iZ M.E.III.361. 



doom 

Rome 

tbi'odoom 

homo 

foredoom 

Rome 

Rome 

Broome 



E. C. 685. 
R. L. III. 5. 
R.L.V. 139. 
D. I. 145. 



Seventeenth Century Rhymes. 
1. Milton. 

Lose close Xatir.; strook took Xati't\ 
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2. Waller. 

Acloro moor Ep. 10; blows lose Ep. 34; bow [noun] you 
Ep. 40; do know Ep. 12; do so Frag. 10; foe too Ep. 31; 
lionio doom M. 52; know do M. 66; know you Ep. 23; look 
Hti'ook M. 52; lose foos M. 52; lose givws M, 66; owo too'- 
M. 40; owe two Ep. 14; poor store M. 43; show too M. 
69,11; show you M. 56; slow too M. 36; slow do Frag. 10; 
so too M. 24; store poor M. 56; Epit. 16; strook look M. 4; 
strook took Ep. 32; thio' do Ep. 32; took strook M. 06; 
two go M. 63; you bestow Ep. 40; you go M. 65. 

3. Bryden, 

jilow too H. P. II. 326; fro do A. M. 10; go too A. K. 
65; loom home A. M. 181; loose impose A. R. 151; throw 
too so H. P. II. 20; too do A. A. 886; broke sliook A. A. 
175; book spoke A. A. 654. 

Authorities: 

Amour a^moor B; lemuur S; 
lullet'dotts No autiiority. Probably (uu). 
broke brook 0. 
Hfose tshooz G. 
f'omb koom G. 

kuum J. 0; koom D. B. S. 
do. Like sound; "rfoe, do, donfih, dotr'' V; duu Sa. Smith; 

du G. Bull; duu rectitts doo W; duu M. J. 
dome IVobably (oo) Ellis I. 227. 
doom ProbablV (uu). Ellis 1. 227. 

duum G. 
docrr diurer so?netime$ J; duiir Sm.; door 0. B. S; ^^doer 

actor, door ostium, (like sound)" C; doov L 
hecatomb iiekivtom J. 
ho7ne (oo) Ellis I. 227. 
look lok, better luk J. 

luuk Sm. Bull. 0. 
lose luuz 51. 

matadore (oo) Ellis I. 227. 
moor moor C. 0. L. B. S. 
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poor^) piuir G. Sa; like sound; ^''poor one in want; pore 

to fix ones eyes and mind upon anytliing" P; 

poor C. 0: puirer smnethnes J; piuir B. S. 
road [See MIL E.]. 
Home Riium P; Ruum «= ^^room'\ different from ^^roanC' C. 

M. J; Ruum Rom 0; Ruum B; Ruum Bull. 
room nuim Bull. ^ 

row (po) H; roou Bull. 
80 ^^So; to solve the seed; to sewe a garment" H; hoc C. 

C; 800 8a. 
.vyjo/zc spook (r. 
store (po) J^lliis I. 227. 
sirook struk (f: strook (I. 
.v/ro/,e strnok G. 

/rorx/ Avod P: wwd C; wod heiter ud J; wud Sm. (I. 
fjure.(oo) P:ilis 1. 227. 



This group like the othei's shows the influence of the 
17tli rontury. 

1. Among the rhymes which may be called strictly correct 
in Pope's time we may class the following: Amours 
doois; <loor poor; matadores mooi*s; rooms honey-combs; 
store pijor; yore poor; doom Rome; foredoom Rome; 
Rome Broome. 2) 

2. Moie doubtful are: chose lose; domes hecatombs; rows 
billet-doux; so do. It seems probable that the time 
Avas ahoady past which could have found them peifect. 
Pope has for example tn(e billet'dottx R. L. I. 117. 

3. Ellis speaks 3) of the "old rhymes of (po^ uu) depending 
upon the still older (oo, oo) in took spole etc.*' With 
such licenses wo may class lool spoke; spoke look; and 
possibly sirook Woke. 

4. lioful wood is a mere license: 



') \ Imvo heard (\}oor) from Englishmen. 

«j KIlis Karly Eng. Ti-on. IV. 1081; Earl. Phil, of Eng. Tongue 166. 

••) Ellis IV. 1084. 
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(iroup K. 



blood 

good 

blood 

stood 

blood 

wood 

cou*d 

blood- 

flood 

stood 

flood 

wood 



J. M. 172; 
J. S. 47. 

T. F. 125. 

T. S. 323; 
T. S. 737. 

J. M. 7. 

S. P. 185; 
Mj:.IIL135. 

KM. I. 215. 



floods 
woods 
good 
blood 

stood 
blood 



W. F. 47; 
EL A. 1G9. 
E. C. 303; 
E. C. 725; 
U. L. 29. 
Chor. I. 5; 
S. P. 125; 
T. F. IGl; 
J. M. 377; 
T. S. 388; 
Fab. Dry. 27. 



{stood 

, flood 

wood 

• flood 

woods 

flooils 



W. F. 8S7. 

Pas. IV. 63 
RM.IIL119 
W. F. 213 
W. F. 219 
W. F. 385 
St. C. 115 
Fab. Dry. 84 
E. M. III. 57 
M. E. V. 7 
GulHvwI. 19. 



ft roup L. 

embru*d 
blood 



T. S. 720. 



food E. :M. I. 83 ; ! food 
blood E.M.III. 205. i flood 



Pas. IV. 37; 
E.M.iri.219. 



(Iroup Jf, 

:/;Charronjjj,j 

bimoon 
•Gods Vert, and 
woods Pom. 75. 



uncommon Lady at 
woman Cotirt 

[p. 478]. 



Wood 
God 



E.M.III.155. 



l^jduU Hor.Ep.B.IL 
school E. II. 200. 



fool 
dull 



3) come 

doom^-^'-^^-^^^^' 



come 
tomb 

^ome S. D. IV. 214;! doom 
room Basset-Table 1. • come 



E. C. 588; i skull 707 
E.S.IL 132.!fool . ''' ""• '• 



EM.III.1G1. 

W. F. 381; 
R.L.III.27; 
S. P. 91. 



j tomb 
! come 
womb 
come 



To. Mrs. B. 

[p. 476]. 

T. S. 87. 



Group N. 

endued _ ., _-, , ^ j full RC.148[SeeX.B]. ; wood 
good l-.->I. 111.1^. rule [Ellis Early Eng. food 

Pron. IV. 1084.] 



good 
food 



E.M.III.27. 



E. M. III. 99. 
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Otvup 0. 

brows 
ooze 
cowl 
fool 



D. n. 827. 

E. M. IV. 199. 



mouth 


Lines 


truth 


[p. 484]. 


owls 




fools 


D. I. 271. 


proud 
good 


S. D. IV. 19. 



sour 
poor 
youth 
mouth 



Hor. Sat. 
B.n.S.U.88. 
Sandys' 
Ghost 17. 



Sovontoonth Century Rhymes. 

Group K. 

1. Milton: 

stood blood Nativ: stood bud March, of Winchester; 
good flood Ljjeidas; good blood Sonnet 7. 

2. Waller: 

Jllood good Dedic; M. 51; Fear of God II; blood stood 
M. 3G; blood undei-stood 11. 33; Ep, 23; done soon 31. 30; 
good blood M, 5; M. 04; Ep. 15; Ep. 31; stood blood M. 
G6; stood flood Ep. 1; wou'd mud M. G9III. 

3. Dcnham Cooper's Hill: 

Soon undone; wood flood. 

4. Drijileu: 

lilood food H. r. I. 134; blood good H. P. III. 36i; blood 
understood H. P. I. 428; blood wood A. A. 96; H. P. I. 13; 
brotherhood blood H. P. III. 085; code understood blood 
H. P. HI. 46G; flood good H. P. II. 277; flood mood good 
H. P. 11. 272; flood stood A. M. 99; good bloo<l A. 31. 2G3; 
A. A. 293; 325; G40; misunderstood blood H. P. 1. 27G; 
stood bh>od H. V. I. 434; stood good blood H. P. HI. 141; 
stood flood A. M. 184; uiulei'stood blood H. P. I. 424; under- 
stood abroad 11. P. II. 430; wood blood H. P. III. 203; 
withstood flood A. A. 819. 



Group L. 

1. Milton: 

Flood mood Lycida^, 
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2. Waller: 

" Boon won Ep. 18: undoretood food M. 4. 

3. Dnjden: 

Food blood H. P. III. 976; 1279; good food A. A. 120. 



• Group M, 

1) 1. Waller: 

' Stock took Epit. 17. 
2. Dry den: 
• Took flock A. A. 128. 

2) No examples collected. 
3). 1. Milton: 

Tomb comb Comiis 879; 
2. Waller: 
Come (loom Ep. 31; come womb Ep. 3; room come M. 
46; 31. 51; tomb come M. 46. 

Group N. . 

1. Wfdler: 

Understood food M. 4. ' 

2. Dri/den: 

Could food H. P. III. 1223; wood food floo<l H. P. I. 521. 



Group 0. 

1. Waller: 

Now too M. 51; too allow 31. 50; use house 31. 27; you 
bow (verb) Ep. 31; you now 31.. 21. 

2. Drydcn: 

Devout foot H. P. 111. 495; flood proud A. 31. 298; house 
use H. P. 111. 993; now do H. P. III. 121. 

Atitkot*ities. 

The following words were pronounced as at present: 
brows, f'Oii'd, coirl, embru\ly endtid, Ood, nod, rule, tomb, 
truth, womb, and probably several otiiei-s, for whicli we will 
give the authority. 
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blood bliiud Sm; blod P, L; 0. B. S. 

bind Bull, G. 
buffoon [Fi\ bouffon] Probably (iiu). 
come |Seo VIII. A.J. 
coii'd Possibly lengthened (uu) H. C. L; Bull. G. kould P: 

kuuld C: kuud J. 
doom [Soc Vlll. 1I.| 
dull Hecnnio (o) in 17th century. [Ellis Early Eng. Pron. 

I. 220 1. dul Sm. G. 
flood flod 0. B. L. J. P. 

fW^d, tloil C; tluud Sm.; flud G. 
food fund G. 
fool fuul Sa. Sm. (r. C. 
full fill lEllis Early Eng. Pron. IV. 1084.] (u) Sm. Bull. G. 

M. J: M C. 
ijood giiud, gud? Sa, Sm; gud G; god P; gwd; god, better 

gild J. 
mouth mouth (»; Butler; '*maiith" L. 
ooKc Probably (uu) uuz (r: ooz? G. [Ellis Early Eng. 

Pron. I. 229|. 
poor I See Vlll. II. |. 

proud A. S. prut; II. E. prud^ latov proud; proud Butler, G. 
room I See VIII. H.]. 

school ^^sc'hool, sknir; sounded alike P. Skuul Sa. 
sh'ull Heeamo (o) in 17th century. Ellis Early Eng. Pron. 

I. 22G skni Sm. 
sour siiiir Bull; Like sound — ^^sore, sower, sour, swore"^ C. 
stood stod P; st//d C; stod, better stiul J; stuud B; stud F. 

S.; stuud G. 
uucommon konron C. 
woman wonrivn P. 0; unnen J; wonrin B.; wunron S.; 

wunraii G: wuirman Butler. 
wood wod P; \\m\ C; wod Utter ud J. ^^woftd, dying stuff; 

wood fewel, timber", like Sound P.; wud H; L. 
f/outh Jiiuth? Sa; Juth Bull; Jyyth G; Juuth Butler; Jiuth 

P; J/iith C; Jo/A J. 
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Of Group K it is enough to note tlint with tlio exception 
of flood nod, which was always a license, the words hero 
grouped woukl have rhymed in the IGth century. The ten- 
dency which showed itself at the close of the 17th centurv 

ft 

to say (god), (stod), (wod) may perhaps be held to excuse tho 
combinations. But this seems to have been a transitory pro- 
nunciation which existed for a time side by side with tlio 
older — now tho present — pronunciation. As usual, Pope 
copied tho 17th centuiy poetical usage, even though it had 
bocumo for his century a mere tradition.*) 

Group L. is based on the usage of tlie 16th century. 



Group M. 1) contained nothing but licenses for Pope's 
readei-s. ^ 

M. 2) These three rhymes had become in Pope's day (a) 
(uu) and at best had never been more than (u), (uu). 

M. 3) The rhymes in 3) Iiad become licenses in the IStli 
century, although they are justified by earlier usage. 

(froup X. is merely a c(>ml)inatiun of long an<l sliort 
vowels (u, uu). 

Group was probably contraiy to the usage of Pope's 
day, yet singularly enough each of the words in tho group 
has had at some time or other the vowel sound (uu), 

Tho Group should bo compared with VIII U. in order 
to appreciate how freely Pope used words in otr and ou to 
satisfy tho exigencies of his rhymes. 



The entire set of rhymes in class YIII. offers unusual 
difHculty; and the lack of contemporary authority will allow 
us nothing more than a probable c>j)inion in many cases. Yet 
we have evidence enough to sh(»w Pope's incinisistency with 
himself and very frequently with tho pronuneiatiou of his 
own eenturv. 



') Ellis Karly ¥av^, JVon. IV. lOHI. 
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W. F. 13. 



Class IX. A, 

bruis'd 

confns'd 

Cure Hor. Ep. B. II. 

poor E. I. 225. 

-^"'^ T.F.509. 



M.E. 11.119. 



fools 

ridicules 

fume Gulliver IV. 

groom 27. 

P?™^* E. C. 128. 

JIUSO 



ridicule E. S. I. 61; 
fool D. IV. 547. 
secure 
poor 

"^ R. L. V. 29. 

lose 



S.D.IV.140. 



poor 

Tlio license in tlies.o rhymes is not striking, but still a 
license. "After the middle of the XVII th century the long 
u became (iu) after a consonant in the same syllable, and this 
sound has jemaJncd; in the XVlIIth century, as at present, 
after (r) it is pronounced (uu)"*). The oo and o are of 
course (uu), luul each ihvme is (uu, iu). 



Class IX. R 

Shew blue W. B. 255. 
shew do M. E. 1. 101. 



shew few T. F. 462. 
shew prose D. I. 273. 



With these forms, we may compare the following; sliow 
below W. F. 231; sliow do J. M. 516; shown own alone J. 
M. 549. 

1. Waller has with stood shewM. Ep. 32. 

2. Dnjden foreshow^ you A. R. 322; conclude shew'd 
0. C. 5; prow show A. M. 66; show lOo A. R. 256; show 
you H. P. III. 88; two show go H. P. III. 532. 

The pronuiu'iation of this very doubtful word shew or 
show is discussed at length by Ellis*) without reaching any 
demonstrable conclusion. 

Authorities are as follows: 
shew sheu Bull. Sm. G. Butler; [shews shoouz 0]. 

slum sheu C; shoou, shoo (which may be) shiu J: shiu 
0; shoo B. 
As '^nearly alike", Hodges writes: „Why do you wear out 
your shoos to sec the shewcsT' 
Cf. Sweet, Hist, of Eng. Sounds p. 352. 

>) I':ilis Karly Kng. Pi-on. I. 227. 

-) On the double form see Christie **Select Poems of Drydeu" p. 231. 

•0 Karly Eng. Pron. I. 141. 
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The Himplest solution appeal's to bo to assume a double 
pronunciation {oo) and (ui) or (uu), which brings all tho rhymes 
into harmony. We may note that Ellis ^) finds Dryden's shew 
bough nearly perfect. 



M. Kill. 307. 



Class X. A, 

*'~^'' S. p. 181. 
groTo 

above T. S. 839; 

Jove E. M. I. 41. 

alcove 

love 

approve Chor. II. 13; 

love Ep. A. 293. 

approved Epit. IV. 5; 

lov\l Epit. XIV. 7; 

M. E. V. 71. 
approves W. F. 235; 
loves J. M. 282; 

M. E. I. 202. 
approv'd Ep. A. 1 43 ; 
belov'd Epit. IX. 3. 

lovd 

disapproves j,,^ g.^ 

loves 

8™^'^ Pas II. 79; 
abovo 

grove I'as. II. 23; 

love Pas. III. 75; 

E S II. GG; 

Hor. Odes 

B. IV. 0.1.21. 
groves Pas. I. C5; 
loves Pas. IV. 89; 

W. F. 409. 



E. C. 370. 
T. S. 413. 



improve g ^ ^^^ 

abovo 

improve W. B. 215; 

love E.M.1II.133. 

Jove T. S. 109; 

abovo T. S. 243. 

Jove 

love 

Jove 

more 

love Pas. I. 77; 

gi-ove Pas. III. 3; 
St. C. 79. 

loves 

groves 

loves 

approves 
! love 

Jovo 

loves 

reproves 

love Basset - Table 

strove 37. 

move rp j,^ ^^^ 

abovo 

movo M. 11; 

dove AV. F. 187. 
j [doves] 

move Pas. III. 41; 

love Pas. III. 83; 
St. C. 9o 



M. E. IV. 93. 
W. B. 3G1. 
T. S. 392. 
Clior. II. 7. 



move Chor. 11. 84; 
love Cato 9; 

V. and P. 122; 

S.P.17;S.P.89;* 

S. P. 242; 

El. A. G7; 

El. A. 153; 

J. M. 434; 

J. M. 5G 1 ; 

V. and P. 67; 

Hor. Ep. 

B. I. E, I. 55; 

S. D. II. 21; 

Kncller 1; 

Pi-ayor 11 

I p. 502 1. 
mov'd S. P. 47; 
lov'd El. A. 351. 
moves Basset. Table 
loves 91. 

'"^J® M.K.III.227. 
soli-lovo 

prove T. S. 302; 

Jovo T. S. 304. 

prove E. C. 532; 

love S. P. 3; 

S. P. 201; 

El. A. 87; 

El. A. 335; 

J. M. 704; 

AValler II. 9; 

M. K. I. 133; 

Bassot-Tablo73. 



>) Elli8 IV. V)m. 
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prov'd E. C. 102; 

beloved T. S. G74. 

remove Hor. Ep. 

grove B. II. E. II. 56. 

removes ^ t io 
Pas. I. 13. 
groves 



remove Pas. II. 87; jremov'd 



love 



Pas. III. 29; jWd ^P^*' ^^- ^^• 

c"p-V'onj'r' Gulliver IV. 19. 
S. P. 51; 258; I love 

El. A. 79; 193; roves (...1,.^^^ tt .. 

El. A. 231; loves ^"^^'''^^ ^^- ^^• 

Ep. A. 29; strove p,^. ,) 41. 

above 

unniov'd 

lov'd 



E. S. II. 74; 
Epit. IX. 7. 



M.E.II.1G5. 



Seventeenth Centiinj Hhf/mcs, 

1. Waller: 

above Jovo M. 1; approve love M. 66; grove love Dedle; 
M, 42; Jovo love M. 2; Ep. 4; grove move M. 57;- love 
approve M. 44; love grove M. 56; love move 31. 9; 19; 
22; 29; 32; Ep. 12; love prove Ep. 2; move love M. 46; 
C9i; Ep. 2; Ep. 6; Ep. 27; Dlv. Love 111; love lemove Ep. 
38; l)iv. Love IV; moves loves Ep. 2; Ep. 8; prove Jove 
M. 1; love Jove M. 8; prove love M. 12; 18; 26; 45; 46; 
50; Ep. 12; 14; 17; 32; 33; remove love Ep. 11; strove 
above Epit. 15; strove dove Ep. 17. 

2. DcnhdiH -^ Cooper s Hill: 

groves loves; move love p. 8; p. 13; love move; move 
sti'ove. 

3. Dryden: 

above move 0. C. 32; A. M. J 83; above strove A. M, 
281; (love above remove H. P. III. 1256; Jove approve 0. 
C. 20; love strove 0. C. 22; A. M. 49; love remove above 
H. P. III. 677; lovM lemovVl IT. P. IIF. 208; move above 
A. M. 16; H. P. II. 218; H. P. HI. 618; move stro\^ A. 
yi 57; 89; remove love A. A. 25; provM lovM H. P. III. 
799; approve love 11. P. III. 706; prove love 11. P. 111. 
898; remove love A. A. 25; 487; strove love H. P. 111. 30. 

Authorities: 

ahore abiiv liull. 0.; lebov P. C. M. J. 

itore ^'ahore^ dore^ fjlore, lore, shore*' have '*a short «, but 
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somewhat obscuixj, almost as a middle sound between 
short o and short u' [that is (o, a) as bet>veen (o, u^)Y\ 
dov W. J. 

grove '^Groves loves Pope, gi*ove love Johnson, rove love 

Smoilcft. grove above Oat/ moves doves Pbpe, 

prove love Pope These seem to havd hohl 

their place from pure convenience'**). 

!ore luuv Sm: liiv (r. cf 2)a8sim; '^loor** Ch; lov W: lof jil: 
lov J. 

more^) muiiv 0. Sutler; muuv reef ins inoox AV.; mov P. J; 
muiiv C. M. J; mov, muuv 0; nuuiv 1). Ji, S, 

prore pruuv Butler; prov P.; pruuv C. M; prov; pruuv O; 
pruuv D. B. S. 

rore roov Sm. 

To this not altogether perfect list we may add «A>/'e Dzhoov O. 

It is possible that all of these I'hymes should be regarded 
as licenses in Pope's day. Prore, more, seem to have had a 
transitional pronunciation at the beginning of the 18 th c(»n- 
tury, and it is quite possible that Pope would have excused 
his freedom by ai)pealing to the 17th centm-y usage, wJieii 
most of these rhymes wouhl have been accepted. But th(» 
modern pronunciation was at least aheady recognized, and 
hardiv anv defence other than tradition and conveni(uu*e can. 
justifv these slovcniv combinations. 

\\\ this case, as in so many others, Pope transferred bo<l- 
ily to his own verse the rhymes of Waller, Denham, J)ryd(»u 
and other 17th century poc^ts. That this is no pr(»of of liar- 
mony Avith received pronunciation in his day is proved by 
examination of 19th century poets, who have even less ex- 
cuse*^) than Pope. Longfellow fuinishes several^; examples: 
1 a; 36 b; 128 b; 219 b; 270 a. 



>) Lediard, quoted by Ellis, Kaiiy Kiig. Proii. IV. 104-J. 

*} Kllis Early Eng. Pron. IV. lOHI. 

=') Earle riiii. of Eng. Toiiguo 101). 

♦) Ellis Early Eng. IM'on. J. i> I.'.— -JIO. 

''•) See also iiartling Kliynies of Poets of XlXth. Ceut. p. 2o. 
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Class X. B. 

f«l«°» Hor. Ep. ■ 

f*™"«B.lI.E.II.171. 
tongue 

;^"^ R. L. I. 1 1 5. 
tongue 

song Hor. Ep. 
tongue B.II.E.I.205. 



tongue Hor. Ep. 
long B.II.Ep.n.l56. 
tbngue g^ p^ jg^; 
song 

7™"<J D. II. 877. 

tongue 



young 
long 

full 
rule 



E.M.IV.218. 



E. C. 148 
[SeeVIILN.]. 



•I 



Seventeenth Century Rhymes. 

1. Milton: 

Among song II. Pen.: long among Comas 1006. 

2. Waller: 

!on^ tongue M. 59; song young il. 1; wrong hung M. 38; 
wrongs tongues M. 14; young strong il. 67. 

3. DrffdcN: 

along tongue H. P. IK. 1153; long tongue H. P. II. 29; 
strung song A. A. 196; thong tongue A. A. 509. 

Anflioriiies: 

lonij \oq (jr.; A, S. lnntj\ M. E. lon(j\ hq W: 

.so//// A. S. sang; M. E. son(j\ so// (1. 

sfrotffj A. S. strany; M. E. siromj 

tomjac A. S. tinige\ M. E. finuje tongc; P. and H. gi*oup 

hitgiies tongs; tu// Cf. 
uroug w'voq (yiviyq) G.; A. S. wrong; M. E. wrong, 
gonng A. S. geong^ gfff^^g^ «''''//; 31. E. gong yung; ^wq Sa. 

Sni. Bull, Butler, G.; lo/y C. 
full ful Sm. Bull, (f; f//l C; ful M. J. B. S. 
rale rinl ruul S; ryyl Bull. (f. 



Ail these rhymes were licenses, the difference of vowel 
sound being already recognized in the Anglo-Saxon period. It 
is possible that to some seventeenth century poets the rhymes 
of tongue with .vo;^//, long strong wrong would have been 
perfect. But the new proniniciations must have been establish- 
, c<l in Pope's time. He has sprung tongue T. P. 479; D. II. 
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415; suity tongue W. F. 271; El. A. 65; Ep. to Oxfonl 1; 
sufiff tomjue rumf St. C. 113. Ho rhymed, thorefoi-o, as con- 
V«Miicneo*) dictated. 

In full rule wo Imvo tho common license of n long and 
a sliort vowel rluTiiingi). x 

The usual excuse of the poverty of the language can bo 
made also in these cases, but it is possibly worth noting that 
five of tho eight examples are taken from tho works of tlio 
poet's ripest pei'iod. 



Class XL A, 



aboard Ilor. Ep. 
Lord B.LE. 1.159. 
ador'd Univ. Prayer 2 ; 
LonlEp. to Blount 1.43. 
adonvd T. S G5; 
mourn'd U. L. 53. 
afford Hor. Ep. 
Lord B.n.Ep.n.232. 
aifords M.E.in.345; 
Lord's Hor. Ep. B H. 

.Ep. L 310. 
afford a Kcmpis 11;! 
word Maeer 5. 
Arms M. 53; 
warms St. C. 3C. 
board E. 0. 41G; 
Lord J. M. 341; 

J. M. 40G; 

Fp. A. 328; 

Hor. Sat. B. IL 

S VL 151>. 
born 



burn'd 

scorn'd 

charms 

warms 

cord 

Mord 

course 

horse 

court 

short 

, earth 



c p ^c»Q \l>ori{ Ilor. Ep. 

""•• • ^''^^ word B. LE.VI.99, 



Pas. III. 9. 

D. IV. 29. 

Gulliver 
IV. 109. 

Ep. A. 115 



j Lords 
I affonls 
I mourn 
adorn 
mourn 
forlorn 
mourn 
return 



birth Kochester 4. i mourn 



forth 
effort 



urn 



J. M. 708. 
E.S.II.173. 

Pas. IV. 10. 

Pas. Iir. 21. 

S. P. 173; 

D. in. 147. 
W. F. 311; 
T. S. 105; 
M.E.IV.125; 

E. S.L 179; 
Ep. to Jervas 

07 



return 

born 

turn 

borne 

adorn 

burn 

mourn 



E.M.III. 19. 
J. M. 260. 

T. S. 837. 

D. m. 105; 
Verses 9 
(p. 500). 



Hor. Ep. 
Earl's-court B.H.E.H. 

112. 
force Hor. Sat. 

liorso B. IL S. I. 27 ; mouri*\l Ep; to Ejirl 
Gulliver IIL 31; adorned of Oxfonl 3. 
Hor.Ep B. L I mourns e;v^i. j. 377/ 
Ep. L 15. burns 

forms Dorset IL 2 1 ;! preferred j; t^[ jj i(.| 
worms Ep. A. lG9;jf?uard 

To Moore 2. | quarter Ilor. Ep. 

T. F. 322; martyr B.I.E.L150. , 

M.E.III.343. resort 

E.C. SG. '''''' 



forth 

worth 

horso 

course 

Lord 

boai'd 



K. L.IIL49. 



resorts 
courts 



K. L. in. 1>. 
T. S. GG8. 



\ 



') Ellis Kaiiy Eng. IVon. IV. lOsi. 



w 
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restored 

•word 

return 

unborn 

scorn 

borne 

short 

court 



sort 
court 



stor'd 
Lord 



D. IV. 653. 

D. I. 241. 

M. E. II. 59. 

Hor. Sat. 
B. II; S.I. 91; 
llor. Ep. 
B.I.E.YIL3. 

E. C. 322; 
D. IV. 337; 
D. IV. 6G7; 
Inscription 
(p. 500). 

ME.IV.i:]3. 



J. M. 75. 
Pas. III. 91. 



sword 

LoiHi 

torn 

born 

turn 

Sunday. M.E.ra.379. 

mom 
nnexplor'd ^ ^ j g 
Lord 



M.E.in.359. 



D. II. 11. 
Farewell to 



urns 

horns 

urn 

mourn London 

(p. -479). 
warms T. S. 7U; 
arms D. II. 81. 



word 

board 

woixl J. M. 160; 

Lord Hor. Ep. 

B.Il.Ep.n.l3. 
words Hor. Ep. 

B.I E.VL48. 

Hor. Ep. 

B.ILEL398. 



Lords 

word 

sword 

works 

corks 

worn 

^urn 

worth 

Ibrth 



R. L. IV. 53. 

E. C. 446. 

Hor. Ep. 
B. I. E. L 89. 



Soventoenth Century Rhymes: 

1. Waller: . 

"Word sword Misc. 3; 46; Ep. 32; force hoi-se Misc. 3; 
22; Ep. 1; forcM unlioi*s'd M. G9. III.; horse force 3Iisc. 
GO; resort court Misc. 8; Ep. 31; Misc. GG; aflbrd lord 
Misc. 3G; born mourn Misc. 36; scorn worn Misc. 40; lord 
iulorM Misc. 4G; North forth ^lisc. 51; forth North Ep. 15; 
worth North Epit. 15; swoi'd lord Misc. 52; Ep. 31; word 
b(»anl Misc. 66; work York Misc. 66; mourn return Misc. 
• 67; borne adorn Misc. 61)1.; return worn Misc. 691.; scorn 
return Ep. 4; burn mourn Ep. 5; forth worth Ep. 11; Ep. 
28; Ep. 31; Ep. 32; borne scorn Ep. 12; Ep. 27; scorn 
mourn Ep. 15; adorn borne horn Ep. 24; born worn Ep. 
32; aflbrd wojd J). L. I.; Fear A God I.: Lord word D. L. 
I.; scorno borne Divine P(»osy I. 

2. JJcnham — Coojjei\s Hill: 

court resort; courts resorts. 

3. Drtjilcn: 

board abhorred A. A. 619; adorned mourned A. A. 831; 
force woi*se 11. P. 11. 120; afford bird A. M. 87; affoi-ds 
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. birds H. P. III. 955.; H. P. III. 1250; afford Loixl H. P. 
695; boaixl Loitl H. P. lit. 960; born turn A. A. 963; 
mourn rcturn A. 31. 34; mourn \l ix^turuM A. A. 823; hoard 
guaitl 0. C. 30; A. 11. 103; resoi-t eoui*t A. 31. (Preface) 51; 
rostor'd Lord A. 31. 31; A. A. 1030: scorn return A. A. 
275; torn scorn A. A. 399; sort court A. A. 682; sort sport* 
K. L. 238: sort export H. P. II. 563; sword lord A. A. 
761; H. P. III. 702; stirred sword H. P. II. 599; word re- 
cord R. L. 392; urged forged H. P. II. 232. 

This (»hiss of rhymes umy bo shortly described as the r 
class. "With the exce])tion of some few words note<l below the 
rhymes appear to be forced, and the influeiiee of the /•*) was 
assumed t(» be strong emuigh to harmonize the vowel sounds. 
"Whether perf(K't or not these* rhymes were no invention of 
Pope's. Compai'ison of his rhynies with those of Waller, l)c»n- 
ham, and Dryden shows that Pope m(M'ely transfi'rred to his 
OAvn verse, the rhymes of his predecessors. Befon* giving the 
list of contempt »i-ary pronunciations we may note the remark 
of JOllis on some of these rlivmes. Of Drv(h'n he observes-): 
'"TUq r seems to have excused many indillerent I'hynus: afford 
sirord which now rhyme as (lefoo.id soo.ul), then rhymed as (le- 
fuurd suurd), but affords words, mourn d rvhniiUlj wei-e 
(uu, o), saord lord, coarf sort were (nu, a), scorn rcfarn, horn 
tarn were (a, o) hoard ahliorr'd, rrslord lord, were (w>. a)'\ 
'^Onrt hoard Philips, forlh frorfh Drydrn, whcrr clrar 
iVior, cord bird Dryden, show tho infhieni'e of (r)'**j. 

^*The inlluence of (r) is apparent in: horse epurso, l\}pe\ 
sort court Pope, resort court PojiC] horiu' return Pope] Worn 
turn Pope'^). 

Kllis's view is borne ont by the anthorities. 

Aafhorifi'es: 

aboard lebuurd* C. J. 
adorn adonr G. 

») Skeat Priiiciplos of Eng. Etym. i»p. 4o5-4(i0. 
'') Ellis Early Eng. Pron. IV. 103r). 
•') Ellis Early Eng. Pron. IV. 10:50. 
*) Ibid IV. losl. 



I 
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afford nfuuwl* Butler; rofuurcV C. J. 
hoard bmiitl Sa. Butler; boon! G. 

"booho'' buunl tabula C. J. 
horn "boor'n uahis) bor'n allafm, (the present use reversed)*' 

Bull.; boru 0; ^^hooru = nattis^^ Cheke; bxrii B; 

bAArn S. 
borne '*buurn bajulatus C. = borne boom portfi M.; bom 

pariturus borne latus (unlike sound)" C; "iorw natns, 

(bahrn); born latus (bohrn)" Lediard; buurn 0.; boornS. 
barn bur'n Bull; burn G.; burireth 0. 
eorh' kork Sm. 
course kuiu-s W. Pr. C; kooj^s on = o un pen lonrj Miege; 

kuurs J. 

k. oi-s B. F. 8. Ijcdiard. 

"cw/r.vc levidensis, course cursus'*, C. 
court kuurt G. P. C. J. ().; kooii: B. S. Lediard. 
/or/// fiunth C, 0: foorth K S. 

'^finth ox, fourth quartus" C. 
effort ef'ort 0; ofort B; Kfoort S. 
/b/'ce ^uurs 0; foi*s B; fool's S. 
form fuurm ctassis C; /tlrm fAAiin ■— foorm irtwc M; fuurni 

; f Ann B ; f AArni S. 
//0/-5C Hodges groups as nearly alike ^^ whores, horse, Iwarse^*; 

Htn-s G. Sm. Bull/ 
/o;yZ loord Sm. Bull; lord G. 
mortrn-'m^ ''mahrniiig*' Lediard. 

mArir/q B. 

morirw] G. 
mourn nuuir'n Bull; muurn W. C. J.; morn J.; ^^moiirning 

= molirning" L, 
prefer prifor C. 

quarter k/rartor Sa. Sm. Hart.; kwAArt/r B; kwAArtor S. 

resort I'exort. G. 

restore restoor. G. 

scorn skoru (i.: {scorned — "scoorned" Ch]. 

short shoi't G. ; sIiArt B ; sliAAit S. 

suord swiuu'd swurd Butler; sword Pr.; smmlC; sword (oo)L.* 
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turn turn G, 

>m/7?^ war'm Bull; WAArm C. 0. B. S. 

word word G; wunl Bull. G; wuunl wurd Butler; wuunl 

word 0; word J. B. S. 
work wurk Bull. G.; wuurk work 0; work B. S. 
^worrn wuur'm worm 0; worm B. S.; wunn G. 
worn wuurn C. 
worth wurth Bull. G.; wuurth worth 0. B. S. 



Most of the rhymes of Pope which appear in this class 
call for no further remark. They ai*e seen at once to bo li- 
censes on comparison with the pronunciations of contemporary 
authorities. Some few. however, may still have been pei-fect 
in Pope's day. 

1. Bitrn monni. As Jones pfives (morn) it is possible the 
rhyme may have been accepted. But Lediard gives 
{^'motirmng == muhining"), and he >vrote in 1725. Tlie 
IJiniciad, in which the rhyme occui*s, appoaivd in May, 
1728. 

2. Charms warms Avas probably a false rhyme. Bullokar 
^ives (tsharm) and (war'm), but the pnuumciation of 
1580 must have been out of date in P(>i)e's time. The 
modern English ''swell" pronunciation would make the 
rhyme perfect. 

3. Effort court though justified by Sheridan (1780) and 
even yoi lieard. appeal's not pei-foct in Pope's time. 

4. Ilorsc course should perhaps be regarded as peifect. 

5. Jfouni return, urn seem to admit the same reasoning 
as Imr7i mourn. Such liiynus were very comnuHi. 
Milton has return mourn (Lycidas) and oven horn mourn 
(Nativity), which j)ara!lcls Pope's iirns horns. 

Horn Avas however: '•Iiaaiu fere semper prodtwiter 
o ante rn"" C. 

G. Worth forth is justified by the older (uu) for ((»). 
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Class XL B. 

^,^^? D. IV. 469. 
dark 

desert E. C. 731; 

heart E. M. IV. 253 ; 

M. E. I. 81; 

E. S. 11. 70; 

•L. F. S. 6 
(p. 454). 



observe M. Kill. 23; 
starve S. D. 11. 1 1 9. 

r^* Basset-TableCS. 
heart 

remarks Hor.Ep. B.I. 
Berks Ep. VI. 103. 



reserve 
starve 
spark 
clerk . 



Ep A. 247. 
W. B. 263. 



\ 



art doscM-t A. A. 559; doseno stervo*) H. P. III. 748; 
served starved H. P. III. 974. 



Tlieso rhymes were perliaps all perfect. Authorities are 
ns follows: 

Deris Bierks J. 

clvrk kherk J; klerk B; kla>an-k S. 

ch'scrt AQ'Awxt do7/ort G; "dksart" dez'/rt B; de//Ert S.; "rfc- 

scrt desart (nearly alike)" C. 
heart inert L. 0; iiieaM-t B. S. 

iiart Sa. 0. Cf. Sweet. Hist, of Eny, Sounds p. 218. 
rescrrc risierv riserv 13. 

rizKrv S. 

1. CkH' dftrl*, spark ilerk are justified by modem English 
pronnnciation'), thou^^i Ameriean usage lias taken another 
channel. (Cf. EarJe Phil, of Eng. Tongue p. 164.) 

2. Pert heart may have been perfect. American humorists 
often Avjite peart^ which in *;omo parts of New England 
may be heai'd as (piirt) ^). I have myself . heard from 
4»ld people a pronunciation of this word wliich would 
justify the rhyme. The Irish. pronunciation of all words 



*) Un tiio oithogrnphy seo noto p. 280 of Cluistio's Select Poems by 
Th'i/den, 

*) Skeat Prin. of Eiig. Etyniol. p^K 400-407. 

') II (i. AVJiito 4UOto(l by Kills Early Eiig. Pron. IV. 1066. 
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of this class is well known, and is in harmony with tho 
rhymes of tliis class. Ellis ^ives a long list*). 
3. Tho other examples ai-e sufticiently explained by tho list 
of authorities*). 

The licenses duo to tho influence of (r) must have boon 
used for convenience. Examination of 19 th century poets 
shows that precisely the same rhymes used by Waller, Dry- 
den, and Popo are still employed, although most of tlicm can 
never have been perfect. Examples from Tennyson, Campbell, 
Moore and Byron are given by Bartling'*) and from Tennyson 
and Moore by Ellis^). 

Longfellow furnishes several examples: 28b; 82 a; 85a; 

87a; 132a; 211a; 227a; 237a; 237b; 242b; 2G3b; 361b; 

dark clerk 365 b; 377 a; 390 b. 

Class XII. A, 

Most of the rhymes of this class show a rear or . iippai^eiit 
consonental dissonance. 



creature 
greater 
Jiguro 
bigger 



Dial, iri 7 (p. 468). 

Hor. Ep. B. XL 
Ep. II. 2J)8. 



gan-ets 
chariots 
satires 
dedicators 



D. II. 23. 

E. G. 592. 



I have found no seventeenth century examples. 



dnfhortiies: 
chariots tsharet Cr. ; tsluvr/t D. B ; tsluvret (ocrcasionally) J. 
^''carrots or carot^ = chariot'' P. . 

^'tscherrot (tsherot)*' L. 
tslnerjot S. 



«) Early English Vvow. IV. 1236. 

«) Soo also Early Kng Tr-on. J\\ 1084; 1035. 

•') JxMiymcs of XIX Oout. Foots i». 11. 

*) Ellis IJT. HOO. 
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creature kreo'tyyr G.; krirtor 0; kriit-jor B; krirtshar S. 
ftgnre ftg'vyr Bull; f/g'or C. 
satire seo'ter Ellis IV. 1084, 



1. Ellis romnrks*): "Nature ereaturo Oay) natiu'O satii^o 
Oatj, Oraij .... wore peif cot rhymes". 

2. As vulp:arisnis natur\ picter critter fifff/er arc still often 
heard. 



Class XII II 

Y'']^'^ D. I. 226. 
fault 

brought Pi'ol. to 

(Irauglit "Three Hours 

etc." 13. 

draught M.E.II. HI; 

thought M.E.IV;i03. 

fault E. C. 422; 

thought M. E. II. 73. 



groat 
fault 

grot 

thought 

ought 

fault 

taught 

fault 



^JT^;:* D. IV. 486. 
default 

thought J. M. 164; 

fiiult Hor. Ep. 

B.II.E. 1.336. 



Af T' TT 911 i^^^^^^lit Sandys' 
31.K11.2H. ^.^ Qj^^g^ 2JJ 

(p. 474). 



Hor. Sat. 
B.II.S.VI.13 

[Swift]. 
On Grotto 
(p. 487). 

El. A 183. if!;^^;;f^'E. O. 169. 



SerentecNtlf Ccntunj Itht/mes. 

1. Waller. 

Thou^Hit fault Misc. 23; faults thoughts Misc. GO:.Pr. 2. 

2. Drifdcn, 

Ought draught H. P. III. 123. 

Authorities, 

l)rou(jht^) broukht Cr. brr>ot P. J.; 0?; brxt B; brAAt S. 
dramjld dr.vAt C. 0; drout B: drAut S. 'draught (ff) (f)'' 

Ijodiard ''driihft" Led. Sweet quotes from J. as having 

the (f) sound: drntifjift, laugh , couijh etc. Hist. Eng. 

Sounds p. 2G2. 
fault fa'lt Bull; fAAt freqfientiHS^ faalt docti interdum G: 

f.vAlt fAAuIt (r; fauts C; fAAlt B; fAAt S. ^'fought fault 

(nearly alike)'' Hodges. 

') Karly Eng. Piwi. IV. lOftl. 

*) On ijh See Eaile, Philology, of Eng. Tongue p. :52. Sweet Hist. 
of Eng. Sounds p. 2')!). 
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givat ^yfvats ■-« yrootes'' Ch: groot P: gi-AAt C. M. J. g«vu»t 

B; gTAAt S.; "gniht [? p-nhtj" Led. 
grot grofc (git>tto) grott Lod. 
ought owht Bull; ooukht G: oot P.; ought oft (nearly alike) 

Hodges AAt C. = at AAt M. 
ow/ out C: luit Bull, out G. 
taught taunt Sm.; tAAklit O. 
tliought thowht Bull; thoukht 0; thoot P.O.; tlut B; tliAAt S. 



1. Brought fault was pi-obably perfect, though the authorities 
ai-e not quite satisfactory. Fault is 0. F. and M. K. 
faate. In the IGth century ^) it became F. faulte. This / 
is ii pechuitic '^improvement", like the / of coii/d. Of 
fault thought Ellis says^j tliey were perfect rhymes 

(fAAt) (tllAAt). 

2. Ellis calls Dryden's uuljought draught an 'wei'sight"'); 
but Pop(»'s brought draught; draught thought are justi- 
fiable. An interesting question, which we cannot hei-o 
discuss is: AVheji did draught^) loso the guttural pro- 
nunciatii)n of //// and when tii-st recover it? Chaucer has 
draughts raughfe Prol. 135. 

3. Grot tlwught was nearly if not quite perfect. 

4. Tliought «///,was a mere license, but the ballad in which 
it occui-s was obviously not intended for a finished piece 
of versificaticm. 



R. L. II. 57. 



Class XIL C. 

breathe 

beneath 

carouse E. S. II. 179 

house (noim). 

damn 

man 



D. II. 357. 



ease r. •* v r further Epig. I. 5 
peace ^^'^' * murder (p. 498). 
#eves gaitlens Ejiig. 

I rise E. C. 156. 1 farthings (p. 491). 

I precipice 



>) Skeat Piin. of Eng. Etymol. i>. 325. 

«) Early Eng. Pi-ou. IV. 1084. 

•') Ibid JV. 10:{6. 

*) Cf. Earlo Phil; of Eng. Tongue p. 153. 



!"^*^"''' p. 487. 
invasion ^ 

^^^^ S.D.IV. 74. 
>vas 
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precise Hor. Ep. 
immortalize B.ILEp.L 

53. 
singers To Southern 
fingers 7. [p. 501], 
space Univ. Pmyer 
mise 



spouse Gulliver n. 53 
house (noun). 

vases RL.V. 116. 
cases 

voice T. S. 165; 

uoise\Gulliver II. 71. 



49. I \ 



Serenteenfh Centurfi Rhymes. 

1. Milton: 

bliss is Xativ: excuse (noun) Muse Lyeiilas; nothing cloth- 
ing Vac. Ex. 

2. Waller: 

ghiss was Ep. 23; Hercules peace M. 52; increase seas 
31.3; muse reduce Ep. 38; muse use (noim) Divine Poesy I,; 
noise voice M. GO III.; peace these Ep. 31; reduced iis'd 
Ep. 17; sacrifice deities Ep. 5; siiould mould Ep. 36; these 
pence M. 07; Ep. 31; wise Paradise M. 43. 

3. JJettlifttn Destruction of Troij. 

Athanias was; Pelias was. 

4. Drtjdai, 

Miss bliss is H. P. III. 1189; ease cease increase H. P. 
III. 38(); piece his H. P. III. 167; thas crush A. R. 173. 
Examples are common in Dryden. 

Authorities, 

hcnealh binetir (J; biineedh Jiull; bineedlr P. 

vase kaas G: Iceeos C. 

damn diem B. S. 

fimjer See below. 

farther fardher, furdhei*, furder, dialectns variatG.) fiu-dher 

0.; forder C; fordn* B; fordh.)r, S. 
man nuin Sa. Sm. G. 

mann nun (German) C. 
Manj Jliihri Led. 
marder ^^marther'' d or dd Led. 

nnirder murd'her dialectns rariat. 0, 
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precise prisaiz C; prisoiz* B. 

priisAis* S. 
m/5-ing i*aa*z/q? 0. 
singer Sec below. 
voice Bull. G. vois. 
iras waz C, wnz en a court M. 

WAZ C. 31. S.: WAAZ B; was Sm. Hart. 



Tlio list of eontempomry pi-ominciatioiiK in necessarily 

defoetive. Several of the rhymes are only apparently false. 

1. Comparison of the list given above justifies further 

murder] precise ihimorlalixe) vases cases: perhaps j^fiss 

iras, 

% Guest selects breathe be7ieath for special blame, but at 

woi-st it seems to have been nothing but an i)l(l tiiulition, 

3. Gardens farthinf/s is interesting as showing hotv Into tbo 
d sound of /// held its own in English. The discussion 
of -ens and -ifu/s belojigs to the next section. 

4. Singers fingers is a difficult rhyme, aiul is pmbably 
false. AVo find: — finger f/q-gcr? (1.; so too Chaucer 
IVoI. 129, restored by Ellis; tiq-gor J. 

singer sing'i" Led. 

Discussing Si)enser Ellis asks^): "Stronger, longer, wronger 
■=wn»i)g-(loer [Did Spenser say (stroq'cr r/roq*er) or (stroq'ger, 
nroq'gJT) or did ho content himself with an assonance? I 
lately heard (s/(]*g.[) from a person of education." 

In Cork and Belfast as well as in Scotland there appeai-n 
to be confusi(»n in the sound of ////.-) As the lines contain 
an allusion to Lord Orrery, it is possible that Pope intended 
a sly bit of pleasantry on the Cork proiunu'iation. His lord- 
sliip Avas eai'l of Cork and Orrery. J^ut properly, ng in Eng- 
lish Avas "(qg) when final and ((j) Avhcn mcdiar'.^) 



') Early Eu^. rroii. III. H6.'>. 
*) IbicflV. 1241. 
=') IIhM 1. 102. 
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5, Tho rhymes not expressly mentioned as justijBedby con- 
tempomry pronuneiution are probably false. Of these 
there i\yo ten: Lonpffollow has nineteen of the same sort. 



Cl/188 XII. i). 

Compolling M. R 11. 

Helen 193. 

gni-dons 

farthings ^P^^-P-^^^- 



healing Hor. Sat. B. 11. 
tail in S. VI. 202. 
standing 



band in 



Swift 11. 



sterling Sandys' 
Berlin OJjpst. 
Avalking 
^talk in 



f D.>?/:Marl. 
I House 9. 



} 



Each of these rhymes is, of ooiii*se, a lieenso.^) The fii-st 
two show tlie confusions in (e) and (/) which have existed 
from the Anglo-Saxon j)crio(l. The carelessness in tlio soun- 
ding of final //g is connnon enough among all English speaking 
peoples. The vg of participles and gerunds is "regularly //" 
in Cork, Belfast, and Scotland. 2) Pope seems to have used 
this license for a humorous eil'ect. Of cmirse the I'hyme'is 
"feminine.'' 

ni. 

Siiminary. 

The high praise which Pope deserves for his mastery of 
the internal structure of the vei'se can hardly be given to 
his rhyme-system. He shows a certain correctness, in that he 
excludes for the most part polysyllables from his rhymes, j- 
But the endless repetition of the same rhymes is monotonous (,• 
in a high degree and a very serious artistic defect. The 
number of apparently false rhymes is surprisingly large. Many 
of these are only apparent, but the j-esidue of rhymes for 
which there is no excuse far exceeds tho number in Chaucer 
or Ijongfellow or Tennyson, if we may venture to compare 
poets so widely separated. 

In his rhyme- system l^ope follows Waller more than 
Dryden. ^"et the very common licenses of Class TV. A, are 



') Ellis Early Eiig. Proii. I. 231. 
*) JIml IV. 1241. 
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hanlly ropi*e9onted in Waller in comparison with their frequency 
in Drydon. Waller's rhymes are moro connect than PopeV, 
for AValler is moi*o iii harmony with the pronunciation of his 
time. Pope belonged to an age of tninsition frum the oUl 
pronunciation to the new, and lie felt no hesitation in using 
rhymes which had ojicc passed current with the poets. This 
a])peai-s most strikingly in Classes L, II., III., IV., Y., YI!1., 
X., y^\ In fact Pope's rhymes are in all essentials rhymes 
of the seventeenth century, though he availed himself of the 
newer pronunciations whenever they served his purpose. In 
the face of these facts the correctness assigned to Pope hy 
nu)st of his ci'itics calls for considerable modificatiim; for at 
best his correctness is that of the seventeenth rather than that 
of the eighteenth century. 



V 



\ 



v\ 



Vita. 



Tho writer of the accompauying; dissertation — William 
Edward Mead — is the son of a clergyman, and was bom in 
New York, Oct. 25, 1860. After a preparatory course in 
various scliools of his native state and a final vear in Ver- 
raont, he entered in 1877 the Wesley an University at Jliddle- 
town, Connecticut. Graduate<l in 1881, he remained an ad- 
ditional year, continuing his studies in English literature and 
philosophy. In 1882 he was appointed Vice -principal of the 
High School at Ansonia, Conn. Tii 1881 he spent some months 
in Europe, mostly in England, and on his return taught history 
in the State Normal School at New Hritaiji, Conn. In Jtniuary 
of 1885 he entered upon the duties of Fii*st Assistant in tho 
High School at Troy, N. Y., and in the following autumn 
became Principal. In the sununer i>f 18SG he made a pre- 
liminarv visit to Germanv, and in October of 18S7 entered 
the University of Leipzig. 

While at Leipzig he heard the following professors ami 
insti'uctoi-s: — 

English and Anglo-Saxon. Prof. Dr. Wiilker; Dr. Teehmer; 
Prof. Dr. Kegel. 

German and Gothic. Prof. Dr. Zarneke; Prof. Dr. von 
Jiahder. 

French, Prof. Dr. Settegast; Dr. Korting: Dr. Odin. 

Philosophg. Prof. Dr. Heiuze; Dr. Schubert-Solderu. 

Pedagogtj, Prof. Dr. Masius. 

To all these he owes much, but especially must he thank 
Prof. Wiilker and Dr. Teehmer for pei-soual intei-est and assis- 



